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Azarbaycan Respublikasinda 2021-ci ilin
“Nizami Gancovi Ili” elan edilmasi hagqinda
Azdrbaycan Respublikasi Prezidentinin
Sarancami

Diinya odobiyyatinin gorkomli niimayondosi, dahi Azorbaycan
sairi vo miitofokkiri Nizami Goncovi bosoriyyotin  badii  fikir
salnamosindo yeni sohifo agmis nadir soxsiyyotlordondir. Nohong
sonatkarin xalqumizin monaviyyatinin ayrilmaz hissasina ¢evrilmis
parlaq irsi asrlordon bori Sorqin misilsiz madoni sorvatlor xozinosindo
oziinamaxsus layiqli yerini qoruyub saxlamaqdadir.

Nizami Goncovi Omrii boyu dovrin mihiim modoniyyot
morkozlorindon olan godim Azorbaycan sohori Goncodo yasayib
yaradaraq, Yaxin va Orta Sorq folsofi-ictimai va badii-estetik diisiinco
tarixini zonginlosdiron ecazkar s6z sanati incilorini do mohz burada
orsoyo gotirmisdir. Nizami Goncovinin genis séhrot tapmis
“Xomso”si  diinya poetik-folsofi  fikrinin  zirvesindo dayanir.
Miitofokkir sair ¢ox sayda davamgilarindan ibarot bdyiik bir odobi
moktobin blindvrasini qoymusdur. Nizaminin on moshur kitabxana vo
muzeylori bozoyon osorlori Sorq miniatiir sonatinin inkisafina da
tokan vermisdir.

Nizami dithasti hor zaman diinya sorgsiinasligmin diqqgot
morkazindo olmusdur. Olkomizdo Nizami sonatinin dyronilmosi va
tanidilmasi sahasindo xeyli is goriilmiis, asorlorinin nizamistinasligda
yiiksok giymatlondirilon elmi-tonqidi motni hazirlanmis, kitablar
nofis tortibatda vo kiitlovi tirajla nosr edilmisdir. Nizaminin
odobiyyatda vo incosonotdo yaddagalan obrazi yaradilmisdir.
Miitofokkir sairin dogma sohori Goncodo mogborasi, Bakida, Sankt-
Peterburqda vo Romada heykoallori ucaldilmisdir. Azarbaycan Milli
Elmlor Akademiyasmin Odobiyyat Institutu vo Milli Azerbaycan
Odobiyyatt Muzeyi Nizami Goncovinin adin1  dasiyir. Boyiik
Britaniyanin Oksford Universitetinin Nizami Gancavi Markazi ugurla
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foaliyyot gostorir.

Nizami Goncovinin yubileylori 6lkoamizds hor zaman tontons ilo
kecirilmisdir. Dahi sairin 800 illik yubileyi onun irsinin todqiqi vo
tobligindo osaslt doniis yaratmisdir. Azorbaycanin klassik odobi-
modoni irsino homiso milli toosslibkeslik vo  votonparvorlik
movqgeyindon yanasan iimummilli lider Heydor ©liyev Nizami irsino
do xiisusi digqet yetirmisdir. Heydor Oliyevin togobbiisii ilo 1979-cu
ilda gabul olunmus “Azarbaycanin boylik sairi vo miitefokkiri Nizami
Goncovinin irsinin  Oyronilmosini, nosrini vo tobligini daha da
yaxsilagdirmaq todbirlori haqqinda” qorar Nizami yaradiciliginin
todqiqi vo tobligi ii¢iin yeni perspektivlor agmisdir. Olmoz sonotkarmn
1981-ci ildo Ulu Onderin bilavasito tosabbiisii va istiraki ilo kegirilon
840 illik yubiley morasimlori 6lkonin modoni hayatinin olamatdar
hadisasino ¢evrilmisdir. 2011-ci ildo Nizami Goncovinin 870 illiyi
dovlat soviyyasindo silsilo tadbirlorlo genis qeyd edilmisdir.
2021-ci ildo dahi sair vo miitofokkir Nizami Goncovinin anadan
olmasmmin 880 illiyi tamam olur. Azorbaycan Respublikasi
Konstitusiyasinin 109-cu maddoasinin 32-ci bandini rohbar tutaraq,
qudratli s6z vo fikir ustadinin insanlar1 daim oxlaqi kamilliys ¢agiran
vo yiiksok manavi keyfiyyatlor asilayan zongin yaradiciliginin bagor
Maodoniyyatinin nailiyyati kimi miistosna shomiyyatini nozoro alaraq
qorara aliram:

1. 2021-ci il Azorbaycan Respublikasinda “Nizami Goncovi ili” elan
edilsin.

2. Azorbaycan Respublikasinin Nazirlor Kabineti “Nizami Goncovi
11i” ilo bagl tadbirlor plan1 hazirlayib hoyata kegirsin.

Ilham Bliyev

Azarbaycan Respublikasinin Prezidenti
Baki gohari, 5 yanvar 2021-ci il.



| BOLMO. NiZAMi YARADICILIGINDA MUSIiQi
Rafael Hiseynov

NiZAMIi GONCOVI VO XALQLARI VO MODONIYYOT-
LORI QOVUSDURAN MEYARLAR

Milyardlarla insanin yasadigi muasir diinyani, yiiz milyardlarla
insanin ovvalki asrlor vo minillords kegib getdiyi Yer kiirosini y18-
camlagdiraraq tesovviira sigan edon, balacalagdiraraq onu har biri-
mizciin ortag yuvaya ¢eviran ortaq doyarlor va soxsiyyatlordir.

Miixtolif xalglarin tomsilgisi olan soxsiyyatlorin ayri-ayr dil-
lordo minillor, asrlor 6nco yaratdigi vo diinyanin dord bucaginda
biitiin zamanlarda hami torafindon gabul edilon, sevilon asorlar ol-
masaydi, na bagariyyatin belo diisiinco vo ruh uygunlugu yaranardi,
na do insan diinyan1 ortaq vatoni saya bilordi.

Yer Kiirosi tarix boyu daim miiharibolor, garsidurmalar, mii-
nagqisoalorlo caglasa da vo yiiz min illor gqabaq oldugu kimi, yeno
homin gorginliklor davam etso do, hor halda diinyada bir miitloq
harmoniya, nizam mdvcuddur ki, mohz hamin ahangdarliq diinyan
dagilmagdan qoruyan baglica amil, insanlar1 bir-birino yaxinlasdi-
ran osas sortdir. Bir monzildoki bir dolaba sigacaq qodor kitab bu
nohanglikds diinyani bir evoe vo bu qadar insani bir ailonin iizvlarine
geviracak qadoar fovgelads giico malikdir.

Lap ozoldon boyiik kitablar sanki Sorq iiciin qiitblori doqiq
mioyyanlosdirmays yardimg¢i olan kompasa va yolu diiz getmoya
dayaq duran somt kiiloyino gevrilib.

VI yiizildon bugiinadok Yaxin va Orta Sarqin bitiin kitablarin-
da oks-sadas1 olan, manoviyyatin, diinyaduyumunun vo davranigin
Oziiliinds dayanan ilk boylk Kitab “Quran”dir.



Lakin oxsar qovusduruculu mayasi, dogmalasdirma, eyni por-
dolora koklomo eliksiri “Kitab-i Dadom Qorqud”da da olub, “Ma-
nas”’da da, Firdovsi “Sahnama”’sinds, Nizami, Omir Xosrov, No-
vai “Xomsa”lorinda do, Coalaloddin Rumi “Masnavi’sinds da, Sadi
“Giiliistan”inda, Xotai “Dohnama”sindo do, Mirzo Fotali “Tomsi-
lat”inda da...

Moshz barmagla sayilacaq qador az kitablar vo onlari dogurmus
dahilar, oslindo, tarix boyu diinyanin vo bagoriyyatin osas idaroedi-
cilori vo yonoldicilori olublar. Gergok diinya hakimiyyati elo budur
ki, var!

Mohz o kitablar zaman igindo soyahato ¢ixiblar, 6lko-6lko
gozarak, dildon-dils g¢evrilarak impuls kimi xalgdan-xalga, insan-
dan-insana otiiriiliiblor, ortaq monovi doyarlorin sakillonmasini to-
min ediblar, sonranin ¢ox iinlii, korpiiya ¢evrilon, diinyaninkilagan
kitablar1 da onlardan isiq alib, bu osorlor bogor 6vladini monon,
ruhan bir-birlorine daha da yaxinlasdirib.

Bolko hacansa Yer Kiirasi basqa alomlardon galon stiurlu, olsun
ki, intellektca bizdon do qat-qat qiivvatli varliglarla rastlagdu.

Lakin zahiron vo bir ¢ox digor keyfiyyatlori ilo lap yiizfaizli
biza oxsasalar da, ruhca biz olmayacaglar, insan olmayacaqglar.

Ciinki minillor v yiizillor boyu eyni kitablar1 oxuyaraq, eyni
kitablardan torbiyalonarok, eyni hiss vo diisiincalorlo yetisorak,
demoli, eyni miisllimlordon dars alaraq boyiimayiblor.

Diinyan1 mohz bels cazibali vo ahangdar, insan1 mahz bu ciir
dolu va hassas edon hamin az kitablar sirasinda Azarbaycanin Niza-
mi Gancavisinin “Xomsa”si do var.

Nizami ilahi bir fohmls lap yaradiciliq yolunun baslangicindan
yalniz icorisindo boylidiiyli bolgonin deyil, daha genis cografiyanin
sairi oldugunu dork etmisdi.

Omrii boyu dogma Goncosindon konara ¢ixmasa, yaxin-uzag

Olkolordon heg birino soforo yollanmasa da, onun mosnavilorindo

¢ox karvan yollar1 da, ¢cox dlkalor do, ¢ox xalglar da qovusdu.
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Oslinds, bunun ilk sabobkarlarindan biri elo Nizamini yetiron
mahit idi.

Axi1 Nizaminin yasadigi, b0ydiyl va zahiran dar gériinan mu-
hitin daxili fozas1 genis idi.

O, ana dilindon savay1 arab vo farscan1 da dogma dili kimi
usaqligdan sarbast bilirdi vo bu, madrass tohsilinin adatkards olun-
mus dayanigl sorti idi.

Nizami ovvaldon homin dillords yazib-yaradirdi vo homin
diller artiq 6zliiyiinds biitiin Yaxin vo Orta Sorqi vahid intellektu-
al-duygusal mokana dondoran vasitolor idi.

Cox osrlor 6nco Omiir siirmiis yunan, orob, yoshudi vo digor
ailmlorin, adiblorin, 6ziiniin “Xomso”’sinds tosdiglodiyi kimi, oxu-
yub-6yrana bilirdisa, bu, bir torafdon Ganconin elmi-moadoni miihi-
tinin yiiksak saviyyasindon xabar verir, digar yandan, boylk dlgiido
elo Morkozi Asiyanin toqgribon biitiin aparici sohorlorinds va oyalot-
lorinda toxminan oxsar intellektual atmosferin varligini niimayis
etdirir.

Ciinki coxdillilik, universalliq, 6ziinii bilavasito doguldugu,
yasadig1 dar ¢evranin deyil, ortaq ritmlo dyiinon nohong cografi-
yanin odabi va elmi simasi saymagq orta ¢agin miisalman Sorqindo
saciyyavi bir hal idi.

Bela bir muhitin yetirmoasi olan Nizami Gancavi yaratdigi asar-
lorlo homin miihitin bir az da biitévlosmosino vo daha artiq — homin
yaxinlagma, qarsiliqli bahralonmo va yekcinslosmado XIII yiizildon
etibaron biisbiitlin yeni vo osrlor boyu foal sokildo davam edocok
yeni “Xomsagilik” morholosinin baglanmasina tokanverici oldu
[9,113-128].

Nizamiys qodor do bOylk sairlor vo miitofokkirlor olmusdu,
Nizamidon sonra da qiidratli golom vo zoka sahiblori az yaranmadi.

Nizamiyo godor do Yaxin vo Orta Sorqdo ¢ox moshur odobi vo
elmi asarlor vardi, Nizamidon sonra da bu qobil asarlor yarandi.
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Nizaminin miistosnalig1 iso ondan ibarat oldu ki, onun har mas-
novisi 0zlilylindo gozol bir odobi inci olmaqla yanasi, iilgiiyo ¢ev-
rildi.

Homin masnavilors cavablar yazilmaga basladi. Nizami meya-
ra dondii. Nizamiys cavab yaza bilocak qodar ustaliga malik olmaq
sonatkarliq gostaricisi hesab edildi [10, 421-433].

Nizaminin, tobii ki, 6zlinun deyil, ondan sonra yasanan hoyatin
toklif etdiyi soligoyo uygun olaraq “Xomso”’yo ya tam, ya ayri-ayri
masnavilar saviyyasindo cavab yazmaq hor musllifin tam sorbast
oldugu bir meydan deyildi.

Hor bir ardicil, 6ziinii Nizaminin davamgilari sirasinda gérmo-
yi arzulayan hor sair daha ovvoldon ustadlarin, seirslinaslarin ixti-
yari olaraq miioyyonlosdirdiyi noziragilik qayda vo dlgiilorine ciddi
riayot etmali idi.

Bu iso gotiyyon sado sinaq deyildi. Molum tarixi ohvalat bu
haqigats is1q tutmaqdadir: farsdilli adabiyyatin “qizil dovri”nin son
klassiki Obdiirrohman Camiys giinlordon birindo bacisi oglu Hatifi
Nizami “Xomsa”sino cavab yazmaq niyyatini acanda miidrik day1
moslohoat goriir ki, son avvalca seirin peygombarlori olan Firdovsi,
Sadi, ©Onvariys naziralor yaz, sonra Nizamiys cavab yazmaq haqda
diistin. Clnki Nizami seirin allahidir [12, 289-290; 13, 32-33].

“Xomsa¢ilik ananays tabe olmaqla yenilik¢iliyin, ustadin do-
gurdugu ilk monboys sodagotlo orijinal 6ziintiifadonin elo bir inco
sorhadi idi ki, forglona bilmokgiin olino golom gotiirondon sadoco
qabiliyyatli deyil, son doraca istedadli olmagi talob edirdi.

Tadricon bu model, aslinds, yalniz adabi alomds yox, madani

hayatin digor istigamatlorinds do yerini tutmaga basladi.

Bunun on bariz 6rnoyi mugamdir. Yazilmamis bir ganunla
musiqisiinaslar da, ifacilar da tozo mugamlar yaratmaga cohd et-
moyarak balli mugamlari daxildon daha da zenginlogdirmak, har bir
mugami biitiin tomal qurulusu saxlamaqla fordi slavolori vo bozok-

8



lari ilo daha coalbedici etmoak yolunda galismaq xattini gotiirdiilor.

Bu noqtodo hom do sorqli ilo gorblinin sonot tofokkiirtindoki
baslica forq, hatta ziddiyyat ortaya ¢ixir [8, 9-27].

Bolli formalari, malum ¢esnilori, eyni naxislari, miioyyon mo-
nada tosdiglonmis koloriti saxlamaqgla biri obirindon miitloq hansisa
incaliklori ila segilon, har biri 6zliiyiindo tam tokrarsiz olan xalca da
eyni diisiinco vo yanagma torzinin ifadosi demokdir.

Bir-birins tizdon sanki oxsar kimi gériinan, amma igaridon yiiz
ciir ayrintilart ilo fordilogon, banzarsizlogon orta ¢gag Sorq miniatiir-
lari da belaca.

Nizami “Xomsa”’sindoki masnovilords tosvir olunan hadisalor
zahiron ke¢miso aiddir. Lakin bu, yalniz ilk baxisdan belodir. Os-
lindo, kegmisin imitasiyasi iizorindo golocoyin Nizaminin gordiiyii
kompozisiyasi togdim edilir.

Nizami “Iskondornamo”sindo qodimlorde moveud olmus azad-
lar sohoarini — insanlarin azadliq va barabarlik, stilh vo omin-amanliq
i¢arisindo yasadigi bir mokani tosvir edirso, elo bu da artig movcud
olmus deyil, olmasi arzulanan ideal comiyyat vo hayat haqqinda la-
yihadir.

Hotta Nizaminin mosnavilorindoki guya oavvallar tikilib ucal-
dilmis memarliq abidoslori, gabaglar yaradilmis musiqi osarlori
haqqinda sshifalor do haqigaten diinonds olanlar barasinds yeni no-
silloro molumat vermok moqsodi dasimir, bunlar nagsoalor, cizgilor,
golocokdakilara tokliflordir ki, mohz bu model osasinda els bu ciir
qurub-yarada bilarsiniz.

Nizaminin bahs etdiyi Xavarnaq qosri haqqinda heg bir tarixi

monbads bilgi yoxdur. Ola da bilmaz. Cunki hamin qasri xayallarin-
da Nizami Gancavi 0zu tikib.

“Xosrov vo Sirin”de Nizaminin sadaladigi, hor birinin moz-
mun vo ifa xiisusiyyotlori haqda otrafli molumat verdiyi tosniflorin
he¢ biri musiqi tarixino dair heg bir risalods, ya basqa monbads oks
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olunmur. Oluna da bilmaz. Ciinki hamin asorlorin do ideya miiallifi
Nizaminin 6ziidiir. Toklif edir, layiholor ortaya qoyur, hotta hazir
qurulus elementlorinadok gdstarir va bels yaradin deyir.

Tabii Ki, golocoya yonolik 0 ideyalari, layiholori, gonastlorini
Nizami yalniz ona bagislanmis, sahibi oldugu Homdiinyan kondi-
nin camaatina, Gonco vo Gancobasarin moarifot ohlina deyil, Sairi
oldugu, asarlarini tinvanladig: bltiin vo Yaximn Orta Sorqs sdyloyirdi.
Nizami doa, onun gancali, sirvanli, tobrizli, ardobilli vo modani-elmi
hoyati qaynar olan digor Azorbaycan gohorlorindo yasayib-
yaradan digor homvotonlori do, Orta Asiyada, Qafgazda, Iranda,
Anadoluda, Hindistanda vo miisalman intibahinin dalgalar1 ¢atan
angin cografiyada foaliyyot gostoran yiizlorls, minlorls bagqalari da,
tobii Ki, bir-birindon istedad doracalorine gors forqlonirdilor. Lakin
onlarin hamisini yaxinlagdiran, miioyyan sortiliklo eyni miistoviya
cixaran sorbost istifado edo bildiklori ortaq dillor, yaradiciliglarina
bilavasits tosir gostoran ortaq goliblar, yararlandiqlart miistorak fal-
sofi va poetik sistem, ortag moktoblor idi.

Ona gora do orta asrlarin istor Nizami kimi dahisini gotur, istor-
so do onunla eyni asrda, ya sonraki yiizillords yagamis digar nisbaton
az moshur olan sairi, ya filosofu, onlarin hor biri hans1 boytikliikds,
hanst parlaqliqda olur-olsun, ortada olan irslori ilo ham 6zlorini,
hom do 6vladi olduglar1 cografiyani, homin iri mokanda formalas-
mis, bu yaradiciliglarin hamisinda derin izini qoyan onanalari nii-
mayis etdiracoklor.

Beloliklo, Nizami Gancovi aldigi elmi va adobi tolim va torbiya
ilo, dogurdugu asarlariyla, gérdlyl vo géstardiyi tasirlarlo holo sag
liginda ogagki madoni diinyanin tomsilgisi, romzi olan sima idi.

Nizami Goncavinin model quruculugu vo 6ziindon sonraki
Azorbaycan vo miisalman Sorqi madaniyyatinin inkisafina tasirlo-
rini bu baximdan sadaca bir istigamatds -- mugam va onun ohato-
si ilo bagl seyr etmok bir silsilo diggotolayiq mogamlart gérmoya
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meydan agir.

Is ondadir ki, Nizami moktobi, Nizami tosirlori mosoalosindon
S0z acilarkon adoton aragdirmalar bu tosirlorin daha {ist qatina
osason aparilmig, tutalim, Nizaminin hanisisa moasnavisinin
bilavasits tosiriilo bagqa hansisa bir sairin gqoloms aldig1 eyni adl
vo oxsar mozmunlu poema gotiiriilmiis, bu osorlordoki kosismo
noqtalari tohlil edilmisdir. Lakin Nizaminin iizdon dorhal sezilon
tasirlorindon dahavacib olan onun zahirdon rahatca goriinmoyan,
lakin hadisa va proseslorin toking, dorin laylarina varid olduqca iizo
cixan, mahiyyatiylo mohz Nizamidon golmasino slibho olmayan
mogamlardir ki, mohz bu keyfiyyatlori ilo Nizami estetik prinsiplori
formalagdirmis,modoniyyat tarixindo kasilmoyon dalga fenomenino
cevrilmok tstiinliiylinii qazanmisgdir.

Nizaminin miisolman Sorqindoki qovusduruculuq, korpii ol-
maq missiyasini hansisa basqa tarixi adabi sima ilo miigayiso etmok
cotindir. Clinki bu migyasda vo hacmda Nizami tokdir. Belo nohong-
likda va bela angin shatads tosir vo kdrpuolmaq vazifasini icra etmis
digor fenomen mugam sayila bilor. Elo Nizami vo mugami arxada
galan oasrlorin axarinda mohz belo yenilikgilik, modelyaratma, qoli-
btoklifetmo miistovisinds nozordon kegirak.

Molum tarixi vo terminologiyasi ilo mugam Islam modoniyyati
hadisasidir. Islam cografiyasindaki xalglarin bir goxu ortaq tomol-
don kok alan mugami 6ziinomoxsus sokildo inkisaf etdirmis vo
natica etibarilo har xalqin bilavasits 6z adi ilo baghh mugam sonoti
formalasmisdir. Miistorak cohatlori, falsafasi ilo mugam universal-
dir, amma Iran, arab, Azarbaycan, 6zbok, Tiirkiya va diger orazi vo

xalglardaki mugamlar bir sira imumi, ortaq xilisusiyyatloro malik
olmagla yanasi, onlarin har birinin digarlorindon gabariq sokildos se-
cilon olamatlori vardir. Bu forq hetta homin xalqlarin eyni musiqi
alatlorinds dos tozahiir etmokdadir.

Orta Asiya, Iran vo Azorbaycan tar1 mahiyyoatco eyni musiqi
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aloti sayilsa va eyni ciir adlansa da, onlarin hom qurulug, hom sas-
lonisco ciddi forglori mévcuddur. Ona gora do imummugam kon-
tekstindo tohlillor aparilarkon hor dofo konkretlogdirmoyo ehtiyac
yaranir, iran mugami, Azorbaycan mugami, yaxud Azarbaycan tari,
Orta Asiya tar1 kKimi doqiqlosdirmalarsiz keginmak olmur.

XX osrdo mugam sonatinin inkigafinda tamam yeni morhoalo
baslanir vo mugamin bir sira Avropa musigi janrlari va istigamatlori
ilo gqovusmasindan bu ¢agadok no Sorq, no Qorb modoniyyatindo
misli olmamis yeni formalar yaranir.

Nizami bodii odobiyyatda ilk “Leyli vo Macnun” doguran
sairdir. Bu mosnoviya XIII osrdon XX yiizilodok bir ¢ox dillordo
yiizlorls cavablar yazilib. Lakin XX asrdo yeni zaman artiq Nizami
ananoalarinin davam etdirilmasi somtinds toza sokillor taqdim edir ki,
bunlardan biri do balli Nizami siijetnin operalagsmasidir. Dogrudur,
hamin operanin librettosu bilavasito va biitovliiklo Nizami masnovi-
si tizarindo qurulmayib. Qismen Nizami ardicili Mehammad Fiizu-
lidon istifads edilib, bazi magamlarda XIX yizil Qarabag sairlorinin
irsindon nalorsa gotiiriiliib, miisyyan hissalori libretto musllif 6zii
yazib. Lakin bu mahiyyati doyismir. Uzeyir Haciboylinin “Leyli vo
Macnun”u Nizami maktobini davam etdirmonin daha bir 6rnoyidir
ki, musiqi ilo adabiyyatin qovusmasinda viicuda gatirilib.

XVI asrdo Italiyada yaranan va 3 asrdon artiq miiddotds bdyik
inkisaf yolu kegon opera sonoti Azorbaycan musiqisino XX osrin
baslangicinda galir. 1907-ci ildo Azorbaycanin ilk operasi yaranir
vo homin asor birinci dofo 1908-ci il yanvarin 12-do sohnoya ¢ixir.
Lakin Azorbaycanin ilk operasi olan “Leyli vo Macnun” ananavi

Avropa operalarina bonzomirdi, homin balli golibdon bir sira xiisu-
siyyatlori oxz etso do, gonc bastokar Uzeyir Haciboylinin yaratdig
bu osorin miihiim hissesini mugamlar vo mugam asasinda bastalon-
mig parcalar togkil edirdi. Ona goro do “Leyli vo Macnun”un bu
0zalliklori nazars alinaraq mugam operasi adlandirildi.

12



Buradaca bir mosaloni do ayrica vurgulamagq lazimdir ki, Uze-
yir boyin “Leyli-Macnun”undan sonra bastolonon digor mugam
operalar1 oksoron Nizami siijetlorindon forqli movzulardadirlarsa
da, mohz Nizami irsinin tosiri ilo yaranmis mugam operas1 silsilo-
sindon olmaqlar1 sababils onlar da Nizami maktobine aid edilmaya
layiqdir.

Muslim Magomayevin yaratdigi “Sah Ismayil”, Ziilfiigar
Haciboylinin bastoladiyi “Asiq Qorib”, Mirzo Colal Yusifzadonin
miiollifi oldugu “Forhad va Sirin”, yaxud elo Uzeyir Haciboylinin
Oziinlin dogurdugu “Seyx Sonan”, “Riistom vo S6hrab”, “Sah Ab-
bas vo Xursidbanu”, “Osli vo Koram”, “Harun va Leyla” da mugam
operalar1 idi.

Bu forma ham mugamin, hom do operanin tarixindas yenilik idi.
30 il sonra, 1937-ci ildo Uzeyir Hacibaylinin bastaladiyi “Koroglu”
vo Miisliim Magomayevin yazdigi “Norgiz” 1so artiq Avropa ope-
ra sonatinin tolablorine vo forma, janr ziinamoxsusluglarina tam
uygun osarlor idi. Onlarda Azorbaycan xalq musiqisindon genis is-
tifads edilsa do, musiqi nozariyyagilori daha bunlart XX asrin ilk 2
onilindo yaranmis, toxminon 20-yadok balli niimunasi ortada olan
mugam operasi ilo eyni corgoys qoymadilar.

Mugam operalarin1 yazanlar Avropa operasindaki qurulus ele-
mentlori vo bastogilik texnikasindan yetorinca istifads etsalor do,
osarlorindo anonavi mugam sonotindon, Azorbaycan xalq teatrina,
milli meydan tamasalarina, dini saciyyali sobeh morasimlorins,
xanandolik vo asiq yaradiciliina xas 6ziinomoxsus xiisusiyyatlor-
don daha artiq yararlanmis vo bu iki miixtalif qutbl tomsil edon

zahiron forqli sonatlorin daxili rabitasini, ¢ox tobii tosir bagislayan
garisimini oldo etmoyo miivoffoq olmusdular.

Bu sintez isa elo soviyyado idi ki, daha yeni yaranmisg asari qati
sokildo mugam, yaxud qeyd-sortsiz opera adlandirmaq miimkiinsiiz
idi. Alinmis yeni badii bohro mohz 6ziino xas moziyyatlori vo quru-
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lus xiisusiyyatlori olan mugam operasi idi.

Lap baslangicdan sirf opera tipli opera deyil, mohz mugam
operas: yaratmaq ideyasi mislliflor iigiin aydin olmusgdur. “Miial-
liflor” ifadosinin isladilmosinin sobabi odur ki, “Leyli vo Macnun”
operasinin ilk program1 vo afisasinda miiallif olaraq Uzeyir vo Cey-
hun Hacibaylilorin adlar1 gostorilir.

Avropa operalarina balod ola-ola 0 torzs oxsar deyil, mohz osa-
sinda mugamlarin dayandig bir asor yaratmaq Uzeyir Hacibaylinin
lap avvaldon magsadi olmus, illor sonra, Avropa tipli operanin yazi
texnikasina daha yaxsi bolod olandan sonra da “Leyli vo Macnun’u
ik nazardos tutdugu mahiyyotdon ayirmagq, avropalasdirmaq somtina
meyil etmamis, sadaca texniki baximdan tokmillogdirmalara digqot
yonoltmis, mugamin aparici vasito olmaq vozifosini azaltmamisdir.

“Leyli vo Macnun™un ilk tamasasindan sonra tanqid do bu asar-
lo Avropa operasinin forqli oldugunu dorhal ifads etmisdi. Prem-
yeradan 2 giin sonra ¢ixan “Tazs hoyat” qoazeti 11-ci sayinda belo
yazirdi: “Olbatta, “Leyli vo Macnun” operasina Avropa nazari
tonqid ilo baxilarsa, buna opera demok caiz olmazdi. No godor ki
bizim mugamatin hamisi layiqinca alamatlor, isaralar ilo anlasilmaq
mogamina golmayib, bizim musiqi meydaninda avropalilar ilo bir
meydanda at yiiriitmoya do hagqimiz yoxdur.

Eyni zamanda bu osarlo Uzeyir Hacibaylinin milli musiqi vo
operagiliq tarixina gatirdiyi misilsiz yenilik¢iliyinin asl mahiyyatini
sonacan anlamayan, “Leyli vo Macnununda xalis Avropa tipli ope-
ranin niimunasini gérmoyon, miiqayisado ciddi forglori miisahido
edorak inkar¢i movqgedos dayananlar da vardi. 1909-cu ilin 31 iyu-

lunda “Zonbur”da “Kor asiq” imzal tonqidg¢i yazirdi: “Canim, bir-
don-birs biz italyannan musiqi barasindo bir corgado durduq! Daxi
buna no s6zln! Yevropalilar bir opera viicuda gatirmakdon Otori
na godar zohmat ¢okir, axirda goriirsan ki, bir kompozitor — Verdi,
ya Rubinsteyn, yaxud Bethoven, Vaqner omiirlorinin yarisini sarf
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edondon sonra bir is amala gotirirlor. Amma biz miisalman tayfasi
no zohmot ¢okirik, no elm oxuyuruqg, elo 6zbasina kompozitorluga
nail ola bilirik. Sonra istoyirson opera diizalt, ya zurnagi ol! Hal-ha-
zirda ermoni tayfasi ciirot edib opera tosnif edo bilmir. Hotta Tiir-
kiyonin musiqistinaslari ciirat edo bilmirlor opera yazsinlar. Amma
diismon kor olsun, bizlor gézal operalar yaza bilirik”.

Uzeyir Haciboyli iso hansi qolibi yaratdigini yaxst dork edir-
di vo “Leyli vo Macnun’la kifaystlonmoyarok ardinca yeni mugam
operalar1 dogurmaqda bir mogsadi do comiyyato bu formanin tosa-
diifi bir eksperiment deyil, diisiiniilmiis model oldugunu ¢atdirmaq
idi.

Mugam operasinin sirf Azarbaycan hadisasi olmasi va bugiine-
dok do homin 6ziinomoxsuslugunu hifz etmasi danilmaz haqiqgotdir.

Lakin mugam operasi elo badii adobiyyatda oldugu kimi sirf
Azorbaycan brendi Kimi yarandig1 sayaq, elo axiracan Azarbaycan
modeli olaraq da qalir. Bu asarin gostarildiyi, bayenildiyi vo muga-
mi da olan xalglar 6z mugam operalarin1 yaratmadilar, opera yara-
diciliginda Avropa golibini asas tutdular.

Mugam operalarinin Azorbaycan opera yaradiciliginda guya
daha basit operalar sayilmasi, Avropa operasinin sadadon miirok-
kaba dogru 300 ils adladig1 inkisaf yolunu Azarbaycan operasinin
30 ildo got etmosi fikri do dogru sayila bilmoz. Avropa opera sonoti
ticiin magbul goriing bilacok hamin yanasmanin Azarbaycan mado-
niyyating totbiq edilmosinin yanlighgl onunla baghdir ki, mugam
operalar1 he¢ do milli operanin daha sads, holo gadorince kamil-
losmomis tozahiirlori deyildi, bunlar operanin mohz Azorbaycana
maxsus yeni tipi idi.

Sadodon miirokkoba dogru inkisaf deyimi iimuman bitln Azar-
baycan operalarina, kiill halinda Azarbaycan operasinin tokamiiliino
aid edilmomolidir.

Mugam operasina miinasibatdo tokamiil anlayis1 mugam ope-
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rasindan sirf Avropa tipli operaya dogru gedon yol kimi deyil, Azor-
baycanin mugam operalarinin 6zlorinin arasinda vo sirasinda vaxt
gedisiyls bas veroan toraqqi kimi qavranilmali, yaxud digoer qanad —
Azorbaycanin Avropa tipli operalar1 nozords tutularaq onlarin moc-
musundakai iraliloms, tokmillasma, cilalanma tasavviir edilmalidir.

Azorbaycan operagiliginda mugam operasinin olahidds bir
somt olmasint onun daha miiasir 6rnoklorinin varligi da siibut et-
mokdadir.

Artiq Niyazinin “Xosrov vo Sirin” (1942), Qara Qarayev vo
Covdoat Haciyevin “Voton” (1945), Ofrasiyab Bodolboylinin “Niza-
mi” (1948), Fikrot Omirovun “Sevil” (1955), Ramiz Mustafayevin
“Vagqif” (1960), Vasif Adigézelovun “Oliilar” (1963), Zakir Bagiro-
vun “Aygln” (1963) kimi tomiz Avropa tipli, klassik opera modelino
uygun Azarbaycan operalarinin mévcud oldugu, milli operagiliqda
sadodon miirokkobs dogru inkisaf barods diistincalorin ¢ox kegmis-
do galdig1 1970-1980-ci illords Sofige Axundovanin “Golin qayas1”
(1974), Cahangir Cahangirovun “Xanondonin taleyi” (1979) kimi
miuasir mugam operalarinin meydana ¢ixmasi bu miilahizeni ayani
sokildo tasdigloyir.

Nizami Goncovidon saloflorine saxlanc qalan on ohomiyyatli
dorslordon biri do goliba gevrilorok davam etdirlmok haqqi gazanan
yeni formalar dogurmaq vordisidir.

Elo millatin estetik tofokkiiriindo oturusmus homin onononin
tosirindondir ki, XX asrin ovvallorindo Azorbaycan bastokarlari
Uzeyir Haciboyli, Asof Zeynalli, Miisliim Maqomayev, onlarin ar-
dinca Ofrasiyab Badalboyli, Qara Qarayev, Soltan Hacibayov va bir

cox digorlori Avropa musiqisindon Azorbaycana golon simfonizmi
yiiksok soviyyodos monimsoyorok diinyada tanimib toqdir edilocok
simfonik osarlor yaratsalar da, simfoniyanin sirf Azarbaycana xas
bir ¢esidini do meydana gotirdilor.

Holo 1920-ci illordo Uzeyir Haciboylinin yazdig1 “Asigsaya-
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817, “Arazbar1” kimi kamera instrumental vo orkestr {i¢iin asarlori,
Asof Zeynallinin “Mugamsayag1” simfonik miniatiiri vo bu qobil
tasabbiislor Qorb simfonizmi ilo Azerbaycan mugaminin, folklor
musiqisinin vohdatini yaratmaq sahosindo ovvalinci ugurlu togob-
biislor idi.

1948-ci ildo Fikrot Omirovun bastalodiyi “Sur” simfonik mu-
gami iso yeno hom mugamin, ham simfonizmin tarixinds yeni bir
hadiso, tozo bir janrin, istigamatin dogulmasi1 demok idi. Bunu ho-
min xattin yaradicist olan Fikrot ©mirov “Simfonik musiqimizs bir
nozor” adli aragdirmasinda vo bizo verdiyi miisahibasindo 6ziiniin
“Sur”unu, “Kird-ovsar1”simi, “Gullstan-Bayat1 Siraz”mi tovazo-
karligla xatirlamayaraq basqa Azerbaycan simfonik mugamlarinin
timsalinda boyan edirdi ki, Azorbaycan simfonizminin xiisusiyyat-
larindan biri do odur ki, diinya simfonik adabiyyatina yeni janrlar
gotirmigdir. Bu fikri deyorkon mon simfonik mugamlar1 nozordo
tuturam. Niyazinin “Rast”, Siileyman ©lesgorovun “Bayat1 Siraz”
simfonik mugamlar1 vo basqalar1 buna yaxs1 misal ola bilar.

Mugamla simfonizmin iizvi calaginin bahrasi kimi Vasif Adi-
gbzolovun “Segah”, Agsin Olizadonin “Mugamsayagi”, Mommad
Quliyevin “Mugam”, Eldar Mansurovun “Mahur hindi” osarlori,
Arif Molikovun IV va VI simfoniyalar vo digor moshur simfonik
mugamlarla Azorbaycan musiqisindo bu janr votondasliq hiiququ
gazandi.

Mugamin simfonik musiqi, caz vo opera ilo qovusmasindan
yaranmis mugam operasi, Simfonik mugam, caz-mugam artiq Azor-
baycan musigi madoniyyatinin ayrilmiz torkib hissasino ¢evrilmis,

miistoqil istigamatlor kimi gobul edilorok ayri-ayr1 bostokar vo ifa-
cilar torofindon ugurla davam etdirilmokdodir.

Eyni zamanda bu yeni janr formalar1 yalniz Azarbaycan yox,
basqga Olkolorin do sonotkarlarina caziboli galir vo bu gobildon olan
omoakdasliglar da, 6z novbasinda, son illords bir sira diggetalayiq
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layihalorin hayata kecirilmasi ilo naticolonmigdir.

Nizami Goncovi tosirlori ilo Azorbaycan sonotinin miixtolif
saholorindos mahz alt gata, tomallara enerji 6tiirmokls yaranmig yeni
sokillar, goliblor, hadiso vo proseslorin izi ilo rossamliga, heykolto-
ragliga, memarliga vo digor somtlors Uiz tutsaq, orada da bolluca ox-
sar cazibadar hallarla rastlasariq.

Osrlor 6tdiikcs, Nizaminin tosirinin ohatasi genislondikca, Ni-
zami ideyalar1 va siijetlorinin niifuzetmo dairasi yalnmiz Sarq 6lkalori
ilo mohdudlagsmayaraq Avropaya dogru iralilodikea 0, sirf bir Azar-
baycan, yaxud Sarq miitafakkiri adlanmaqgdan daha ¢ox mohz diinya
sairi, diinya miitofokkiri moartobasino ucaldi.

Nizami bdyiikliiyii holo sagliginda bilinen nadir sonatkarlar-
dan idi vo onun dovriindo artiq saraylarda sairlorin daimi is¢ilor
kimi saxlanmasi, hotta bu s6z ustalarina rohborlik edon ayrica mo-
lik Gis-stiora vozifasinin olmasi genis yayilmis adoat idiso doa, goncali
dahi bu tomayiillordon konarda qaldi. Yoqin ki, 6zii istomomisdi,
¢linki Nizami kimi g6hratli sairi saraymin adobi momurlar1 corgo-
sindo gormoak hor hokmdara xos olar, iftixar gatirordi.

Lakin Seyx ayri bir axlaqin vo manaviyyatin sahibi idi, h6km-
darlar da onun saraya galmok istomomasini tokobbiir kimi deyil, elo
tobistinin bu clr olmasi ilo alagalondirarak anlasiqla qobul edirdilor
vo saraydan konarda qalsa da, ondan saray sairlorino gismot olan
imtiyazlar1 osirgomirdilor.

Sarayda olmagin bir sair vo alima verdiyi ilk an boyuk Gstinlik
ondan ibarat idi ki, o, kafi dolanisiq aldo etmokdon savayi, hom do
taninmagq, asarlorinin do yayilmaq imkanin1 qazanirdi. Saraylarda

adiblorin asorlorini yaxs1 kagizda, gézal xotlo, saliqe ilo kogiiron,
cildloyarok olyazma kitabina dondoron miitoxassislor dostosi foa-
liyyatdoydi. Daha qiymatli hesab edilon asarlorin niisxolori do gox
hazirlanirdi, basga saraylara gondorilocok hadiyyalor sirasina oalavo
edilirdi. Har bels alyazma niisxasinin hazirlanmasi xeyli vasait tolob
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edirdi vo sarayla bagli golom sahibi bu minvalla asarlorinin hom 6z
sagliginda genis yayilmasi, hom do bir giin hoyatda olmayacagi za-
manlarda belo dogurduglarinin yalniz 6z soharinds, mamlokatindo
deyil, daha uzaq tinvanlarda oxunacagi, yasayacagi flirsoti qazan-
mis olurdu.

Nizami iso elo parlaq istedad sahibi idi ki, saray onun osorlori-
ni 0zii orada olmadan da arayirdi, oan yaxs1 xottatlara kogtirtdiiriir-
dii, on yaxst miizohhibloro — varaqglorin hasiyslorini qizil suyu ilo
naxislayan ustalara bozotdirirdi, on mahir rossamlar maxsusi olaraq
bos saxlanmis sohifolordo bidizlor — miniatiirlor ¢okirdi, oslyazma
on keyfiyyatli dori ilo cildlonirdi, niisxalor digor sorvatlorlo yanasi
xozinado qorunurdu.

Bu giin Nizami masnavilorinin alyazma niisxalorinin diinyanin
on miixtalif 6lkolorindaki yiizlorlo kitabxanada yer almasinin asas
sobabi elo budur.

Halbuki osorlorindon bizo xirda 6rnoklor golib ¢atmis, homin
niimunalordon do yetorinco qabil yaradici olduglar sezilon vo elo
Nizami ilo eyni gohordo, eyni dovrds yasamis onlarca sairlor olub
ki, “Divan”lari, mosnavilori gliniimiizo yetismoyib. Bunun izahi o
deyil ki, homin niisxalor yoxmus.

Cox zaman sonotkarlarin imkansizligdan xottatlara vermadiyi,
elo Ozlorinin ko¢lrdiyl niisxalar, albatta ki, mahdud migdarda olur-
du. Bir, iki, an yaxs1 halda U¢-dord niisxa.

Niisxalor no qodar az idise, onlarin yayilma vo sabahki yasama
aqiboati do buna miivafiq idi.

S0z yox, niisxalar keyfiyyatli vo ¢ox oldugca onlarin intisar vo

golocoyacatma ehtimali da yiiksalirdi.

Nizami Goncovi saglifinda boylik ehtiram vo sohrat sahibi
oldugu kimi, vofatindan sonra da homiso hom vatonindo, hom do
diinyanin doérd bucaginda oziz tutuldu. Lakin onun biitdév hoyatinin
on olamotdar morholosi 800 yasinin tamam oldugu vaxt pargasi sa-
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ytlmalidir. Clinki mahz homin dévrden Nizaminin tadqiqi, tobligi,
nosri, torciimasi, xatirosinin obadilogdirilmasi istigamotindo tamam
yeni morhala baglanir va bunu miioyyon manada els “Nizaminin bo-
yuk gayidis1” da adlandirmaq mimkuindar.

1941-ci ildo Nizami Goncavinin anadan olmasinin 800 illiyi
tamam olacaqdi. 1939-cu ildon artiq Azorbaycanda bununla bagh
ciddi hazirliq islorina baglanilir.

Is ondadir ki, dahi sairin 800 illik yubileyinin kegirilmasi o
vaxt Azorbaycanin da torkibino daxil oldugu Sovet Ittifaqmin roh-
borliyi torafindon got edilmisdi. Bu iso ona isars idi ki, yubiley mo-
rasimlori yalniz Azarbaycanla mohdudlasmayacaq, SSRI soviyye-
sindo geyd edilacak, bu tadbire sovet 6lkasinin gabaqcil alimlori,
sairlori, miitorcimlori, rossam vo heykoltoraslari, sonot xadimlori do
calb edilacokdi.

Yoni tomoaldon gqovusdurucu olan Nizami burada da 6z birlosdi-
ricilik, yaxinlasdiriciliq missiyasin1 davam etdirosiydi.

Mohz homin Morkozdon planlasdirilan yubileyin ugurlu noti-
colari olaraq Nizami “Xomso’sino daxil masnavilerin rus vo diger
SSRI xalqlar1 dillering satri vo badii torciimalori ger¢oklosdirilir [3;
4; 6; 7; 14; 18], poemalarin elmi-tonqidi motnlorinin tortibi i¢iin
todariiklor goriiliir [15; 19], Nizaminin hoyat1 vo irsi haqqinda ta-
ninmig sovet sorgsiinas alimlorinin doyarli vo bir ¢ox cohotdon bu
giin do kdhnalmomis monogqrafiyalar1 [1; 11], sairin yaradiciligi-
nin ayri-ayr1 problemlorine hasr edilon sanballi elmi arasdirmalar,
moqalolor yaranir [2; 5; 16; 17] va biitiin bunlar hom do eyni prose-
sin kasilmaz intensivliklo sonraki onillordo davam etmasino tokan

VErIr.

Nizaminin abidossi, portreti, masnavilori osasinda yazilan ope-
ralar va baletlor, gazalloring bastolonon mahni vo romanslar, asarle-
rino ¢okilon silsilo illiistrasiyalar, 6ziinli adobi gohromana g¢eviron
badii asarlor hamin axini bir qodar da qiivvetlondirir vo daha tosirli
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edir.

1939-cu il noyabrin 1-do Azorbaycan hokumaotinin Baki soho-
rinde Nizami Gancovinin xatiro muzeyinin yaradilmasi haqqinda
gorar1 sairin hoayatindaki vo sonraki toblig, todqiq vo togdimindoki
on ohomiyyatli hadisslordon sayilmalidir.

1941-ci ildo ikinci Diinya miiharibasina SSRi-nin qatilmast ilo
Nizami Gancavinin 800 illik yubiley marasimlarinin tontona ils ke-
¢irilmosi namolum vaxta qodor toxiro salinir.

Nizaminin ev-muzeyinin quruculugu islori baslansa vo artiq
1940-c1 illorin avvallorindo homin islor, osason, basa catdirilsa da,
muzeyin gapilarini tamasagi iiziino agmasi 1945-ci ilin mayima — fa-
sizm lizorinds Qoalobanin rosman elan edilacoyi giinlors tosadiif edir.

Nizamiys hosr edilon bu muzey Azarbaycanin ilk muzeylarin-
don olmagla yanasi, iimumon ayrica gotiiriilmiis bir soxsiyyato hasr
edilon birinci muzey idi.

Lakin oras1 da var ki, na Nizamini sadaco ayrica gotiiriilmis bir
soxsiyyat, na onun yaradiciligini sirf milli yaradicilig, no da bu irsin
elo bircoa sairla bagl oldugunu iddia etmok diiz sayila bilor.

Harada Nizaminin adi ¢okilirsa, demok, orada hom do onun
saysiz sorqli vo qorbli, o siradan azorbaycanli saloflori vo xoloflori
var, Nizaminin “Xomso”’si ortadadirsa, demok, burada onlarla xalq,
sira-sira Olkolor, miixtolif tarixi dovrlor qovusur va biz mahiyyatca
hiidudsuz kosmosla qarsi-qarsiyayiq.

Nizaminin hoyat1 va yaradiciliini ohato edon muzey yaratmaq
got edilirdisa, lap baslangicdan bu o demok idi ki, hamin muzey he¢
vachlo na xalis milli muzey, na dos vahid soxsiyyatls bagl bir mokan

olacag.
Lap baslangicdan bu mokana xas olacaq hiidudsuzluq vo uni-
versalligi elo Nizaminin soxsiyyati va irsinin falsofasi dikto edirdi.
Qotiyyon tosadiifi deyil ki, 1945-ci ilin 14 mayinda Nizami
muzeyinin ekspozisiyasi ilk dofo rosmon agilarkon tamasagi yalniz
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Nizami irsi ilo deyil, bltdév Azorbaycan adobiyyati ilo tizbaiiz idi
vo bu xiisusiyyatino goro do bu muzeyi, iralicodon nozordos tutuldu-
gu kimi, goncoli ustadin “ev-muzeyi” adlandirmaq miimkiinsiiz idi.
Bura elo yaranisindan artiq Nizaminin adim1 dasiyan Azorbaycan
Odoabiyyati Muzeyi idi.

Nizami goxsiyyoti vo irsi elo biindvrodon odalotli hokmiinii
cixarmig, dogru reseptini vermis, doqiq istigamatlori miioyyanlos-
dirmisdi.

Nizami muzeyi bir goxsiyyato bagli yaransa da, soxsiyyetlori
govusduran muzey, milli olmag: diisiiniilss do, millatlorin vo mado-
niyyatlorin kasismo néqtasindoki muzey, yalniz klassik dévrii hadof
gotiirsa do, biitiin zamanlar1 ohato edon moarkazo dondii.

Yasadigi 80, tamasagilarla daimi iinsiyyatds oldugu 75 il arzin-
do Nizami muzeyi, bir ndv, adebiyyat vo madeniyyatin Ipok Yoluna
cevrildi.

Osrlorco Ipok Yolu xalglarin vo madoniyyatlorin qarsiliqh
olagosi, bir-birlaring tasir vo oks-tosiri, qarsiliqh faydalanmalari vo
zonginlogsmolari, bir-birlorine yeni keyfiyyotlor bagislamasi iiciin
hans1 miithiim tarixi vozifoni yerino yetirmisdiso, eyni torzdo mo-
tabar korpiiya gevrilmok 6zslliyi Nizami muzeyino do nasib oldu.
Bir farqlo ki, bu “Ipok Yolu”na — Nizami muzeyino dogru uzanan
yollarin, cigirlarin say1 illarco artdi, birloson yollar ¢oxaldiqca iso
qarsiligl faydalanma vo zonginlogsmonin yeni iifliqlori gérsonmoyo
basladi.

Nizami muzeyindo saxlanan rosmlordon ii¢li mévzumuz baxi-
mindan GOX saciyyavidir. Homin tablolardan birini 1939-cu ildo ras-

samlar Sadiq Sorifzado vo Salam Salamzado ¢okiblor. Basda Niza-
mi olmagqla, on miixtolif dovrlorin Azorbaycan sairlori bir 16vhodo
“gOriigiiblor”.

Yoni Nizami Azorbaycanin biitiin dovrlorindo yasayib vo yasa-
yir, azorbaycanlilarin biitun nasillori ilo homzamandir.

22



Ikinci tablonun miiallifi rossam Elgindir. Orada eyni maclisdo,
bir “soz siifrosi”nin otrafinda yeno forqli vaxtlarda omiir siirmiis,
amma homiso s9s-s9so olmus Firdovsi, Sonai, Nizami, Xaqani, Co-
laloddin Rumi, ©Omir Xosrov Dohlovi, Obdiirrohman Cami yan-ya-
nadirlar.

Yoni Nizami Yaxin vo Orta Sorqin hor bucaginda, hor zaman
kasiyindo daimi sakindir, bu miistorok maclisin, bu ortaq siifronin
obadi agsaqqalidir.

Ogtay Sadiqzadonin yaratdigi Uciinct tabloda iss yena morkoz-
do Nizamidir, lakin bu dofa ¢evro daha genisdir. Burada Platon da
var, Aristotel do, Dante do var, Sekspir do, Bayron da var, Puskin do.
Vo miisolman Sorqinin Nizamidon 6ncaki, Nizami sonraki bir qatar
S0z sehrbazi, Azorbaycanin on godimindon tutmus ta XX asradok an
seckin yaradici soxsiyyatlori [9, 115-125].

Yoni bu son tabloda, aslinda, Nizaminin butovliya, enerji aldi-
g1 va enerjisinin gedib ¢atdigi Kirre-yi Orz goriinmokdadir.

Bu iilglinii bizo tarixi taleyimiz, yerlosdiyimiz cografiya vo
coxasrlik davamli alagelorimiz boxs edib.

Nizami vo “Xomsa”si homiso bu iilgiiniin mohok dasi, cévhori
olub.

Bu model boyiik diinyani1 balacalasdirib, insanlar1 bir-birino
daha mehriban, daha simsar edib.

Bu universal galib Yer Kiirasini ki¢ildorak ortaq eve, haminink1
olan s6z, elm, madaniyyat 6lkasina gevirib.

Vo diinyan1 sabit vo méhkom monoviyyat dayaglar tizorindo
daxildon boyiidarak hor kasa anladib ki, hisslorin dili ilo bir-biriyla

danigsmagi bacaranda boasor dvladi bir-birino 6z dogma dilindo da-
nisan, amma farlqi duygu va diisiinconi dasiyanlardan daha yaxin,
daha dogma ola bilir.

Azorbaycan xogboxtdir ki, lap ¢coxdan timumdiinya sociyyosi
dastyan bu qlobal gedisatda mohz dahi soxsiyyatlorinin vo 6lmaz
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osarlarinin sayasinds 6ziinii ham on yiiksak loyaqat vo sorofls ifads
vo tosdiq edo bilib, hom do ¢ox 6lkalori, cox xalglar1 ohato edon bu
basori coroyana daim 6z holledici, inkisafi siirotlondiron tohfalorini
vermoayi bacarib.

Nizami oxunub dork olunmasi baximindan orta asrlorin on
miirokkob miislliflorindondir. Bunun sobabi o deyil ki, Nizaminin
dili golizdir. Yox, Nizami sokkiz asr ovval yazib-yaratsa da, onun
dili, az bir gisim arxaiklogmis kolmolor nozore alinmazsa, bugiin-
kii farscadan az forqlonir. Nizaminin dorkini ¢atinlosdiron onun hor
misra, hor beyt lizorindo zorgor doqiqliyi ilo islomasi, har s6ziin bir
neco monasini bir misra, bir beyt i¢arisindo comloyo bilmosi, belo-
likla doa har satra bir nego mona qat1 yiiklomasidir. Ona gora do Niza-
mini sadoca oxuyub kegmok olmur. Hor misrani, hor beyti, har satir
igarisinda 189 hor s6zii, hor s6z birlogmosini tokrar-tokrar oxumag,
yeni mona laylarin1 kosf etmoys ¢alismagq, tapilan tozo monalara uy-
gun olaraq beytin, fragmentin iimumi anlamini tazodon qavramaga
calismaq zorurati ortaya ¢ixir.

Nizami poemalar1 miioyyon monada hom do XII yiizilin, sairin
i¢carisindo oldugu vaxtin ensiklopediyasidir. O ¢agin diislinco tor-
zi, ictimai-siyasi mihiti, memarligi, sonati, iqtisadi hayat1 ilo bagl
bilgilor aldo etmok {igiin “Xomsa” on motobar qaynaqlardan sayila
bilor.

Nizami 6zii neco dorin bir irsi oxucunun ixtiyarina buraxdigini
har kosdon avval bildiyindon, xobardarliq etmayi unutmurdu ki, bu
asarlari sads sayaraq aylonca xatirina miitalio etmok olmaz:

& sbiai L K 5 e 5 (gt alis

G S L (et

Mbon bunu dedim, getdim va hekayat qaldi,
Bu hekayati ela-belo oxumaq olmaz.
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On Ustlin nizamisiinaslar belo Nizami beytlorinin biitiin mena
gatlarini indiyadok sonacan kosf edo bilmoyiblor vo bunu boyunla-
rina da aliblar. Nizami s6zUnun mana g¢alarlar1 sonsuzdur va sorhlor
yazilacaq olarsa, “Xomso”yo daxil hor moasnoviyo elo biitov xom-
solar hasr etmok lazim golor. Ona gora do Nizami tam haqli deyir:

A (el il ) el
S0z0n sarhi s6zUn oziindan goxdur.

Nizami Goncavi irsina mahz har beytin, hor misranin, hor s6-
ziin altindaki mona vo informasiya laylarimi daha doqiq gormok,
duymaq vo anlamaq niyyati ilo, dahi séziiniin sorhinin homin séziin
Oziindon gat-qat genis olmasi inami ilo daha ¢ox yanasdigca hom
miitofokkir sairi bir az da doqiq goracoyik, hom do onun qovusdu-
ruculugq, iilgiilor yaratmaq, Yaxin vo Orta Sorqin miistorok modoni
doyorlorinin bargorar olmasi istiqgamotindoki misilsiz xidmaotlorinin
yeni Ufiiglorini kosf edacoyik.
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Xiilasa

Nizami “Xamsasindoki masnavilords tesvir olunan hadisolor
zahiran kegmiso aiddir. Lakin bu, yalmz ilk baxigdan beladir. Os-
linda, kegmisin imitasiyasi tizarinda galocayin Nizaminin gordiy
kompozisiyas: taqdim edilir.

Hotta Nizaminin masnaviloarindaki guya avvallar tikilib ucal-
dilmis memarhq abidslori, gabaglar yaradilmis musiqgi osorlori
hagqinda sshifalar do hagigaton diinands olanlar barasinds yeni na-

sillora malumat vermak magsadi dasimir, bunlar nagsalor, cizgilar,
galacakdakilara takliflardir ki, mohz bu model asasinda els bu cur
qurub-yarada bilarsiniz.

Nizaminin bahs etdiyi Xavarnoq goasri hagqinda heg bir tarixi
monbada

“Xosrov vo Sirin”da Nizaminin sadaladigi, har birinin maz-
mun Vo ifa xisusiyyatlori hagda strafli malumat verdiyi tosniflorin
heg biri musiqi tarixina dair heg bir risalada, ya basga manbads oks
olunmur. Oluna da bilmoz. Ciinki hamin asarlarin do ideya miisllifi
Nizaminin 6zuddr. Toklif edir, layihalor ortaya goyur, hotta hazir
qurulus elementlorinadok goéstarir va bels yaradin deyir.

Tobii ki, galacays yonalik o ideyalari, layihalari, gonastlorini
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Nizami yalniz ona bagislanmis, sahibi oldugu Homdinyan kandi-
nin camaatina, Ganca vo Gancobasarin marifat ohlina deyil, Sairi
oldugu, asarlarini tnvanladigi butlin va Yaxin Orta Sargs soylayirdi.
Nizami da, onun goncali, sirvanls, tabrizli, ardebilli vo modani-elmi
hoyati gaynar olan digar Azarbaycan sshorlorinds yasayib-
yaradan digoer homvotonlori do, Orta Asiyada, Qafgazda, Iranda,
Anadoluda, Hindistanda vo musalman intibahinin dalgalar: ¢atan
angin cografiyada foaliyyat gostoran yiizlorla, minlarlo basqgalari da,
tobii ki, bir-birindon istedad daracalorina gora forglonirdilor. Lakin
onlarin hamisini yaxinlasdiran, miayyan sortiliklo eyni mistaviys
gixaran sarbast istifado edo bildiklori ortaq dillor, yaradicihiglarina
bilavasits tosir gostaron ortaq galiblor, yararlandiglari miistorok fal-
safi vo poetik sistem, ortaq moktablor idi.

Belalikla, Nizami Gancavi aldig1 elmi va adabi talim va torbiys
ila, dogurdugu asarlariyla, gordiyl va gostardiyi tasirlorla halo sag-
l1iginda ocagki madoani diinyanin tomsilgisi, romzi olan sima idi.

Nizami poemalart miioyyan monada hom doa XII yizilin, sairin
igarisinda oldugu vaxtin ensiklopediyasidir. O ¢agin diisiinca tor-
zi, ictimai-siyasi muhiti, memarligi, sonati, igtisadi hoyati ilo baglh
bilgilor alda etmoak Gglin “Xamsa” an motabar gaynaglardan sayila
bilor.

Acar sozlor: Ortag doayarlor, islam madoaniyyati, Yaxin vo Orta
Sarg, Xomsa, qizil osr, Ipok yolu, Leyli vo Macnun, mugam ope-
rasi, simfonik mugam
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Rafael Huseynov

NIZAMI GANJAVI AND CRITERIA WHICH
UNITE NATIONS AND CULTURES

Summary
Prior to Nizami, there were numerous famous literary and scientific
works in the Middle East, and after Nizami such works appeared as
well.
The uniqueness of Nizami lay in the fact that each of his mas- navis
became a wonderful literary pearl and a pattern.

Poets began to write responds to these masnavis. Nizami tur- ned to
criteria. It was considered an indicator of mastery to have enough
skill to write responds to Nizami

By following the tradition, “Khamsa studies” was such a thin line of

innovation, original self-expression loyal to the primary source

generated by master, that it was required not only to be ableto hold a

pen to stand out, but also to be extremely talented.

Gradually, this model became applicable not only in the literary

world, but also in other spheres of cultural life.

The events described in masnavis in Nizami’s “Khamsa” seem to

belong to the past. However, this is only at first glance. In fact, the

composition of future seen by Nizami is presented in imitation of

the past.

Even the pages of Nizami’s masnavis about supposedly built

architectural monuments and previously created musical works are

not really intended to inform new generations about the past, these

patterns and drawings are suggestions for the future that you can

build on this model.

None of the classifications listed by Nizami in his “Khosrov and

Shirin”, each of which gives detailed information about the content
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and characteristics of the performance, is reflected in any treatise or
other source on the history of music. Because the author of the idea
of these works is Nizami himself. He suggests, presents projects,
even shows ready-made structural elements, and tells to create in
such way.

Nizami and his compatriots living in Ganja, Shirvan, Tabriz,
Ardabil and other cities of Azerbaijan, where cultural and scientific
life was in full swing, as well as other hundreds and thousands of
people working in Central Asia, the Caucasus, Iran, Anatolia, India
and the vast geography of the Muslim revival, certainly varied in the
degree of their talent. Nevertheless, these were common languages
that they were free to use, common patterns that directly influenced
their work, a common philosophical and poetic system that they

benefitted, and common schools that united them all and, under cer-
tain conditions, which brought them to the same level.
Keywords: common values, Islamic culture, Near and MiddleEast,
Khamsa, golden age, silk road, Leyli and Majnun, mugham-opera,
symphonic mugham.

Pagasas I'yceiinoB

HU3AMMU I'THAKEBU U KPUTEPUUN,
OBBEIUHAIOIIUE HAIIMHN U KYJIBTYPbI

AHHOTAIUA
CoOwiTHs, M300pakacMble B MECHEBH B «Xamcd» Hwuzamu

BHEIIHE OTHOCATCS K IpouuioMy. OQHaKo Tak KaKeTcs TOJNBKO C
IepBOro B3MAna. B camom zaene, Ha OCHOBE UMHUTALIMK ITPOLLIOTO
IpEeCTaBIsIeTCs KOMIO3ULIKA Oyyero, KoTopyto Buaen Huzamu.

Jlaxxe ctpanuibl B MecHeBH HuzaMu o SIKOOBI MOCTPOEHHBIX paHee
ApXUTEKTYpHBIX  MaMATHUKAX,  CO3JAaHHBIX  MY3bIKaJIbHBIX
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MIPOU3BEICHUSIX BICHCTBUTEIIHHOCTH HE HOCSIT I1eJIb HHPOPMHPOBATH
HOBOE MOKOJICHHE O MPOIJIOM, BCE ATO SBISETCS MPEITOKEHUIMHI
OyIylIuM TOKOJICHUSIM CO3HJIaTh M CO3/1aBaTh MMEHHO Ha OCHOBE
3TOU MOJEIIH.

Tecaudsl o comepkaHuM U OCOOCHHOCTSX HUCIOIHEHUS
KOTOpbIX Huzamu mpenoctapisieT moapoOHyo uHpopmaiuo B
«Xocpos u lllupuHe», He OTpaKEHbI HU B MY3bIKAJIbHON HUCTOPHH,
HU B pucaje WIH Xe ApyroM UCTOYHMKE. OHU U HE MOTYT OBbITh
oTpaxkeHbl TaMm. [loToMy 4YTO aBTOpPOM HJieW ITUX MPOU3BEICHUIM
Takke sBnsercs caM Huzamu. OH BBICTYNAET ¢ MPEASIOKEHUSIMU,
npeJiaraeT MPOeKThl, 1aXe MOKa3bIBaeT 3JIEMEHTHI TOTOBOTO CTPOSI
U IIpejiaraeT co3/1aBaTh UMEHHO TaK.

Kak Hwuzammn, Tak W €ro TrIHIKUHCKHE, IIHPBAHCKHUE,
TeOpHU3CKHe, IpACOMIbCKIE U APYTHE COOTEUECTBEHHUKH, )KUBYIIIE
0oraToil HayYHO-KYJIbTYPHOM JKM3HBIO B Pa3HBIX a3epOaiiKaHCKUX
ropojax, a TakkKe€ COTHSIMH, ThICSIYaMH JPYTUX, OCYIIECTBIISIOLIUX
nearenbHOCTh B Cpennent Asun, KaBkase, Upane, Ananony, Unaumn
U IIUPOKOH reorpaduu, TAe pacmpoCTPaHSIOCh MYCYJIbMaHCKOE
BO3POXKICHHE, KOHEYHO K€, OTJIMYaIUCh APYyr OT Jpyra o
crenenn Tananta. OQHAKO BCEX WX CONMXKAIU, C ONMPEISICHHBIMU
YCIIOBUSIMU BBIBOJIMJIM B OJIHY U TY K€ IJIOCKOCTH OOIIME S3BIKHU,
KOTOPBIMH OHH MOTJIM CBOOOJHO IIOJIb30BaThCs, 00IIMe (OPMBI,
HEIMOCPEICTBEHHO BIMSIONIME HAa UX TBOPYECTBO, puiocodckas u
MO3TUYECKAsi CUCTEMa, KOTOPOI OHH TOJIb30BAJINCh, & TAKKE 00IIHe
IKOJIBI.

Kak renuii cpegnux BekoB Hwuzammu, Tak u Jpyrow,
MaJOM3BECTHBIH MOAT WX (Guaocod, >KUBIIHI B OJHO U TO K€
CTOJIETHE C HUM HIU JK€ TOCIe, CBOMM HAcleIUeM OHU OymyT
JEMOHCTPUPOBATh Kak ce0s, Tak U reorpaduio, rie OHU KUIH U
TBOpUJIM, a Takxke c(QOpMHpOBaHHBIE B H3TOM IIUPOKOM
MPOCTPAHCTBE TPAAMIINK, OCTABUBIIUE TIIYOOKHIA CIIea BO BCEM UX
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TBOPYECTBE.

Takum oOpazom, Huzamu ['ssHIKeBH CBOMM Hay4YHBIM H
JUTEpaTypHbIM OOpa30BaHWEM W BOCIHUTAaHUEM, CO3JaHHBIMHU
MPOU3BEICHUSIMH, BIUSHUEM €IIE MTPH KU3HU ObLI MPEACTaBUTEIEM
Y CUMBOJIOM KYJbTYPHOT'O MHUpa TOTO MEPUOa.

Cnycrs cronetus oxBaT BausHAA Huzamu ctan pacmmpsThes,
KpYT BIUSHUS UJIeH U CIo)eToB Huzamu He OrpaHUYuBaiCs TOJIBKO
BOCTOYHBIMU CTpaHaMHM, cTan npojsuratbcs K EBpomne. Tak, oH
CTall CYMTATHCSA HE TOJBKO MBICIHUTENIEM A3epOaiikaHa WM Ke
BocTroka, HO 1 BO3BBICWICS 10 YPOBHSI MUPOBOT'O MBICITUTENS.
Kurouesblie cioBa: OOuiye eHHOCTH, MYCYJIbMaHCKas KyJIbTYypa,
bmwxunit u Cpennuit BocTok, 30510TOM BEK, LIENKOBBIN MYyTh,
Xamce, Jleiiim 1 MemkHyH, MyramHas ormepa, CUM(OHHYECKHit
MyTam
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Sevda Qurbanasliyeva

NiZAMI GONCOBVININ MUSIQI DUNYASININ TODQIQI
VO TOBLIGI MOSOLOLORI

Boasariyyatin badii fikir salnamasina mutaraqqi fikirlor, tmum-
basari humanist ideyalar gotirmis dahi Azorbaycan sairi vo mitofok-
Kiri Nizami Gancavinin yaradiciliq irsi Azarbaycan xalginin manavi
hoyatinin badii tarixi olmagla yanasi, musiqi sanatina dair doyorli
fikirlorla, Azarbaycan modaniyyatinin simvollarina ¢evrilmis ob-
razlarla zongindir.

Nizami Gancavinin yaradiciliq irsinin Azarbaycan musigi mo-
doaniyyatinin dyranilmasinda etibarli monbs kimi tadqiqi vo Niza-
miya ithaf olunan, onun obadiyasar obrazinin toranniimiino hasr
olunan, onun yaratdigi obraz vo sijetlor asasinda yazilan asarlarin
tohlili Azarbaycan musiqi elminds mihim yer tutur.

Nizaminin osarlorinds Sorgin musiqi madaniyyati, Azarbay-
canin, o cimladan sairin doguldugu va émri boyu yasadigi gadim
Gancanin musiqi hayati 6z dolgun oksini tapmisdir. XX asrin 40-
c1 illarinds tadgigatgi-alim Qubad Qasimov “Ouepku U3 HUCTOPUH
MYy3BIKaIbHON KynbTyphl A3epOaiimkana XII B.” adli magalesinda
XI1 asr musiqi madaniyyatinin 6yronilmoasinda Nizami irsinin oho-
miyyatini vurgulayaraq geyd edir ki, Nizaminin belo moalumatlihg:-
n1 tokca sairin biliyinin naticasi forz etmak sohv olardi. Sairin darin
biliyini vo genis dlnyagorisini inkar etmoadon Nizaminin tosvir
etdiyi musiqi sahnalarinin onun maasiri oldugu Azarbaycan gergok-
liyindan goturulduyuns siibha galmar [12, 45].

Gorkomli bostokar, ilk Azorbaycan baletinin miuollifi, dirijor,
musigisiinas, publitsist vo ictimai xadim Ofrasiyab Badalbayli
1956-c1 ildo “Odoabiyyat va incasanat” gozetinds bu masaloys toxu-
naraq yazir: “Musiqgini seir bilon, nagmoni va tar1 seir godar sevib
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algiglayan Nizami do, Fizuli do hossas sair olduglari kimi, inca

z6vq sahibi, musigistinaslar idilor” [2].

Onu da geyd etmoaliyik ki, dahi mitafokkir-saira hasr olunan ilk
musiqili sahna asari olan “Nizami” operasinin miollifi do ©.Badal-
baylidir (opera 1939-cu ilds yazilib, 1948-ci ildo tamasaya qoyu-
lub). Nizaminin yaradiciliq irsi ilo yaxindan tanis olan bastokar ham
da Nizaminin musigi diinyasini dorindan dyranmisdir. ©.Badalbay-
linin 1947-ci ilds rus dilinds yazdig: “Nizami musiqi hagqinda va
musiqids” adli tadgiqat isinds Nizami Gancavinin badii irsi ilk dofa
iki aspektdon arasdirilir: Nizaminin asarlorinda musiqi madaniyyo-
tinin oks olunmasi vo Nizami poeziyasinin bastokarlarin yaradici-
liginda tozahrl. Bu elmi asarin alyazmas: Salman Mumtaz adina
Azorbaycan Dovlot ©dabiyyat vo Incesonast Arxivinds saxlanihr
[11].

1947-ci ildon baslayaraq 6lkeamizds Nizami Goancavinin mu-
sigi dunyasinin @yranilmasi ilo bagli nasr olunmus elmi asarlordon
bir negasina nazar salag. Miasir Azarbaycan alotsiinasliginin yaran-
mast Vo inkisafinda mihim xidmatlari olan, “Nizami va musiqi”
problemi otrafinda uzun illor tadgigat islori aparan professor Soadot
Abdullayeva son elmi asarinds gostorir ki, Nizami Gancavinin po-
emalarinda 40-dan artiq musiqi alsti hagginda mifassal va giymatli
molumatlar verilir, 15 simli, 11 nofas, 8 zorb vo 12 idiofonlu alstin
adlar ¢okilir. Saz, ud, rud, barbat, ¢ong, kamanca, ribab, ¢aganas,
ney, seypur, dof, nagara va basga musiqi alstlorinin adlari, névlari,
qurulusu, hazirlandigr materiallar, saslonma xdsusiyyati boyuk mo-
haratlo tosvir olunur [1, 149-164].

Tosadlfi deyil ki, 6lkomizdo gadim milli musiqgi alstlorinin
barpasi va tadgigina hasr olunmus islords Nizami poemalarindan va
elaca do bu poemalara ¢akilmis miniatir sanat asarlorindan giymatli
monba Kimi genis istifado edilir.

Odobi-poetik manbalarin mugamlarin dyranilmasinds rolunu
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yuksak giymatlondirarok mugam sanatinin mahir bilicisi musiqisii-

nas-alim Ramiz Z6éhrabov “Mugam” adli fundamental elmi asarin-
do (Baki, 1991) Nizami Gancoavinin yaradicilhiq irsinin dyranlmo-
sina xususi digget géstarmisdir. O, hagli olaraq geyd edir ki, mugam
sonatinin tadqigi masalalarinds Nizaminin musiqi sanatins daha ¢ox
yer ayirdigr “Xosrov va Sirin” poemasi x(isusi 6nam dastyir. Malum
oldugu kimi, “Xosrov va Sirin” poemasinda sair “Calgi¢1 Barbadin
torifi” adli fosilda otuz nagmanin yalniz adin1 geyd etmir (“Mirvari
ortlyd”, “Daglarin Gzarinds ay”, “Glnasin bazayi”, “Qalbin sevin-
ci”, “Gecanin rangi” va s.), onlarin obraz-mazmununu lakonik va
doagiqgliklo xarakteriza edir; Barbad va Nikisanin “musiqi dialoqun-
da” 8 mugamin (“Rast”, “Ussaq”, “Hesari”, “iraqgi”, “Novruzi”, “Is-
fahan”, “Rahavi”, “Zirofkond”) ad1 ilo yanasi, onlarin xarakterini
va ifacihig xususiyyatlorini poetik formada tosvir edir. Nizaminin
poetik misralarinda aks olunmus molumatlar mugam sanatinin ta-
rixi-nazari, falsofi-estetik asaslarinin dyranilmasinds avazsiz bir xo-
zinadir [10].

Qeyd etmoliyik ki, Nizami Gancavinin 6zUnu musiqigi, nog-
mokar, seirlarini isa nogmoalarim adlandirmas: Sarqdo poeziya va
musiginin six alagalor zomininds inkisafi ilo slagodardir va sairin
musigi sanatins bagliliginin ayani tozahurudur.

Nizaminin “Isgondornamo” poemasinin ikinci hissesi olan
“Igbalnamo” asarinda hor bir fasildon 6nco verilmis iki beytlik 29
miigonninama Nizaminin musiqiys verdiyi boyik énomi bir daha
tasdiglayir.

Nizaminin musiqgiys minasibati godim turk mifologiyas: va
Qadim Yunanistan alimlarinin fikirlari ilo saslasir, sairin falsafasin-
do musiqi “goruyucu”, tarbiysedici funksiyalarini dasiyir. Nizami
musigini monaviyyat simvolu kimi taqdim edir, poemalarinda ya-
ratdig: lirik, gadin obrazlarinin saciyyasindo musiqiys muhim yer
ayirir.
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Aparilan arasdirmalar naticasinds tam aminliklo geyd edo bilo-

rik ki, Nizami Xamsasina daxil olan poemalarin har biri 6z musiqi
dunyasina, 6z musigi saslonmasino malikdir. Burada biz bir sono-
tin digar sanatin ifads vasitalarils dahiyans zonginlasmasinin sahidi
olurug. Nizaminin poemalarinda bitévliklo musigiys hasr olunmus
sohifalara do rast golirik, lakin musiginin motna zarif inkrustasiyasi-
na daha ¢ox yer verilir. Sairin “Sirlor Xazinasi”, “Xosrov va Sirin”,
“Leyli vo Macnun”, “Yeddi gézal”, “Isgandernams” (“Sarafnams”
vo “Igbalnams”) poemalarinda Azorbaycan musigi madoniyyatinin
yuksak inkisaf saviyyasi tagdim olunur. Poemalarda vokal va inst-
rumental musiqi, saray vo xalg musigisi, harbi va ov musigisi, lirik
musiqi, raqs musiqisi, musiqi alstlori vo pesokar musiqi ifagilari,
ansambl ifacilig, mixtalif torkibli musigi kollektivlari, musiginin
ifado vasitalori (lad (magam), tonalliq, harmoniya, tembr va s.),
musiginin obraz-mozmunu, sifahi ananays oasaslanan professional
musiginin tarixi, nazari vo estetik problemlari, mugam, tosnif kimi
formalari, musiginin qivvatli tosir gliciine malik olmasi, tarbiyavi
ohamiyyati va s. masalalor poetik formada sarh olunur [13].

Maragh faktdir ki, Nizaminin musigi hagqinda nazari tosav-
virlarinin markazinds lad anlayist durur. Malumdur ki, musiqi el-
minda lad nazariyyasi tarixan oncul yer tutmus, musigisiinaslarin
diggst markazinds olmusdur. Hom Sarg, hom da Qarb musigisinds
muxtalif quruluslu mogamlar (ladlar, moduslar) moévcuddur. Niza-
mi poemalar1 da musiginin lad-magam asaslari haqginda maragh
molumatlarla zongindir. Orta asr risalalorinds pards vo mugam an-
layislarinin eyni mahiyyat dasidigini Nizaminin poetik satirlori do
tasdiq edir. Nizaminin har bir nazari fikri hikmatli sz tosiri bagisla-
yir, zongin elmi fikirlori sair badii-falsafi zominda, sado bir beytds
analogiyalar va mugayisalorls ifads edir [3].

Bir cox musigicilor Nizaminin badii obrazlar sarvatindan gida-
lanmis, Nizami yaradiciligint darindan 6yronmis, ondan bohralon-

36



mislor.

Nizaminin “Sirlor xozinasi”’ndoan aydin olur ki, sair ilk poema-
sim yazanda artiq onun gazallari xanandalar torafindoan genis istifa-
do olunurdu.

Nizaminin sozlori  sirin, duzlu, moazali,

Miigonnilar dilinda azbardir har gazali [5, 6].

Nizami gozallarinin asrlor 6nca do sah maclislorinds miigan-
nilor torafindon oxundugunu sair “Xosrov va Sirin” poemasinda
bels tasvir edir:

Dasta-dasto durmus tirfa gozallor,
Dillarda Nizami yazan gazallor.

Bir sirin avazla hey oxuyurlar,

Coangi yarasina malham qoyurlar [6, 368].

Miiasir dovrdo do mugam ifagilar1 Nizami Goncovinin irsind
genis miiraciot edirlor. Mugam sonotindo qozollorin duzgun secil-
mosinin miithiim shomiyystini nozors alaraq xanandolor torofindon
Nizami poeziyasinin dorindon oyronilmasi daim aktualligini qoru-
yan mosalalordondir.

Nizami Gancavinin yaradiciliq irsi eyni zamanda, Azorbaycan
pesokar bastokarliq moktobinin inkisafina qlivvatli tosir gostormis-
dir.

Dahi Azorbaycan bostokart Uzeyir Haciboyli Nizami Gon-
covinin 800 illik yubileyi ilo slagadar sairin 2 qozslino miiraciot
edorok, “Sonsiz” (1941), “Sevgili canan” (1943) vokal asorlorini
yazmis vo bununla da musiqi madaniyystinds yeni bir musiqi jan-
riin — gozol-romans janriin tomolini qgoymusdur. Romans-qozal,
tosnif-romans, musiqili gozal adlanan bu vokal miniatiirlor Nizami
dithasinin musiqi ilo vehdatinin parlaq niimunasidir [4].

Uzeyir Hacibaylinin ononolorini davam etdiron bir ¢ox Azor-
baycan bastokarlar1 boylik humanist sairin lirikasindan bahralonarak
bir sira vokal asorlor yazmislar. 1947-ci ildo Azorbaycan bostokar-
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larinin Nizami Gancoavinin gozallarina sas vo fortepiano Uglin yaz-

diglar1 11 vokal miniatiir gorkomli Azorbaycan bostokar1 Fikrot
Omirovun redaktorlugu ilo “Azaorbaycan bastokarlarinin Nizaminin
gazallarine yazdiglart nagms vo romanslar” adli macmuads topla-
naraq nosr edilmisdir (Baki, Azarbaycan Dovlot Musiqi Nosriyyati,
1947). Macmuays Uzeyir Haciboylinin “Sensiz”, “Sevgili canan”,
Fikrot Omirovun “Giiliim”, Sofigo Axundovanin “No go6zol”, Adil
Goray Mommadbaylinin “Yar golmis idi”, Agabac1 Rzayevanin
“Konlim”, Hac1 Xanmommodovun “Surati canan”, 9dilo Hiiseyn-
zadonin “Vaslin havasi”, Stileyman Slasgorovun “Sarvi xuramanim
monim”, Cahangir Cahangirovun “Gtiil camalin”, Hokiimo Nacofo-
vanin “Yarim goldi” vokal asarlori daxil edilmigdir.

Gorkomli Azorbaycan bostokarlart osorlorini Seyx Nizamiyo
ithaf etmis, onun insana mohabbatla dolu poeziyasini miixtolif mu-
siqi janrlarinda ugurla tocossiim etdirmislor. Uzeyir Haciboyli “Ni-
zami” kantatasini, Ofrasiyab Bodolboyli “Nizami” operasini, Niyazi
“Xosrov va Sirin” operasini, Fikrot Omirov simli orkestr ii¢iin “Ni-
zaminin xatirosind” simfoniyasini, “Nizami” baletini, Qara Qara-
yev “Payiz” lirik xorunu, “Leyli vo Macnun” simfonik poemasini,
“Yeddi gozol” baletini, Soltan Haciboyov “Isgandar vo ¢oban” usaq
operasini, Cahangir Cahangirov “Qazal”, Covdat Haciyev “Ey, gul”
xorlarini, Ramiz Mustafayev “Nizami” oratoriyasini va digar basto-
karlar Nizami Goncovinin seirlorini, Xomsasinin obraz vo siijetlo-
rini musiqido toranniim edon doyarli sonat asarlori yaratmislar [1].

Nizami irsi Azarbaycan musiqi modaniyyatinin dyronilmasin-
do etibarli manba Kimi vo Azarbaycan bastokarlarinin ilham manbo-
yi kKimi ¢agdas Azarbaycanda genis tadqiq vo tablig olunur.

Miiallifi oldugum asarlordon 6lkomizds 1994-cli ilds nasr olun-
mus “Nizami Goncovi vo Azorbaycan musiqi modoniyyati (adobiy-
yat vo musiginin qarsiligli alagalari problemins dair)”, 2003-cl ilds
rus dilinda nasr olunmus “Nizami Gancavi va Fikrat Omirovun mu-
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sigi diinyas1”, 2012-ci ildo nasr olunmus “Nizami Gancavinin poe-

malarinda musiqi”, “Nizami Gancavinin poeziyasi Vokal musiqide”
kitablarini, 2009-cu ildo Kiyevdo “Elmi odobiyyatlar” silsilosindo
rus dilindo nogr olunmus “Nizami Gancavinin musiqi diinyas1” adli
kitab1 geyd etmok istordim. Bu todqiqat islorindo Nizami yaradici-
181 orta asr Azarbaycan musiqi madeniyyatinin dyranilmasi {igiin
ovozsiz monbo kimi dyronilmis vo Azorbaycan bostokarlarinin Ni-
zami poeziyasi ilo bagli onlarla miixtolif janrh osorlori otrafl1 tohlil
edilmisdir.

Sairin 870 illik yubileyi ilo alagedar 2011-2012-ci illords mo-
nim torafimdon Nizami Goncovinin sdzlorino Azorbaycan bostokar-
larmin sas vo fortepiano Uglin yazdiqglari 15 vokal asarin poetik matni
ilk dofs olaraq latin grafikasi ilo nasro hazirlanmis vo ¢ap olunmus-
dur (tortibgi, redaktor vo 6n soziin misllifi S.Qurbansliyeva. Baki,
“Elm vo tohsil”, 2011); gorkomli Azorbaycan bostokar1 Cahangir
Cahangirovun xor iigiin “Qozal” asarinin poetik matni latin grafi-
kasi ilo ilk dofa nogra hazirlanmis, nasrin 6n s6ziinds bastokarin ya-
radiciliina va asorin saciyyavi cohatlorine dair yigcam malumatlar
verilmisdir (redaktor vo 6n s6zin miisllifi S.Qurbansliyeva. Ganca,
“Elm”, 2011); Nizami Goncaovinin Xomsasini ohato etmoklo musiqi
sohnolorini tosvir edon 29 miniatiir sonat asorini ehtiva edon “Niza-
mi Goancavi obrazlar1 miniatiirlords” Kitab-albom nosro hazirlanmus,
miniatiirlordoki fars dilinde yazilarin Azarbaycan dilins torciimasi
verilmisdir (tortib edoni S.Qurbansliyeva. Baki, “Elm vo tohsil”,
2011); Uzeyir Haciboylinin ilk tolobalorindon olan, cox qisa, comi
20 il émiir yasamis Mommodaga Israfilzadonin 1941-ci ildo yaz-
d1g1 indiyadok Azarbaycan Musiqi Madaniyyati Dovlst Muzeyinda
olyazma soklindo qorunub saxlanilan “Hiisniin g6zol” xor asori ilk
dofo nosro hazirlanmis vo ¢ap olunmusdur (6n séziin miiollifi vo
musiqi redaktoru S.Qurbansliyeva. Baki, “Elm va tohsil”, 2012).
Onu da geyd etmoliyik ki, bu xor asari ilk dofa 2012-ci ilds Nizami-
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nin dogma yurdunda Ganco Dévlat Universitetinin “Musiqi miial-

limliyi” ixtisas1 iizro tolobalorindon ibarat xor kollektivi torofindon
ifa olunmusdur (dirijor vo xormeyster Oleq Allahverdiyev).

Son illers aid nesrlardan iki kitab1 xiisusi ilo qeyd etmaliyik.
Bostokar, musiqisiinas Rosid Sofoqin redaktorlugu ilo Azorbaycan
bastokarlarmin miixtolif janrlarda yazdigqlart 48 asorin notlarimi
ehtiva edon “Nizami musiqido, sonotdo™ (Tort.-Red. Rosid Sofoq,
Baki, “Sorg-Qorb™, 2014) kitab1 vo sonatsiinasliq elmlori doktoru,
professor Soadot Abdullayevanin Nizaminin musiqi diinyasini is1q-
landiran zengin informativ materiali ohato edon “Nizamids musiqi,
musiqido Nizami” adl kitab1 (Baki, “Nurlar”, 2018). Hor iki nosr
Nizami Goncovinin musiqi diinyasinin tadqiqi vo tobligi iiciin ol-
duqca doyarli tohfadir.

Bu kimi nagsrlor Azarbaycan xalqinin zongin monavi diinyasi-
nin parlaqg ifadasi olan Nizami irsinin tabligina, milli-manoavi doyar-
lorimizin qorunmasina, konsert vo tadris repertuarlarinda toqdim
olunan asarlordon genis istifado olunmasina xidmaot edir.

Nizami diinyasindan bohralonon musiqi oasarlorinin tohlili
gostarir ki, bu asarlor mohz milli ananalorls bagliligi, psixoloji do-
rinliyi, lirik xtisusiyyatlori ilo saciyyalonir.

Elmi arasdirmalar siibut edir ki, Nizaminin seir vo poemala-
rinda soslonon musiqi madaniyati haqqinda doyarli fikirlorin vo Ni-
zaminin poeziyasinin musiqide toronnliimii moasolalorinin tadqiqi vo
toblig1 miiasir musiqi elminin, musiqi tohsilinin garsisinda duran
vacib vozifslordondir.

Nizami Goncovi butlin bosoriyyatin parlag diihalarindandir,
Azorbaycan madoniyyatinin dahisidir. Mahz ona gore onun yaradi-
ciligima marag sonsuz vo tiikkonmozdir.
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Xiilasa

Dahi Azorbaycan sairi vo miitofokkiri Nizami Goncovinin ya-
radiciliq irsi milli modoniyyatimizo dair zongin molumatlari ehtiva
etmoklo yanasi, eyni zamanda, adobiyyat vo incosonatimizin inki-
safina giiclii tosir géstormisdir. Dahi Nizami Goncovinin poeziyasi
Azorbaycan madoniyyatinin simvoludur.

Seyx Nizaminin insana sonsuz mohabbatlo dolu falsofi poezi-
yasint Azarbaycan bastokarlart miixtolif janrli asorlorinds (opera,
balet, simfoniya, kantata, oratoriya, xor, instrumental, kamera-vokal
V2 S.) tacassiim etdirmislor.

Nizami diihasindan bohralonon musiqi osorlori ilo taniglq
gostarir ki, bu asarlor mohz milli ananalorls bagliligy, lirik xtlisusiy-
yatlori ilo sociyyalonir.

Nizami Gancavinin yaradiciliq irsinin Azarbaycan musiqi mo-
doniyyatinin dyronilmasindo etibarli monbo kimi todqiqi vo Niza-
miys ithaf olunan, bdyilik humanist sairin obrazinin toranniimiine
hosr olunan, onun yaratdig1 obraz va siijetlor osasinda yazilan asor-
lorin tohlili Azarbaycan musiqi elminde mihim yer tutur.

Azorbaycan xalqmin monovi diinyasinin parlaq ifadosi olan
Nizami Goncavinin musiqi diinyasinin miiasir dovrde todqiqi vo
tobligi globallasan diinyada milli kimliyimizin qorunmasi vo tanin-
masina xidmat edir.

Acar sozlar: poeziya, musiqi, bastokar, yaradiciliq, alagalar.
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Sevda Qurbanaliyeva

ISSUES OF RESEARCH AND PROMOTION OF NIZAMI
GANJAVI ‘S MUSIC WORLD

Summary
The poetry of the great Azerbaijani poet and thinker Nizami

Ganjavi is the symbol of Azerbaijani culture. The heritage of
Nizami Ganjavi contains huge information about rich national
culture of Azerbaijan and makes a big impact to the development
of Azerbaijan professional music.

Getting inspired from the philosophical poems of Sheikh Niza-
mi, full of endless love to his people, Azerbaijan composers embo-
died very different genres in their creation (opera, ballet, symphony,
cantata, oratory, chorus, instrumental, chamber-vocal, etc.).

The acquaintance with the musical compositions, composed on
the poetic heritage of Nizami, shows that these compositions are
characterized with commitment to national traditions and lyrical fe-
atures.

Studying of Nizami Ganjavi’s legacy, as important informati-
on source in learning Azerbaijan musical culture, the analysis of
musical compositions devoted to the images of Nizami, written on
the bases of the characters and plots, occupies an important place in
Azerbaijan musicology.

Being the bright expression of the spiritual world of the Azer-
baijani people the research and promotion of Nizami Ganjavi’s mu-
sic world in modern age serves to the protection and recognition of
national identity in the globalizing world.

Keywords: poetry, music, composer, composition, inter-relations.
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Cesna Kyp6anaiauesa

BOITPOCHI UCCJIEJOBAHMSA U ITPOITAT'AHABI
MY3bIKAJIBHOI'O MUPA HU3AMM I'TH/IZKEBU

AHHOTAIUSA

[Ton3ust Bemukoro azepOaiKaHCKOTo TT03Ta U MbicauTens Hu-
3amu ['sTHIKEBH — CUMBOJ a3epOaiipkaHCKOW KyIbTyphl. TBopue-
ckoe Hacneaue Benukoro Huzamu ['stHakeBU cOEpKUT OTPOMHYIO
uHpopMalrio 0 6oraToil HaMOHATBLHON KyNnbType AzepOaiimxaHa
1 OKa3ajo O0MbINOe BIMSHUE HA PA3BUTHE a3epOaiiHKaHCKOH Mpo-
deccuonanpHoOl My3biku. Dunocodekue cruxu Illeiixa Huzamu,
HaIIOJIHEHHEIE Oecko- HEYHOH  JIFOOOBBIO K  JIIOOSM,
azepOaliKaHCKUE KOMIO3UTOPHI BOIUIOTHIM B IPOU3BEICHUIX
caMbIX pa3HbIX XaHpoB (omepa, Oaner, cuMQoHHs, KaHTaTa,
opaTopusi, XOp, UHCTPYMEHTAIbHbIE, KAMEPHO-BOKAJIbHBIE U JIP.)

3HAKOMCTBO C MY3bIKaJIbHBIMU MPOU3BEACHUSIMH, HAITMUCAHHBI-
MU Ha OCHOBE MOATHUYECKOro Hacienus Huzamu, mokassiBaeT, 4yTo
9TH MPOMU3BEICHUS XapaKTEPU3YIOTCA CBA3BIO C HAIlMOHATbHBIMU
TpaIULUAMA U  JUPUYECKUMU  OCOOCHHOCTSIMH. U3ydeHue
TBOpueckoro Hacieauss Hwuzamm ['ssHIKEBHM Kak  BaKHOTO
UHPOPMALIMOHHOTO HWCTOYHMKA B HCCJIEIOBAaHUU  a3epOaiif-
KAHCKOM MY3BIKQJIIbHON KYJNbTYpPbI, aHAIU3 MY3bIKAIbHBIX MPOU3-
BEJICHU, MOCBSIICHHBIX 00pa3y Huzamu, HamMcCaHHBIX Ha OCHOBE
00pa30B U CIOKETOB, CO3JJaHHBIX TTOITOM, 3aHUMAET BAKHOE MECTO
B aszepOaiipKaHCKOM  MYy3bIKOBeJeHWU. lcciemoBanwe w
MOMYJSIpU3alus MY3bIKalbHOTO Mupa Hwuza- mu ['ssHIKEeBH Kak
BbIpaXXEHHE JYXOBHOTO MHpa a3epOailyKaHCKOTo HapoJa CIYXKHUT
COXPAaHEHUIO U TMPU3HAHUIO HALUMUOHAIBHOM WACHTUYHOCTU B
YCIIOBUSIX II00anu3aiy Mupa.
KiroueBbie cioBa: 1mos3usi, My3blka, KOMIIO3UTOpP, TBOPYECTBO,
B3aMMOCBSI3H.
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Abbasqulu Nacafzada

NiZAMi GONCOVi: MUSIQi ALOTLORI
(PRAKTIKI VO NOZORI KONTEKSTDO)

2021-ci ildo Azorbaycanin dahi Klassik sairi Nizami Gancavi-
nin (1141-1209) anadan olmasinin 880 illik yubileyi qgeyd edilir.
Bununla bagl conab prezident ilham 8liyev Azarbaycan Respub-
likasinda 2021-ci ilin “Nizami Gancavi ili” elan edilmosi haqqin-
da soroncam imzalayib. Bu saroncamdan irali galorok 6lkomizda
Nizami Goancovinin vyaradicihg ilo bagl alimlor yeni-yeni
arasdirmalar aparirlar. Nizami Goancavinin zongin yaradiciliq irsina
belo yanasma, ilk ndvbado, alimlarin dahi sairin 6Imaz ruhuna olan
monavi borcunun parlag bir tozahirt kimi doayarlondirilmalidir.
Nizaminin ¢oxsaxali yaradiciliq irsi 0 godar zangindir ki, na godor
arasdirilsa, dyronilso, tadgigat asorlori yazilsa da, yeno azhq edir.
Cunki  Nizami  Goncoavi yaradicilign  sonsuz, ucu-bucagi
gorinmayan bir Gmmandir...

Nizami seirlorinda musiqi madaniyyatimizin muxtalif sahalo-
rini — 0zan va rags sonatini, mugamlari, hamcinin calg: alatlorini
elo canl sokilda tasvir edir ki, sanki oxucu hamin monzaralari seyr
edir, melodiyalarin sasini yaxindan esidir, duyur va 6z do hamin
olaylarin istirak¢isina cevrilir.

Nizami Gancavi asarlorini farsca yazdigindan hamin asarlorlo
torcimo vasitasi ilo tanis olurug. Bu torcimalar ham filoloji, ham
do badii sokildo aparilimisdir. Aydindir ki, filoloji torcima badii
torclimoaya nisbatan orijinala daha yaxin olmalidir. Badii tarciima
zaman iso har hansi seirin harmoniyasini, onun ahongdarhigini,
ifadaliyini va badiiliyini daha dolgun gatdirmagq mimkandur. Bels
oldugda tarciims orijinaldan ¢ox farglonir. Nizami Gancavinin tor-
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ctima olunmus asarlarina organoloji baximdan diqgot yetirdikds on-
larin istanilon saviyyada olmadigni miisahids edirik. Masalon, bazi
hallarda musiqi alstlorinin orijinal ad1 yanlis olaraq torctimo edilir.

Fikrimizca, insan, orazi, toponim, etnonimlar kimi musiqi alotlori-
nin do adlar1 torcimoa olunmamahdir. Torcimoalords bazan tonbu-
run novlari olan dutar iki telli, setar isa tigtelli ad1 ilo togdim edilir.
“Xamsodo tosvir edilon gavdum adh alot tlirk diinyasinda burmal:
boru ad1 ilo yayilmisdir. Bu alat do tarcimads “6kiizquyrug boru”
vo yaxud “okizquyrugu seypur” kimi verilir, zonnimizcs, gavdum
da Azarbaycan oxucusuna Tirk dunyasnda tanindig: kimi, burmal:
boru adi ils tagdim olunmahdir.

Nizamisiinas alim, filologiya izra folsofs doktoru Cahan Aga-
mirov da mogalalorinds Nizami Gancavinin asarlarinin tarctimasi
ilo bagl ¢ox aktual problemlars toxunur. O, hagl olaraq torciime-
cilorin (Suleyman Ristam, Mommoad Rahim, Samad Vurgun vs b.)
oksariyyatinin fars dilini mikemmal bilmadiklari tglin xeyli ¢atig-
mazhqlar yarandigini bildirir [2, s.113-114]. C.Agamirov toklif edir
ki, Nizami kimi dahi bir soxsiyyatin yaradiciliq irsi tok bir nafarin
torcimasi istanilon naticoni vermadiyindoan bu isa bir nega sahanin
mitoxassisi — nizamisiinas-alim, sargsiinas, astronom, tarixci, ras-
sam, aruzu yaxsi bilon va basgalart qosulmalidir. Biz, bu yaradci
heyato alotsiinas, mugamsiinas va rags janri ilo masgul olan mu-
sigistinas-alimlarin da calb edilmasini arzulayirig. Axi Nizami tarix,
falsofa, mantiq, poetika, astronomiya, cografiya, rossamliq va s. elm
sahalori ila yanasi, musigisiinasligin da gozal bilicisi olmusdur.

Biz mogalomizda Nizaminin goloma aldigi imumi musigi mo-
daniyyatindan deyil, yalniz nozmo gokdiyi, muiasir dovriimiiza golib
¢ixan bir nego ¢alg: alstindon s6z acacagig. Bu mdvzunu bizdon
owval do doayarli alimlorimiz (Qubad Qasimov, Mommadsaleh Is-
mayilov, Teymur Biinyadov, ©hmodaga ©hmodov, Rauf ismayilza-
do, Seadst Abdullayeva, Rofael Hiiseynov, Farahim Sadiqov, Zohra
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Abdullayeva, Sirin Biinyadova va basqalari) muixtalif rakurslardan
islomislor.

Bilindiyi kimi, calg: alatlorinin adi nega-ne¢s eposlarda (“Ki-
tabi-Dada Qorqud”, “Dastani-ohmad Harami”, “Koroglu” va s.)
obadilasib, bir sira klassik sairlor (Qatran Tabrizi, Mahsati Gancavi,
Ofzaloddin Xagani va b.) kimi Nizami Gancavi do musiqi alatlori-
nin “s0z arxivi’ni yaratmis, onlarin “kim”liyini tasdiglomisdir.

Mitoxassislor tadgigatlarinda Nizaminin asarlorinds rast gal-
diklari galg: alatllorinin sayini miixtalif sokilda gostarirlor. Bunun
da oasas sabobi torcimagilorin Nizami ddévrinds islodilon musiqi
alotlorinin adlarint dagiqi bilmomoasidir.

“Qafqgaz xalglar” («Hapoxsr Kaskasa») adli topluda bildirilir:
“Sair Nizami Gancavi 0zinun “Xomsa”sinda sokkiz gadim mugam,
ona malum olan 100 nagmadan 30 an mashur mahni va 32 musiqi
alotinin adini xatirladir. O, hamginin musigicilorin va xananda-mu-
gonnilorin adlarint ¢akir, xalq ifagilarinin yarisindan, yuzlorlo mi-
gonni vo musigicilarin istirak etdiklori bayram va sanliklardan bohs
edir’ [11, s.157].

Etnograf, tarix elmlori doktoru, professor Sirin Blinyadova da
demok olar ki, eyni fikirlori tokrarlayir [4, s.10].

Pedaqogika Uzro folsofo doktoru, dosent Bayram Apoyev iso
asarlarinds daha az, guya Nizami 20 alatin adini ¢akdiyini yazir [3,
s.39]. Senatsiinashq elmlari doktoru, professor Seadst Abdullaye-
va (1940-2017) Nizaminin “Xamsa”’sinda 40-dan artiq alotin tasvir
edildiyini yazir [2, 5.69-78].

Lakin ilk dofo mahz bu magalada Nizami asarlorinds 60-a yaxin
musiqi alatinin adini ¢okdiyi diggoets gatdirilir. Bu ¢alg: alstlorinin
siyahisini latin grafikali Azarbaycan olifbasinin siralanmasi iizro
(A-dan Z-yo) toqdim edirik: 1. Boarbot; 2. Boru; 3. Bug; 4. Burmah
boru (gavdum, 6kizquyrugu seypur va ya Okizquyrugu boru); 5.
Colacil; 6. Cang; 7. Caras; 8. Cufti-saz (tar nazarda tutulur); 9. Cliro;
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10. Can; 11. Cang; 12. Cinqiraq; 13. Dairo; 14. Dehrud; 15. Daf; 16.
Doray; 17. D6hil; 18. Dumbok; 19. Ditar; 20. ©brisom (ipak telli);
21. Orgonun; 22. Gardun; 23. Xalxal; 24. Kaman; 25. Kamancga; 26.

Karanay (karanay, goaranay); 27. Kus (kos); 28. Kuza; 29. Kip; 30.
Qanun; 31. Qaval; 32. Qumrov; 33. Magoars; 34. Mizmar (garaney,
nayi-siyah); 35. Musiqar; 36. Nagara; 37. Nay; 38. Ney; 39. Nofir;
40. Rebab (telli-yayli); 41. Rud; 42. Ruyi-nexum (tabilin burinc
novi); 43. Ribab; 44. Saz; 45. Setar; 46. Sinc (gurz); 47. Sur; 48.
Surna (zurna); 49. Sahrud (sohrud); 50. Saxsana; 51. Seypur; 52.
Test; 53. Tabil; 54. Tabiro; 55. Toblokbaz (tobilbaz); 56. Tonbur; 57.
Tiitok; 58. Ud; 59. Zang; 60. Zongana-rud; 61. Zinqirov.

Nizaminin tosvir etdiyi ¢alg1 alotlorindon 14-ii 6zonsasli (idi-
ofonlu) — calacil, caras, ¢an, ¢inqiraq, doray, xalxal, kaman, kuza,
qgumrov, sinc (tarciimads gurz vs ya kiirz kimi ds vermislor), saxsa-
na, test, zong, zinqirov; 13-l nofas va ya koriiylin i¢inds olan hava
ilo soslondirilon (aerofonlu) — boru, bug, burmali boru (gavdum vo
ya okilizquyrugu seypur), karanay (goranay), mizmar, musiqar, na-
fir, nay (misdon hazirlanmis gursasli alot), ney, tiitok, sur, surna,
seypur; 14-{i sas manbayi dari olan (membranofonlu) — daira, dof,
dohiil, diimbak, gordun, kus (kos), kiip, qaval, moagora (boylik to-
bil), nagara, ruyi-nexum, tobil, tobiro, toblokbaz (tobilbaz); 18-1 iso
sos monbayi teldon alinan (hordofonlu) alatlordir: barbat, ciifti-saz,
cang, ¢ong, dehrud, ditar, abrisom, argonun, kamanca, ganun, rebab
(yayl riibab), rud, riibab, setar, sohrud (sahrud), tonbur, ud, zon-
ganoa-rud.

Nizaminin yaradiciliinda ciira vo sazin da adina rast galirik.
Lakin homin alatlorin adi ¢okildikds istonilon qrup nazords tutula
bilinar. Yoni burada tosvir edilan ciironin va yaxud sazin hansi alatin
novii oldugu balli deyil. Bu baximdan ciirs vo saz alatlorini heg bir
qrupda gostormomisik.

Nizami Goncovinin asorlori zaman-zaman dlnya xalglarinn
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dillorino do torciimo olunur. Qirgizistanda yasayan soydasimiz,
“Tlrkdilli dovlatlorin siyasatino dostok fondunun prezidenti Niis-
rot Mommodovun sifarisi ilo “Yeddi gozol” poemast qirgiz dilino

torclimo olunub nosr etdirilmisdir [12]. Lakin burada da torciimo
orijinaldan deyil, ruscadan edildiyindon bir sira galg: alatlori digqot-
don konarda galmisdir. Bu sobabdon xarici dillore do torciimolorin
orijinaldan edilmosini arzulayiriq.

“Yeddi gozal” qirgiz dilindo

Indi iso Nizaminin tosvir etdiyi vo
soxsi kolleksiyamda qorudugum bir nego
musiqi alotino digqot yetirak.

1. Kos (kus) membranofonlu (sas
monbayi dori olan), birizlu, cubuglarla
soslondirilon zorb alatidir.

Nizami kos alatini “Leyli vo Mac-
nun”, “Sirlor xozinasi”, “Xosrov va Sirin”,
“Iskondornamo” vo “Yeddi gozol” poema-

Barpa edib va tokmillosdirdiyimiz
kos

Kos godim oguz-tiirk soziidiir, moca-
zi monada yumru, girdo formal, tiikii to-
mizlonmis dori demokdir. Bu s6z dilimiz-
do miixtolif monalarda islodilir: kol-kos
(dovatikani vo yaxud alaqotu, mocazi mo-
nada bir-birino dolagsmis, garismis miixtalif
kollar), kosa (kalo-kotlr, adda-budda tukli
bas), kos-kosa (he¢-hego, kosa kosla cavab
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vermak), kos (futbol topu), kos-kos (top-top, yani futbol oyunu),
kosaldiqag (kosla, topla oynanilan usaq oyunu) va s.

Dilci tadgigatc1t M.C.Ohmadov orta asrlorin oarob monbalarinds
coxlu sayda tiirk mongali sozlorin, o climlodon do musiqi termin-
lorinin islondiyini bildirir. O, orob miitofokkiri Ibn-Xollunun “Ta-
rixul-Alomati” osoring istinad edorok maosriq tlirklorinin “kosat”
(monbads bu s6z com halda, yoni koslar soklinds verilib) alotindon
s0z acir. Bu fakt bir daha kosun sovet dovriinda nasr olunmus liigot-
lordo gostorildiyi kimi farslara aid deyil, tiirkloro moxsus oldugunu
tasdigloyir.

Nizami Gancavinin kus va dohiildon bahs etdiyi bir beytin istor
filoloji, istarsa do badii tarciimasi zamani tohrifa yol verilmisdir. Fi-
loloji torciimoado homin beyt belo togdim olunur:

Tabillar nagohan gurultuya galdi,

Falok tabillorin agzin 6pdi [5, s.141]

Badii torciimads isa haqqinda danigdigimiz beyt bu sokilds verilir:

Davullar gurlarkan dohgat verarak,

Tablin dodagindan opiirdii folok [6, s.145].

Nizami Gancovi adina Odabiyyat Institutunun elmi iscisi, filologiya
tizra folsofs doktoru Zohra xanim Allahverdiyeva bildirir ki, bu beyt
orijinalda beladir:

aoled ¢ i Tl 5 S su
alS Gy 2l agd ala G g

Dor amad be garidon avaz-e kus,
Falok bar dahan-e dohil dad bus.
Badii torclima zamani obrazlarin yeri sohvon doyisdirilib, os-
linda, beytin monasi bu sokildodir:
Kus gurlayib avaza galon kimi,
Dohulun dodagin falok 6purdu.
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Gorunduyd kimi, torciimalor nagis edildiyinden homin beytdo
kus, eloco do dohiil ¢alg alatlori 6z oksini tapmamuslar.

Kamanca hordofonlu qrupa daxildir vo telli-qomgilli, yani
yayla (kamanla) saslondirilon mitkommal ¢alg1 alatidir.

XVII asrin kamancasi

Kamanga sozii iki xalqin dilindon yaranmis ifadodir: kaman
(fars) + cal (tiirk). Kaman dilimizds qoamg¢il va ya yay (ox atmaq
ticlin) demokdir. “Kamangal” s6zii horfdiisiimii naticosindo “ka-
manga” kimi toloffiiz olunub vo “kamanla ¢alinan alot” monasini
ifado edir.

“Xosrov vo Sirin” poemasindan:

Kamanca Musa Kimi ah ¢akirdi,

Miiganni ¢algigcinin yolunu kasirdi [7, 5.100].

Musigar aerofonlu grupa daxildir vo nafaslo saslondirilir.

Musiqgar

Musigar s6zinin kokd musiqgidir. Dilimizds bazan musiqi
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sonati ilo moasgul olanlar1 da musiqar adlandirirlar. Musiqar — mu-
sigi sanatinin simvolu sayilan vo dimdiyindo ¢oxlu daliyi olan,

kiilok asondo miixtalif soslor ¢ixaran ofsanovi qusun adidir. Bu soz
(calg1 aloti monasinda) musiqar adli qusun ¢ixardig saslorin toglidi
osasinda yaranmisdir.

Kamangadan bohs edorkon “Xosrov vo Sirin” poemasindan fi-
loloji torciimo olunmus bir beyt togqdim etmisik. Zohra Allahverdi-
yeva homin beytin orijinalda belo oldugunu bildirir:

Kamanca ahe Musivar mizat,

Miigonni rah-e musigar mizat.

Beytin satri tarciimasi isa beladir:

Kamanca Musa kimi ah ¢akir,

Miigonni musigarin yolu ifa edir.

Zohra Allahverdiyevanin sdyladiklorindon: “Burada musiqar
calg alati Kimi verilir. ©gor orijinalda “musigar” yazilsaydi, musiqari
calg alati deyil, musigici kKimi gobul etmok olardi. Manbada kaman-
¢a, miigonni vo musiqarin adi ¢okilir. Bu baximdan musigar homin
beytda ¢alg alatidir”.

Rasul Rzanin badii terclimasinde homin beytdo diger anlasil-
mazliq da vardir:

Kaman Musa kimi yanir, inlayir,

Calan, xanandoni durub dinlayir.

Ovvola, kamang¢a oldugu kimi deyil, kaman soklinds toqdim
olunur. Kaman adli iso idiofonlu, yoni 6zonsasli forqli ¢algi alsti
oldugundan qarisiqliq yaranir. Yaxsi olardi Ki, orijinaldaki Kimi, ka-
manca adi saxlanilaydi. Ikincisi, musigar alati yanlis olarag musigi-
¢i kimi togdim edildikds klassik poeziyada adina nadir hallarda rast
gaoldiyimiz musiqar alati siradan ¢ixmis olur.

Xatirladaq ki, “Xosrov va Sirin” poemasinda musiqarin adi ori-
jinalda bir nega dofa ¢akilsa do [7,5.100, 276], filoloji tarciimadabu
aloto rast golmirik.
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3. Ney aerofonlu qrupa daxildir, nofaslo ifa olunur vo hozin
soslidir.

Kondolon ney

Nizami ney alatini “Xosrov vo Sirin”, “Leyli vo Macnun”,
“Iskondornamo” vo “Yeddi gdzal” poemalarinda tosvir etmisdir.

Ney sumer (gadim tirk) sozudur, 6zu do “oxuyan gamis”
demokdir. Hor gamisdan ney hazirlanmir. Onun sokorli vo sokorsiz
novlori vardir. Qoadim tiirklor sokorsiz gqamisi ney (nay), yoni “oxu-
yan gamis” adlandiriblar. Aloto do ney adi hazirlanma materialina
(gargt, gamis) gora qoyulub. Sumer motnlorindo qargr séziino do
“kagt” soklindo rast golinir.

“Iskoandarnama” poemasindan niimuna:

Sadlig gapis1 dunyaya agild,

Sah yena neyinin nalasina qulaq asd [5, s.337].

4. Sinc (gurz) idiofonlu (6zonsasli) qrupa daxildir vo vurul-
magqla saslondirilir.

Ciira sinc
Sinc 0z adin1 maisatds isladilon sinidon go6tlrib. Sini s6zi dili-
mizdo misdan, biirlincdon va s. hazirlanmis miixtalif 6l¢ull, dairs-
vi formal1 dayaz gaba deyilir. Sinini doyacloyondo va ya iki sinini
bir-birino vurarkan cingiltili sos alindigindan sanatkarlar onu sinc
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adlandirmislar. Demali, sinc 6z adini ¢ixardigi sosin toqglidindon al-
Musdir.

Nizami sinci “Iskondornamo” poemasinda giirz adi ilo da
tasvir etmisdir. O, ¢alg1 alotlorinin hazirlanma texnologiyasni da
g06zal bilirdi. Masoalon, Nizami yazir:

Yeddi kora aridilib méhkomlaonmig gurzin zarbasindon

GOyln okiizii sivan goparird: [5, $.317].

Burada sair “Yeddi kors aridilib méhkomlonmis giirz” dedik-
do sincin hazirlanmasi zamani hoftcus adlandirilan metal materiala
isara edir. Orta asrlords harbi kollektivlords istifado olunan bir sira
zarb vo noafos cal@i alotlorini hoftcus adli xolitodon hazirlayirdilar.
Xalita arab sOzudir, qarisiq, qarismis va kiilgo monalarinda isladilir
(9, s. 269). Hoftcus isa 7 metalin (domir, qalay, qurgusun, qizil, sink,
mis vo glimiis) qarigigindan ibarat olan miirokkeb xslitadir. Bu s6z
iki komponentdon ibarotdir: farsca hoft — 7, cus metalin qaynama-
st vo moacazi monada cogmasi demokdir (9, s. 96, 230). Hoftcusdan
hazirlanan galgi alatlori akustik baximdan ¢ox aydin va gur saslanir.
Bu baradas tarix lizro folsofs doktoru, Tiirkiye Respublikasi Kasta-
monu Universitetinin professoru Namiq Musali “I Sah Ismayilin
hakimiyyati” adl1 asorinds genis bilgi verir (10, s. 343).

5.Surna (zurna) aerofonlu grupa daxildir, nafaslo saslondirion
miitkommol alotdir.

Zurna
Qodimdo surna tiirk ellorinds ¢i1girtma vo ya yorag (yurag) ad-
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landirtlib. Tiirkiys monbalorine gora, surnanin kdkiinds “buynuz”
monasini bildiron sumerdon golmo “si” sozii durur. Xatirladaq ki,
gadimde zurnanin vo surnanin prototipini buynuzdan hazirlamslar.
Hoaloalik, zurna ilo bagli on qodim arxeoloji tapint1 Azorbaycan ora-
zisindo askarlanmigdir.

Surna sOzunln birinci hissasi “sur” arabcadon torciimods di-
limizds toy, biisat, ziyafot, qonaqliq vo s. menalarini dasiyir. Sur-
na soOziinlin ikinci hissasi “nay” iso aski tiirkcodo “oxuyan qargi,
gamig” monalarinda islodilib. Qoadimdo biitlin nofss alostlorine ney
deyildiyindon surna soziindoki “nay” (“ney”’) onun nofos c¢alg1 aloti
oldugunu bildirir. Noticado, surna sozii dilimizds nofasslo soslondi-
rilon ziyafot, sonlik aloti kimi basa diisiiliir.

Sonralar Azarbaycanda surna iizorinds kicik doyisiklik etdik-
don sonra onu zurna adlandirmislar. Zurna — “zur” vo “ney” soz-
lorinin birlosmoasindon omoala golib. “Zur” bu giin dilimizds ¢ox is-
ladilon zor, giiclii, qiivvatli vo s., “ney” s6zii iso burada nofos aloti
monasinda deyilmisdir. Notico olaraq, zurna sozii ifagidan giiclii,
qiivvatli, zor nafas talab edan alat manasini bildirir.

Zohra Allahverdiyevanin soylodiklorindon: Nizami “Sirlor xo-
zinasi’nin 12-ci moqaloting aid hekayods “surna” (zurna) soziinii
islotmisdir. Bununla bagl biitiin torciimogilor yanlisliga yol vermis
vo homin hissani istonilon saviyyads torciime etmamislor. “Sirlor
xozinosi”’ndoki homin beytlor belodir:

(o DM 0 25 iy Ol i

B gl Gy silia pal

35 B F 5 Sy i Ay

BREG P

Hor do besabgir navayi zadand,

Xane forusane salayi zadond.

Koz surna saxtegi beqozarand,

Saxteyi xig do sarbat xorand
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Dogru tarciima beladir:

Gecoani hor iKisi hava caldilar,

Evi satmaga tamahlandilar.

Ki, surna diizaltmaokdan al ¢aokib,

Bir-birina i¢irtmak UgUN sarbat hazirlasinlar”.

Surnanim adma Nizami Gencavinin “Iskandernams” poemasinin fi-
loloji torctimosindo do rast golirik:

TUrk zurnasindan [nay] els sivon qalxd: ki,

Tiirklorin bogazi da cusa galdi [5, s.141].

Orijinalda bu beytds nay yazilsa da, iran alimi Mirzo Oliokbor
Dehxoda (1879-1959) “Liigatnameyi Dehxoda” asarinds bu alatin
surna oldugunu bildirir.

Tiitak aerofonlu qrupa daxildir, nofoslo soslondirion miikom-
mol alotdir.

Ciirs (pikkolo) tiitak
Tiitok diidiik alsting istinadon yaradilib. Tiitok sozii 6zii do dii-
diik sozilino asason formalasmigdir. Bu alot ilk dovrler didiik, dii-
dok, diitok adlandirilmis, sonralar iso tiitok kimi toloffiiz edilmisdir.
Deyilonlar adobi gaynaqglarda da tasdiqini tapir.
Tiitoyin adina Nizaminin “Iskondornamo” poemasinin poe tik
torctimosindo rast golirik:
yilib qamigst kasarak ¢oban,
Dograyib bir tiitak dayird:
ondan.Qam-giissa bilmadan onu
calirdl,

Tiitayi caldigca lazzat alirdl [8, 5.43].
Dogrudur, Nizaminin asarlarinin filoloji torciimosindo tiite-
yin adina rast golmirik. Lakin orta asrlords biitiin nofos alotlorine
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ney deyilo bilordi. Zonnimizca, ¢obanin qamigdan ney hazirlamasi
mogaminda tiitoyo isars edilir:

Coban adatinca, 0 da oziina pesa etmisdi ki,

Qamusi kassin va ondan (ney hazirlayib) ¢alsin [5, $.453].

Bir sira unudulmus ¢alg aloti mohz Nizaminin verdiyi bilgilor
asasnda barpa olunmusdur. Orgonun da bels alotlordon biridir.

Coxillik tocriibadon balli olur ki, telli, mizrabla ¢alinan alatlo-
rin qolu qozdan, burgu asixlari iso armud agacindan hazirlananda,
alot daha keyfiyyatli vo davamli olur. Ustalar qola par¢im edilon
tac, yoni kollo adlandirilan hissoni ise hazirladiqda heyva agacina
tistiinliik vermislor. Yoni telli alotlor tigiin on keyfiyyatli asixlar ar-
mud agacindan hazirlanir. Heyva agacindan hazirlanan tac (kallo)
armud agacindan diizoldilmis asixlar1 daha yaxsi saxlayir, siirtiskon-
lik nisboton azalir. Aloti kokloyorkon asixlar saga-sola burulur vo
bu zaman digor materialdan hazirlanan kollo tez siradan ¢ixir. Bu
sobadon godimdas kolls hissoni heyvadan, asixlari iso armuddan ha-
zirlayirdilar. Armuddan hazirlanan asix burulduqca heyva agacina
daha kip yapisir. N.Goncovi bu sohnoni “Iskondornama” poemasin-
da (“Iskondarin Ruma qayitmas:” basliqli seir) poetik dills olduqca
g6zl tosvir edir:

Qabaglar sazlarlar sadlig¢iin rudu,

Heyva bogazindan tutar armudu [8, 5.184].
Yuxaridaki beytin filoloji torctimasi belos verilmisdir:

Kudu sevincla rudu sazlamisdr,

Heyva armudun bogazindan tutmugdur [5, 5.588].

Nizami Goncovi bir beytindo iso kosun ¢okisini gdstorir:

Elb ki, yeddi xalvarli kosun salart

Xoruzun bogazndan sas ¢ixardi [5, $.561].

Burada “yeddi xalvarli kos” dedikdos alotin 175 pud agirhiginda
oldugu bildirilir. Yoni bir xalvar (farsca xorvar) 25 pud agirligina
barabar ¢aki vahididir [9, s.273].
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Tabii ki, kicik bir moaqalads dahi Nizami Gancavinin musiqi

diinyasini tam gokildo todqiq etmok miimkiin deyil. Lakin biz klas-
sik sairin asorlorinin torclimosi zamani ortaya ¢ixan bazi problem-
loro digqeti yonoltdik, ilk dofo olaraq onun tosvir etdiyi musiqi
alotlorinin genis sokildo siyahisni ortaya qoyduq. Bu siyah1 galocok
todqiqatlarda arta da bilor. Bir nec¢o calgi alotini iso praktiki sokil-
do niimayis etdirdik vo bazi qaranliqg maqamlara aydinliq gatirmoya
caligdiq. Balli oldu ki, N.Goncovi musiqi alatlorinin hom do hazir-
lanma texnologiyasini mitkommal bilirmis.
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Xiilasod
Mogalo gorkomli Azarbaycan sairi vo miitafokkiri Nizami Gan-
covinin asarlarinds oks olunan musigi alatlorino hasr olunmusdur.

Umumi say1 60 olan bu musiqi alotlorinin bir ne¢asi hom praktiki,
hom doa nozari cohatdon tohlil olunur.

Miiallif iddia edir ki, Nizami seirlorinin fars dilindon Azor-
baycan dilina filoloji torclimo orqanoloji ndqteyi-nozarindon arzu
olunan soviyyado hoyata kecirilmomisdir. Bu da miivafiq olaraq bir
sira problemlora sobab olmusdur. Bu problemlorin holli iigilin tor-
climo igino miisiqisiinaslari, xiisusilo alim-orqanoloqlari, tarix, fol-
sofs, montiq, poeziya, astronomiya, cografiya, artistizm va s. kimi
miixtoif saho miitoxassislorini calb etmoak lazimdir.

Mogqalodo nozors catdirilir ki, Nizaminin asorlorindo avvallor
geyd olundugu kimi, 30 va ya 40 deyil, 60 musiqi alsti geyd olun-
musdur.

Acar sozlor: Nizami Goncovi, sair, poema, musiqi alatlori, tor-
climo problemlori, elmi todqiqgat.
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Abbasgulu Najafzade
NIZAMI GANJAVI — MUSICAL INSTRUMENTS

(IN A PRACTICAL AND THEORETICAL CONTEXT)
Summary

The article is devoted to musical instruments mentioned in the
works of great Azerbaijani classical poet Nizami Ganjavi. A number
of these musical instruments, the total of which is 60, are observed
both practically and theoretically.

The author claims that the philological translation of Nizami’s
poems from Persian into Azerbaijani was not carried out in a de-
sired level from organological point of view, which consequently
raised variety of problems. It is suggested that in order to solve the
problems mentioned, the musicologist, especially the scientists of
Orgonology, should be relegated in the works of translation, along
with experts of various areas such as History, Philosophy, Logic,
Poetry, Astronomy, Geography, Artistry and so on.

It is emphasized in the article that for about 60 musical inst-
ruments are stated in Nizami’s works, but not 30 or 40 as it was
mentioned earlier.

Keywords: Nizami Ganjavi, poet, poem, music, musical
instruments, problems of translation, research.

A0b6ackyny Hampxadsane

HU3AMU I'SHIZKEBU: MY3bIKAJIBHBIE
HHCTPYMEHTBI (B IPAKTHYECKOM U
TEOPETUYECKOM KOHTEKCTE)

AHHOTAIUSA
Cratbs MOCBSAIIEHA MY3bIKaJTbHBIM WHCTPYMEHTaM,
OTMEUEHHBIM B TMPOU3BEACHUAX BEIHMKOTO a3epOailKaHCKOTO
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nosra-kiaccuka Hwuszamm ['aHmkeBu. PAx 3THX My3bIKQIBHBIX
WHCTPYMEHTOB, OO0Iee 4YHCIO KOTOphIX cocraBiser 60,
paccMaTpuBaeTCs KaKk MPaKTUYECKU, TaK U TEOPETUUECKH.

ABTOp YTBEpXIAeT, YTO (PUIIOJOTUYECKHIA IEPEBOJ] CTHXOB
Huzamu ¢ mepcuackoro Ha azepOaiipKaHCKHM sI3bIK HEe ObUT OCy-
IIECTBJIEH Ha JKEJIAEMOM YPOBHE C OPraHOJOTMYECKON TOYKH 3pe-
HUSI, 9YTO, COOTBETCTBEHHO, MMOPOIIIO LENbId psa npobnem. [Ipen-
JaraeTcs JUIsl pelleHus yKa3aHHBIX MpoOjeM MpHuBiIeYb K pabore
HaJ TEPEBOJIOM MY3BIKOBEJOB, OCOOEHHO YUYEHBIX-OPTOHOJIOTOB,
HapsIly CO CIENUANINCTaMU Pa3IMYHbIX 00J1acTel, TAKMX KaK UCTO-
pus, dunocodus, T0THUKA, TTOI3USI, ACTPOHOMUS, Teorpadusi, apTu-
CTHU3M H T.J.

B crarbe momuepkuBaercs, uro B Tpyaax Hwuzamm ykazaHo
0k0JI0 60 My3BIKaJbHBIX MHCTPYMEHTOB, a He 30 wmm 40, kax
TOBOPHUJIOCH PAHEE.

KuarouesBbie cinoBa: Huzamu ['ssHKEBH, MOAT, MO3Ma, MY3bIKa,
MYy3bIKaJIbHbIE€ HHCTPYMEHTBI, MPOOJIEMbI IEPEBO/1A, UCCIIEIOBAHHE.
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Aunna baiipamoBa

O HEKOTOPBIX OCOBEHHOCTSX UHTEPIIPETAIIUN
MY3bIKAJIBHBIX CHOXKETOB «XAMCE»
XYAOKHUKAMMHU CITMCKOB, XPAHAIIIUXCSA B
WHCTUTYTE PYKOITUCEN HAHA

““Learn to use what you have got and you won’t need what you
have not™*!

JeBu3 u3 161 cepun MynbThUIEMA

«80 nHelt BOkpyr cBeta» (ABcrpanus, 1972)

B teuenne BexkoB mocne cmeptu Huzamu ['samxeu (1141-
1209) ero npousBeaeHHUs], IEPENUCAHHBIE MHOTOUNCIEHHBIMU KaJl-
aurpadaMu U3 pa3HbIX KOHIIOB MYCYJIbMAaHCKOTO MHpPA, LIUPKYIIH-
pOBaJIU 110 BCEMY PETHOHY, CTaB, 10 METKOMY BbIpaykeHUI0 Dupyssl
Xaspau, MOCTaMU «MEXIY dpamMu u JIroapMu» [12, ¢.174]. Pykomnuc-
HbIe KHUTU 00TaTo WIUTIOCTPUPOBAIIUCH XYI0KHUKAMHU, ITPeICTaBU-
TEJIIMU pa3HbIX 1Ko 0T Tabpu3a u lllupsana 1o I'epara u byxapsi,
«CHabast UICKYCCTBO MMUHHATIOPHI YpEe3BbIUaHBIM H300MINEM TEM
U CIOXKETOB: ero «Xamce» BMmecte ¢ «lllaxname» @upnoycu ObuH
CaMbIMU WJUTIOCTPUPYEMBIMU JIUTEPATYPHBIMU MPOU3BEICHUSIMU
[16]. Bonee Toro, nureparypa, MpeAIECTBYS HCKYCCTBY MUHHATIO-
pbl, B OONBIION CTENEHU TMOBJHUsIA Ha ero ¢popmupoBanue: «Bos-
HUKHOBEHUE TPAIUIIMKA MUHUATIOPHOM )KUBOMIHMCH B A3epOaiikane
MOHO, TiepedpazupoBaB @ . Humme (umeercs B Bugy ero pabora
«Poxnenne Tpareauu M3 AyXa MY3BIKH»), OOpa3HO BBIPa3UTh
CIIOBaMH: «POKICHUH JKUBOIKMCH M3 yXa Mo33um» [4, ¢.63].

WNnmroctpupyst nuteparypy, XyAOKHUKU EPEHOCUIIN CIOKETBI
Huzamu B cBOIO 310Xy M CBOE MECTO, KaK CIPAaBEIJIMBO OTMEYAIOT
INanuna [yrauenkona [9, c¢.13] u Kepum Kepumos: «...XynoxKHHK,

1  Anrn., yuucs nmonbp30BaThes TEM, YTO €CTh, TOTAA HE MOHANOOUTCS TO,
9ero HeT (WJIM: UCIOJIB3YyH TO, YTO IO PYKOH, ¥ He HIIH cede Apyroe).
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WUTIOCTPUPYS aXKe TPAJUIMOHHBIE TUTEPATypHbIE TEMBI... TPaK-
TOBaJI UX Ha COBPEMEHHBIN JaJ, MOKa3blBasi CBOUX I'epPOeB B CO-
BPEMEHHBIX KOCTIOMaX, B pPEaIbHOM KOHKPETHOH oOcTaHOBKe» [0,
c. 21]. Oro xe nmogu€pkuBaercsa u Jlapucoit Jlonxynoesoii: «Tpa-
JUIIMOHHOE M300pakeHUE JTUTEPATypHOTO CIOKETa CIYXKHIIO B Ka-
KOU-TO Mepe (hOpMO OTpakKeHUs IeUCTBUTEIBHOCTH. .. [lomoOoHOE
Ka4eCTBO MUHHATIOP MPEJICTABIISCT Ui UCCIeoBaTeIei BO3MOXK-
HOCTb W3YYEHHUsI Pa3INMYHBbIX BOMPOCOB MAaTEPUAIBLHON KYIbTYPBI»
[3, c.81]. O xapakTepHOM /Il MUHHATIOP COYETAHUU JIMPHYCCKOM
U «POMaHTUYECKOW» TPAKTOBKH CIO’KETOB U 00pa30B C peau3MoM,
«HMCTOYHHUKOM KOTOPOTO CIy’KaT peajbHble KU3HEHHbIE HaOI0/1e-
HUSl XYyJOKHUKOB» MUIIET a3zepbaipkaHckuii My3bsikoBen Cesia
Kypb6ananuesa [7, ¢.36].

C 1enplo BOCCTAHOBJICHHS CTPAaHUI] UCTOPHUH MY3BIKH Cpel-
HUX BEKOB K HMCKYCCTBY MHHHATIOPHI oOparmajics psa azepoOaiin-
XKAHCKMX HccienoBateneil. Tak, OCHOBOIOJIOKHUK OPraHOJIOTHU B
Azep0aiimkane Caager AGaymiaeBa u3ydajaa HHCTPYMEHTAPHH 110
MUHHUATIOpaM, XpaHSIIIMMCS B Pa3HBIX KOJUTEKIUIX mupa. K mpume-
Py, B CBOel KHHTE «A3epOaiipkaHcKast My3bIKa M U300pa3uTelIbHOS
uckycctBo» [10] oHa IpUBOIUT WILTIOCTPALIMY U3 PYKOIIMCEN, Xpa-
Hamuxcsi B Poccuiickoit HanmoHnaneHOM Oubmuoteke (Cankt-Ile-
TepOypr), Mysee HapogoB Bocroka (Mocksa), bputanckom mysee,
Mysee ["apBapackoro yausepcutera, Merpononauten Mysee, Koi-
nexuuu Kapree (Ilapnx), komnekuun npuHua CanpyanuHa Ara-
xaHa (OKenesa), Mmy3esix M300pa3uTEIHLHOTO UCKyccTBa B bocTone,
Bynamnemre. Utoro mpl Hacuutanu He MeHee 10-TH 3apyOesKHBIX
cobpanuii. MemxuyH KepuMoB, 3aHMMaBIIUHCS BOCCTAHOBIICHUEM
WCYE3HYBIIUX BOCTOYHBIX MY3BIKAIBHBIX HHCTPYMEHTOB U
oOpallaBmIuiicss ¢ 3TOH LENbI0 K HM300paXKEHUSIM MY3bIKaIbHBIX
uHcTpymeHToB  [13], w  agpyrue  WcciemoBaTeNM  TakKe
UCTIIONB30BAIM B CBOMX  HCCIEIOBAaHUSAX  MHUHHUATIOPHI,
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HaxOJIMBIIMECS B pa3HbIX CTpaHax. PyKONMHWCHBIE KHUTU U3
Nuctutyra  Pykonuceit  HamumonanpHOW — akajgeMuum — Hayk
AzeplaiipkaHa Ha TPeIMET BBISBICHHUS B HUX MY3bIKAIBHON
UKOHOTpaguu 10 CUX MOpP OCTAaBAJIUCh HE M3YYEHHBIMHU. BmecTte ¢
TEM, OHH, B YAaCTHOCTH, CIIMCKHM «Xamce» Hu3zaMu, HECOMHEHHO,
HY>KJAIOTCSl BO BBEICHUU MX B HAYYHBIH OOMXOJ MY3BIKO3HAHUS,
T.K., COAEpKalIUuecss B HUX MUHUATIOPHI, KOHEYHO K€, HE MOTYT HE
MIPEACTABIISATH OIPEAEIIEHHOIO UHTEPECa sl BOCCTAHOBJIEHUS MY-
3BIKAJIbHOM MPAKTUKU IIPOLUIOLO.

CpaBHeHHE MUHHATIOp €O CTpokamu Hwuzamu, KOTOpble OHHU
OBLIM PU3BaHbI WJUTIOCTPUPOBATh, IIOKA3bIBAET, UYTO XYI0KHUKH HE
IPOCTO cJeIoBali OyKBE TEKCTa, a MPOSBIISUIN MPU 3TOM OOJIBIIYIO
(daHTa3uI0 U KPEaTUBHOCTH, PUBHOCS OOWMIINE «CKUBBIX HAOJIO/C-
HUH, TPUJAIOIIUX CTHIIIO )KMUBOIMCH YEPTHI pPEaIuCTHUECKON yOe-
autenbHoCTH» [2, ¢.181]. OHM HE HUTUPOBAIU TEKCT, UM HE Tpe-
0O0BaNMCh MHCTPYKIHHU K JIETAILHOMY €r0 OTpakeHuro. HarmpoTus,
OHM YCIIEIIHO €T0 JOMBICIMBAIN, TBOPYECKH MOJEIHUPYS ONMKUCHIBA-
emy0 y Huzamu cutyaruio, Troresi K moJpoOHOMY ITOBECTBOBA-
Huto. MccnengoBarensimu, B yactHocTH, K. KepuMoBbIM, oTMeUanach
3Ta OCOOEHHOCTh MUHHATIOP, «0KUBJIEHHBIX JOIMOJHUTEIHHBIMU
MIEPCOHAKAMH, HENPETYCMOTPEHHBIMU JIMTEPATYPHBIM CHOKETOM)
[6, c.17]. B «Cemu xpacaBuniax», k npumepy, Huzamu B Heckoib-
KHX CTpoKax (4eThIpEX OelTax) TOBOPHUT O MY3bIKAIbHBIX TaJaHTaX
®utH?, conpoBoKaaBlIel maxa baxpama Ha oxore:

Ilpu seceii kpace ceoeu ona npekpacHo nena,

HckycHno uepana na pyoe u oOvlia 661cmpoHo2oll 8 nisacke.

Kozcoa noo 38yku pyoa ona nena,

To nmuywl cnemanucsy K Heti 0mogciooy.

Ha oxome, na nupax c éunom u pyoom boavuie, vem ecexX

OpY2UX, Wax Hcenan CIyuams eé 2010¢ U NecHU.
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Opyorcuem eé Obln uane, a opysrHcuem wmaxa - Cmpesi.

Ona 6una no cmpynam uauea, a wax oun ouus. [8, c.136]

CroXeT OXOThI, TJe OHa pa3BieKajia Iaxa CBOCH MY3bIKOH
B TO BpeMsi, KAK OH HMCKYCHO OXOTHWJICSI HA OHarpoB OBLI OYEHBb
MOMYJISIPEH Cpeau MHHHATIOpPUCTOB. OHU KUBOMUCAIN TJIABHBIX
repoeB, OHArPOB, U MY3bIKaTbHBI HHCTPYMEHT - YaHT, B TO BpeMs
KaK B OpUTHMHAJIE TOBOPUTCS, YTO OHA MPEKPACHO UTpayia Ha JABYX
WHCTPYMEHTaX, U3 KOTOPhIX YaHr (aphooOpa3Hblil) YIOMUHACTCS
JBYKIIBI, B TO BpeMsl Kak pyaA (JTFOTHE0Opa3HbIN) — TprKael. OTHAKO
XYIOXHHUKH, TIOYEMY-TO, OTJAJIA CBOE MPEATNIOYTEHUE UMEHHO YaHTy
u ToibKO eMy. OOpamaer Ha ceOs BHMMaHHE (DAKT, 4TO Ha BCEX
WUIIOCTPALMAX 3TOM CLUEHBI €CTh €IIE TO, YTO HE onmcaHo Huzamu,
HO BOCHPHUHHUMAJIOCh XYAOXKHHKaMHU Kak oOsi3arenbHoe. [Ipexne
BCEro, 3TO CBHTA, KOTOpas, KaK M3BECTHO, «UTPaET KOPOIsA», a
yTo emé 0osiee BAXKHO C MHTEPECYIONIEH HAC MY3BIKAIIBHOW TOYKH
3peHus1, 3TO MYXCKasi (urypa, aepkamiasi moj y3Ibl Jomaab, Ha
KOTOPO# CHIUT urparornas Ha yanre @urns. (UJIJI. 1a, b)

a) b)

WIUIL 1, a) HeusBectHsiit Xynoxxauk. baxpam ['yp Ha oxore.
Huzamu Usamkesu. «Cemb kpacapuiy. Crimcok «Xamce»y M-150-
150. Huctutyr pykomwmced, HammoHambHas ~— akajgemMus — Hayk
Asepbaitmkana; b) merais.
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B oTinume OT COBpEMEHHBIX XYH0KHHUKOB, MHHHUATIOPUCTBI
ObUIM XOpOLIO 3HAKOMBI KaK C BOINPOCAMHU MCIOJHEHHUS Ha
MY3bIKaJIbHBIX HHCTPYMEHTAX, TaK U C BOIIPOCAMHU MY3BIKaJIbHOTO
COINIPOBOXKACHUS B IOXOJE, & TAKKE C HIOAHCAMH BEPXOBOH €37bl.
Xyn0oKHUKM CPEJHUX BEKOB IOHMMAaJM, YTO COYETaTh UIPYy Ha
MY3BIKaJIBHOM MHCTPYMEHTE C YIIPABJICHHUEM JIONIAIbI0 BCAIHUKY,
TeM Oosiee paeBymike, Obuto KpaiiHe cioxkHO. (CoBpeMeHHbIE
CIELIUAJINCTBI BEPXOBOM €3/1bl, Y KOTOPBIX Mbl KOHCYJIBTUPOBAJIUCK,
NOJATBEP>KJIAIOT, YTO UI'PAaTh BO3MOYKHO, TOJBKO KOTJa KHUBOTHOE
CIIOKOMHO CTOUT Ha MECTE, a €CJIM OHO OECIOKOMHOE, B IBIIKCHHUM,
TO ToA00HOE HEBO3MOXKHO.) IIpaBamBoe oTOOpakeHHE aeTaneit
IIOBCEIHEBHOM JKU3HU XapaKTEPHO JUIsl UCKYCCTBA MUHHUATIOPHI B
LEJIOM.

EnvHCTBEHHBIM HallIEHHBIM HAMU IPUMEPOM MUHHUATIOPBI, TIE,
HE UMes COnpoBokaaroniero, GUTH? UrpaeT Ha YaHTe ¢ TapIyronen
IO/ HEH JIOIIA/IbIO0, SIBISETCS] MIUTFOCTPALlUs U3 PYKOIINCH «XaMce»
u3 bubmuorexku KemoOpumkckoro yausepcutera [16] (MJIJI. 2)
[To Tomy, 4T0O B MHHMATIOpax IAHHOTO KEMOPHKCKOTO CIHCKa
HeT OO0JIbIIIe YaHra, MOXKHO 3aKJIIOYMTh, YTO MUHHATIOPUCTHI 3TOTO
MaHYCKpHIITa (COTJIaCHO KEeMOPHUKCKOM aTrpulOyTuke, UX ObLIO
HECKOJIbKO) HE ObUIM 3HAKOMBI HU C CAMUM HMHCTPYMEHTOM, HH C
IIPAKTUKOM COYETAaHUsI UTPHI HA HEM C BEPXOBOM €37101, a CTapaJIUCh
CJIE0BAaTh CJIOXKMBIIEMYCSI B WLIIOCTPUPOBAHUM CIOXKETA OXOTHI
baxpam I'ypa kaHOHY, W, B €r0 KONUPOBAaHUM, HE IPUAABAIU
3HAYCHUS HE NMOHATHBIM UM JIETaJISIM.

Otcioga  MOXHO  3aKJIIOYHTbh, YTO KO BPEMEHHU CO3JaHUS
JAHHOTO MaHYCKpPHUITa TPaJUIUs UTPhl HA YaHTE CXOJAMJIA Ha HET,
U T03TOMY, BEpPOSTHO, OH sBiIAETCS Oojiee TO3THUM, YeM
npeanojararoT Ouoimorpadsl 3a OTCYTCTBHEM JaThl B CaMoOM
pykomnucy, T.e. pykonuch aarupyercs He XVII, a XVIII B.,
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WJIJI. 2. HeusBecTHBI XyJOXKHUK. T
Baxpam I'yp na oxore. Husamu ['sumkesu.
«CeMb Kkpacapuiy. Crmcok «Xamcey, |
XVII (?) B., ¢oum.

230. Bubnnoreka KemOpumxckoro
ynuBepcutera, MS add.3139. [lerans

KOT'Jla 3TOT MHCTPYMEHT YK€ BBIIIEN u3 o0uxoaa. T.e. OTCyTCTBUE
MOBOJIBIPS y TapIyIOIIETr0 KOHS ¢ Boccenaronieil Ha HEM PuTHe U
UTparoIlell Ha YaHTe, MOXET CIY>XUTh IMOJCKAa3KOW B aTpUOYIUH
BCET0 MaHYCKPHIITA, COJCPIKAIICTO JaHHYI0 MUHHATIOpY[11].

OuepenHOM TpUMep 0TOOPAKEHUS B UILUTIOCTPAIIHSIX TOTO, YETO
He OBLIO B TI033MU: ONMHKCHIBas BU3UTHI baxpaMa Kk ceMu KpacaBUIlam
B pasHbIe 1O IIBETY MaBWILOHBI, HU3aMu yNOMHHAET O MY3bIKE
TOJILKO €MHOK/IbI, OMIKCHIBAsI €r0 MPeObIBaHNE BO BTOPOM - HKEITOM
MaBUJIbOHE:

On Hanpasuics 6 3010Mucmblil 080peyY, pacmoyas

3010mo, Ymobvwl e2o padocmsv 603pocia 6 cmo pas.

Tam on 60308ue 08opey padocmu,

Pacnanss secenve sunom u necusimu... [8, c.212]

OnnHako B OOJIBIIMHCTBE MUHHUATIOP U3 3apYOEIKHBIX COOpaHUH,
WLTIOCTPUPYIOMINX BU3UTHI baxpam ['ypa Bo Bce MaBUITBLOHBI, HE3a-
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BHCHMO OT HX I1BeTa (YEPHBIH, KENTHIN, 3€EHBIN, KpAaCHBINA, OUPIO-
30BBIH, CaHJANIOBBINA, OEIbIif), H300paKEHBI MY3bIKAHTBL. XYI0%K-
HUKH, TEM CaMbIM, NIOKa3aJIM, YTO IIAXCKUW OTABIX OHH HE MOIJIH
npeacTaBuTh 0e3 My3bIkd. OJTHAKO €CTh HEKOTOPbIE MCKIIOUEHUSI.
K He copepkamuM My3bIKQJIbHBIX WHCTPYMEHTOB WJLIFOCTPALMAM
nocemennii baxpam ['ypoM HEKOTOPBIX IBOPLIOB OTHOCSATCS BCE
HIECTh MUHHUATIOP, Kacaromuxcs BU3uToB baxpawm ['ypa k npunnec-
cam, criucka M-130 u3 coOpanust Uncturyra pykonuceir HAHA.
Ha stux MuHMaTIOpax OTCYTCTBYIOT HE OTMEUEHHBIE B COOTBET-
CTBYIOUIMX (hparMeHTax TEKCTa MY3BIKAHTBI, 3aTO HA BCEX IIECTH
M300pakeHbl JIOMIAIU, KOTOPBIX AepKat Mo y3ALbI cayru. OueBu-
HO, XyJOXHHUK HE TPEACTaBIsUI, YTO IIax MOT J00paThCs 10 MaBH-
JbOHOB, MHAY€E, KaK Ha KOHE, KOTOPBIN ITOTOM, BO BPEMsI IIAXCKOTO
yBeceJIeHHUs, JOJDKEH ObUI OcTaBaThCsl Ha momneueHuu ciayru. [pu
3TOM IIaX He MepecTaBall JI000BaThCs UM, JIaxe MPUIsl K KpacaBu-
1e. Cuas Ha LEelIOMYyIPEHHOM PacCTOSIHUY APYT OT Ipyra Py BXOJ1e
B IMaBUJIbOH, OHM BMECTE CO3€PLIaU KOHA JIN0O HACIaX1aTUCh KOH-
HbIM nipeacraienuem. (UJJL. 3 - 5).

WJJI. 3. HewussecTHBI Xy-
noxHuk. baxpam IT'yp B xkenrom
naBuiboHe. Huzamm  I'dHmKeBw.
«Cempb kpacaBuiy. CECOK
«Xamce» M-130, 242 _r. Uncrutryr
pyKomnucen, HanmonansHas
akajeMust Hayk AzepOaifmkana.
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WJUL. 4. HewmsBecTHblil XynoxHHUK. baxpam ['yp B KpacHOM MaBHIIBOHE.
Huzamn [D'smxeBn. «Cempb kpacaBumy». Crmcok «Xamce» M-130, 452-r.
WHcruryt pykonucedt, HannonanbHas akajgeMust Hayk AsepOaiipkaHa.

WJJL. 5. HeusBectHwili xynoxHHK. baxpam I'yp B Oenom mnaBuiboHe.
Huzamn [samxeBn. «Cemb kpacaBumy. Crmcok «Xamce» M-130, 274_r.
WuctutyT pykommcedi, HammonanpHas axanemusi Hayk AzepOaifpkaHa.
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OTHU MUHUATIOPHI PE3KO KOHTPACTUPYIOT C APYroM MILTIOCTpa-
IMEH HA CTpaHUIaX 3TOTO )K€ CIIHUCKA «XaMce», BHE BCIKOTO COMHE-
HUS1, BBITIOJTHEHHOW JAPYruM, 0oJiee UCKYCHBIM XYIOXXKHUKOM. Peub
uaer o6 wumoctpauuu K «XocpoBy u Hlupun». 3necs Becenbe B
pasrape: My3bIKaHTBI pa3BJieKaroT X0CpPOBa U €ro BO3IIOOJIIEHHYIO,
KOTOPYIO OH uyBCTBeHHO oOHuMaet. (UJLJI. 6)

WNII. 6. Xocpo u Iupun. Huzamm I'sHmxkeBu, «XocpoB
[Hupuny. Crnucok M-130 164_r. MuctutyTt pykomnucei, Harmo- HanbHas
akajzeMusi Hayk AzepOaiikaHa.

Uro ke kacaercs cnucka M-374, natupoarroro 90-mu roma-

Mu XVII B., TO B HEeM My3BIKaHTBI OTCYTCTBYIOT BO BCEX CEMH MUHU-
aTIopax, WLTIOCTPUPYIOIINX MTOCEIICHHUS IBOPIIOB CEMHU KPAaCaBHII.
Xopomo M3BECTHa ClieHa CBOEOOpPA3HOT0 MY3BIKAJIHHOTO CO-
cts3anust bapOena m Hakucel, KOTOpbie B IIEHUU TIEpEIaBaIl MbIC-
au U yyBcTBa Xocpona u [llupun coorBercTBeHHO. Hakuca, BhICTY-
naBmuid ot uMeHu LlupuH 1 akkoMITaHUPOBABIINI ceOe HA YaHTe,
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HaYaJ TIEPBBIM U 3ameBai YeThIPeXIbl, bapOen oTBedan eMmy Takke
YEeTBIPEKBL. JJaHHBIN CIOKET HE OTHOCHUTCS K YHUCITY U3TFO0ICHHBIX
MuHHaTIOprcTaMu. OnHako B pykonucu M-156 rnaBa «Hakwuca me-
peckasbiBaeT cnoa Lllupun» u rmaBa «bapOen nmepeckaspiBaeT Co-
Ba X0CpOBa» NMPOUJUTIOCTPUPOBAHBL. UTO k€ Mbl BUJUM B MUHHA-
Tiopax? Yanr Hakucel He n3o0paxen. O4eBUIHO, K TOMY BpeMEHHU
— JJaHHAs PYKOMUCh OTHOCUTCS KO BTopoi mojoBuHe XVIII B. - on
YK€ YCHell BBIUTH U3 ymoTpeOIeHus, U XyI0KHUK HE ObUT ¢ HUM
3HAKOM, KaK ¥ He ObUI 3HAKOM C TPAAMIIMEH IKCIPOMTHOTO MEHUS
UCTIOTHUTENISIMA COOCTBEHHBIX CTHXOB TOJ] COOCTBEHHBIN K€ aK-
KoMmnaneMmeHT. MpaHckuii uccienoBatenb Mana XocpoBanu Memxk
crpaBeuiBO oTMevaeT: «lleBibl (i1 My3bIKaHThl) nepuoaa Caca-
HUJ0B Takue kak Hakuca mnu bapGen Obutn JBOPLIOBBIMU [1O3TA-
MU, COTIPOBOKIABIIMMH MY3BIKOW CBOHM CTHUXH, TO €CTh 110 TPeOOBa-
HUIO MeDKIca (COOpaHusi) 03T MOJDKEH OBLI cpaszy dKCIPOMTOM
9uTaTh CTUXH. [103TOMY MY3BIKAHTBI TaKXKe TOJDKHBI OBLTH YMETh
COUMHATH CTUXU. Tpaauuus COeAUHEHUS] CTUXOTBOPCTBA C MY3bI-
KaJTbHBIMU CIIOCOOHOCTSIMH TPOJOJIKAIach U B HAYAIBHBIX BEKaX
ucnama» [15, nepeBox ¢ papcu P. lleiix3amaHiei].

OnHako BMECTO OJJHOBPEMEHHOTI'O MIEHUS M aKKOMITAaHUPOBAHUS
OJIHUM U TEM K€ UMIPOBU3ATOPOM, Ha JAHHBIX MUHHUATIOPAX MBI
BUIUM 4€TKOe pazneneHue Gpyukmuii. Tam, roe Hakuca o6pammaercs
K XOCpOBY, Y HETO B pyKe MaJeHbKasi KHWXKUIA (OYEBUIHO, C 3a-
TOTOBJICHHBIM TEKCTOM), a8 CUJISAIINI 10331 HEro IOHOIIA JEPKUT
HarepeBec JI0THEOOpa3HbI My3bIKaJIbHBI HHCTPYMEHT C JUTMHHOM
IIEHKOM, THUIa ca3a, Kak Obl MepeaHHbIi eMy Ha BpeMs Hakucoid.
(MJIJL.7)

Tam xe, rae bapoen Beictynaer nepen llupuH, oH Takxke H30-
OpaxeH 0e3 MHCTPYMEHTa, HO ¢ KHIDKWIIEH. V3BECTHO, 4TO MY3bI-
KaIbHBIM HHCTpyMeHTOM bapbOena Owim  OapOer. OpHako B
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WNIIJL.7. HeusBecTHbIN XynoxHUK. Haknca nepeckasbiBacT X0CpoBYy
cnoBa lupun. Huzamu I'ssamkesu, «Xocpos u Hupun».Croucox M-156.
UnctutyT pykonuceit, HarmonansHas akageMust Hayk AzepOaiipkana.

JTAHHOW CIIEHe, COTJIaCHO OpPUTMHAIBHOMY TeKCcTy Hwuszamu, oH
WTpaJl Ha JPYTUX MY3BIKAJIBHBIX HMHCTPYMEHTax. JTo cera (ce-
tap?), pya u 4aHr (!), KOTOPBI OOBIYHO ACCOIMUPYETCS] MUCKITO-
yutenbHO ¢ Hakucoin. XynoXKHUK, 3aMETUBIIMN B TEKCTE TaHHOMN
CIICHBI YITIOMHHAHHE TIOITOM Pa3HBIX HHCTPYMEHTOB M3 apceHasa
bap6ena u He Oyayun 3HAKOMBIM HH C OJJHUM W3 HHUX, WU300pa3ui
TpEX IOHOMIEH C WHCTPYMEHTaMH, MOJOOHBIMH HHCTPYMEHTaM
Haxwucsl, - moTHeoOpa3HbIMH, cazonoaooubvu. (UJLJ1. 8)

[To 5TuM MUHHATIOpaM MOHO CHeTaTh BBIBOJ, YTO Xapak-
TEpHas 7151 UCKYCCTBA MPOIILIBIX BEKOB CHHKPETHYHOCTD, KOT/Ia BCE
HE TOJIbKO TEJH, HO U aKKOMIaHHpOBaIu cebe, mpuuéM, BO psae
CIIy4aeB, UMIIPOBH3UPYS, YXKe YCTynuiaa Mecto auddepeHimanun
posei.
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b)

WJIJL.8, a) HewusmectHwlii XymokHWUK. bapben mepeckasbiBaeT
IHupun craoBa Xocposa. Huzamu I'sumxeBu, «XocpoB u Ilupun».
Crucok M-156-109. Unctutyt pykomnmcedd, HanuonanbHas akaaeMus
Hayk AsepOaiimpkana; b)nerais.

XOTd MUHHATIOPBI U3 CIIMCKOB «Xamcey», XpaHsuuxcsi B WH-
ctutyte pykonuceidr HAHA, ycTynmaroT 1o Xy05keCTBEHHOCTH MH-
nuatiopam Kemanbs-an-/Iluna bex3ana, Mup-Ceuna Anu, Cynrana
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Myxammana, Pusa-iiu-A66acu u Apyrux NMpoCiIaBICHHBIX MHHHA-
TIOPUCTOB HcaaMckoro Bocroka, oHU, HECOMHEHHO, AOKHBI ObLIH
OBITh BBEJICHBI B HAYYHBIA OOMXOJ U 3aCITy>KUBAIOT CIEIHAILHOTO
BHHUMaHus. J[aHHbIE MUHUATIOPHI, BIIPOYEM, KaK U UCKYCCTBO MU-
HUATIOPHI B IEJIOM, MTOJHUMAIOT PSJl BOIIPOCOB, HHTEPECHBIX IS
OpraHoJIOTHH U MYy3bIKO3HaHHUS B 1ienoM. K npumepy:

- KaK 3aBHCEJI0 PACIPOCTPAHEHHUE MY3bIKATHHBIX HHCTPYMEH-
TOB OT UCTOPHUH U reorpadguu Mmycynbmanckoro mupa? T.e., B Kakux
€ro KOHIIaX HCYE3HYBINHE BIIOCICICTBUU MY3bIKAILHBIE HUHCTPY-
MEHTHI (4aHT, pya, pyoad, 6apOeT u 1p.) 3a1epKaiuch J0JIbIe?

- beiToBanmM MM OHU NIEHCTBHTEIBHO TaM, I'JI€ CO3JaBajlach Ta
WIM WHAsl COJepiKaliasi JaHHbIe WHCTPYMEHTHI MUHHUATIOPA, WU
THIATEIFHO KOMUPOBAJIUCH XYJOKHUKAMU C JIPYTMX MHHHATIOP?
Nnu nosiBiisiiuch B paboTax MUTPUPOBABIINX XYI0KHUKOB TaM, T1Ie
JaHHbIE THCTPYMEHTHI HE UCIIOJIb30BAIUCH?

- B 1o Bpems1, kak Ha OOJBIIMHCTBE MUHUATIOP TPYIIIBI MY3bI-
KaHTOB COCTOSAT WJIM U3 OJTHUX MY>KUUH, WM TOJIBKO U3 )KEHIIUH (K
npumepy, MJIJ1.6), 4To MOHITHO B KOHTEKCTE MYCYJIbMAHCKOM KYJIb-
TYpBl, KaK OOBSICHUTh CMEIIAaHHOE B T€HAEPHOM OTHOLICHUU MY3HU-
[IMpOBaHUE, KaK, K IPUMEpPYy, Ha MUHUATIOpE U3 pykomucu M-372?
(MJIJ1.9) Urpanu au B 3TOM POJIb MECTO U BpEMsI CO3/IaHUSI MUHH-
aTIOpHI?

- [Touemy Hapsay ¢ pacIpOCTpaHEHHON OPraHUYHON TEXHUKOU
UTPHI HA YaHTe B MHHHUATIOpAX 3aredyariieHa U JpyTrasi, KaxXyasics
HaM BHO HeyJ1I00HO, eraroiias UCIOTHEHNE Ha HEM SIBHO 3aTpy/I-
HUTEIbHBIM? [cM. 00 3TOM: 1, ¢.70-71, 87]

- [Touemy y ncnaMckoi apdbl — yaHTa — CYIIECTBYET IMOIIOP-
Ka, KOTOPOH HET y MHOTOYHCIIEHHBIX ap(hooOpa3HbIX HHCTPYMEHTOB
npyrux kynbtyp? K nmpumepy, B Kurtae B cpeiHne Beka CylecTBOBa-
710 ABa BUIa aporogo0HbIX HHCTpyMeHTOB. OIUH, apKOOOpa3HbIH,
CUMTAJICSI MECTHBIM MHCTPYMEHTOM, Pa3HOBUAHOCTH KOTOPOTO
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a) b)

WNIJL9: a) Crpammma crucka mosM Huzamu ['sHmkeBum ¢ wi-
JOCTpanueil Hem3BecTHOTO aBTopa kK «Cemu kpacaBumamy» M-372-136,
Ucdaxan, Upan, 1667. Uacturyt pykonuceit, HammonanbHas akagemus
Hayk AsepOaiijkana; b) gerais.

WJUJL. 10. bonxucarsa, urparoniiii Ha
apde. FOxnas crena nemiepst 112. Tlermepst

Morao, [dyHbxyaH, mpoBuH- Iusi ['aHbCY,
Kuraii. Cpenunii neproxa qunactun Tas.

75



WJIJL.11: a) 300paxenue Ha
mIKaTynke, HaigeHHOW B CHHBIBAH-
YHrypckoM aBTOHOMHOM paiioHe,
Kuraii, VIl B. Hanmonans-ueiit Myseit,
Toxkwuo; b) nerans.

- IpeACTaBsLI  co00i apdpl, B KHUTAHCKUX JOKYMEHTax
Ha3bIBae- MbIe «apkooOpa3HbIMU apdamu ¢ TosoBOW ¢eHukca”
(R 2%, fengshou konghou), B HacTosmee Bpems OGolnee
u3BeCTHBIE Kak ap(bl B (opme crpenkosoro nyka ( (FUE £54E,
gongxing konghou). Ukonorpadus nokassiBaeT, 4TO 3TOT BH] ObLI

0e3 MOAMOpPKH, U YTO TEXHHWKA UTPHl Ha HEM, a TOYHEE, TO, KakK
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UHCTPYMEHT JIep’Kajll BO BpeMs UTPhl Ha HEM, OTIMYAIOCH OT
urpsl Ha yanre .(MJIJ1.10)

Hpyroii e, 3aaHO-a3uATCKUN, CUUTAIICA «IIEPCUACKON
apdoii», KoTopas, Kak moJyiararot, nmpoHukiaa B Kuraii OGmaromaps
IénkoBomy Ilytu. D10 yriossie apdbl, Ha3BaHHBIE B KUTAHCKUX
noxyMenTax crosunmu appamu (BE2 5, shu konghou) [14, c.43].
JlaHHBIV BUJ UMEN TOATOPKY, XOTSA M KOpOYE TOM, UTO MbI BUJIUM HA
MCJIAaMCKUX MUHHUATIOPAX, M pacrioyiarajcs OH, Kak U YaHT, HAUCKOCh
110 OTHOIICHUIO K TeNy, KaK B [TOJIABJISIOIIEM OOIBIIMHCTBE U300pa-
»xenunii ganra (cMm. UJIJI. 2) — ot ogHOro 60Ka K MpOTHBOIIOIOKHOMY
Bucky (UJIJI. 11).

Ha BpimenpuBenéHHbie M Opyrue BOMPOCHI €IIe MPEeaCTOUT
OTBETUTb.
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AHHOTAIUSA

B crathe paccmaTpuBaroTCs BOMPOCHI OTOOPa)KEHUSI MY3bI-
KaJIbHOM JIEWCTBUTEIIBHOCTH CPEIHEBEKOBOro BocToOka B TEKCTax
«Xamce» Huzamu ['sHmkeBr 1 WiLTIOCTpalusax K Heil. BnepBeie Ha
MpPEAMET UX MY3bIKAJIbHOW COCTABIISIIONIECH U3y4atOTCsl MUHUATIOPBI
CIUCKOB «Xamce» u3 Mucturyra pykonuceit HaunonanbHo#M aka-
nemun Hayk AzepOaiimkana. OTMeuast iX 0COOCHHOCTH, aBTOP CTa-
BUT PsiJl BOMPOCOB, MOKA OCTAIOIIUXCSA OTKPBITHIMU U TPEOYIOITHX
JanpHeimei pa3padoTku
KarwueBble ciaoBa: Huzamu I'samxeBn, «Xamce», HCIaMcKas
MHUHHUATIOPA, STHOOPTAHOJIOTHS, MYy3bIKaJIbHbIE HHCTPYMEHTHI, VH-
CTUTYT pyKonuceid, HartmonanpHast akageMus HayK AzepOaiikaHa.

Alla Bayramova

AMEA DLYAZMALARI iNSTITUTUNDA QORUNAN
“X9MSO”NIN MUSIQI SUJETLORININ ROSSAMLAR
TORDFINDAN TOFSIRININ BOZi XUSUSIYYOTLORI

HAQQINDA

Xiilasa

Mogalodo Nizami Goncovinin “Xomsa”’sinin moatnlorinds vo
onlara ¢okilmis illiistrasiyalarda Orta asr Sorqinin musiqi mihitinin
oks olunmasi mosalolori nozorden kegirilir. Ik dofs olaraq Azor-
baycan Milli Elmlor Akademiyasi Olyazmalar Institutunda olan
“Xomsa”nin miniatiirlori musiqi baximnndan &yronilir. Onlarin
xususiyyatlorini qeyd edorak miiallif haloki agiq qalan va golacok
todqiqatlara ehtiyaci olan bir sira masalalar qoyur.
Acar sozlar: Nizami Goncovi, “Xomso”, islam miniatiirli, et-
noorqanologiya, musiqi alatlori, ©lyazmalar1 Institutu, Azorbaycan
Milli Elmlor Akademiyasi
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Alla Bayramova

INTERPRETATION OF MUSICAL PLOTS IN THE
ILLUSTRATIONS OF THE KHAMSA: SOME
PECULIARI- TIES OF THE MINIATURES FROM THE
MANUSCRIPTINSTITUTE (AZERBAIJAN NATIONAL
ACADEMY OF SCIENCES)

Summary

The issues of the medieval East’s musical life realities reflected
in the texts of Nizami Ganjavi’s The Khamsa and in the illustrations
of its hand copied books are in the focus of this article. The first time
the musical component of the miniatures in the manuscripts preser-
ved in the Manuscript Institute of the Azerbaijan National Academy
of Sciences have been studied. Speaking of the peculiarities of the-
se miniatures, the author also raises some questions still remaining
unclear and therefore needing further research.
Keywords: Nizami Ganjavi, The Khamsa, Islamic miniatures,
ethnoorganology, musical instruments, The Manuscripts Institute,
Azerbaijan National Academy of Sciences.
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Lals HUseynova

SOADOT ABDULLAYEVANIN “NiZAMIiDO MUSIQI,
MUSIQIDO NiZAMI” KITABININ ELMi VO MAARIFLON-
DIRICI DOHOMIYYOTi BARODO QEYDLOR

Azorbaycanda Nizami irsinin foal vo mogsadyonlii todqiqi ta-
rixi toxminan bir asra yaxin (balke do ondan da az) bir dovrii ohato
edir. Daha doqiq desok bu foalliq dahi sairin 800 illlik yubileyinn
kegirilmasi dovriindon etibaran ayrica bir viisat aldi: dahi miitofok-
kirin asarlori Azarbaycan dilins torciimo edildi, onun hoyati, zongin
irsi, yasadigr miihiti, adobi-folsofi-estetik-pedaqoji vo s. goriislori
on miixtalif aspektlordon va baxig bucaqlarindan alimlorin tadqigat
obyektina gevrilorak, eyni zamanda miixtalif sahalorin incosanat Xa-
dimlorini yaradiciliga ruhlandirdi. Bu monada har yeni golon nasil
do Nizami diithasina 6z miinasibatini ortaya qoymaga, onun ¢oziil-
momis qatlarina bas vurmaga caligir. Oslindo bu torz yanasma vo
yaradiciliq ozmi istonilon boylik hadisalor, tarixi olaylar vo soxsiy-
yatlorin dorki prosesindo bas verir vo zaman-zaman biitiin bu aras-
dirmalari, badii yaradiciliq tosobbiislorini dork etmak, bir araya top-
lamag, yani vahid informasiya manbayini yaratmaq zarurati yaranir.
Bu baximdan moruzomizin obyekti olan gérkomli alim-todqiqatei
Soadat Abdullayevanin “Nizamide musiqi, musiqide Nizami” ki-
tabinin [2] hom elmi, hom do maarif¢ilik baximindan shomiyyo-
ti, zonnimizco danilmazdir. Kitabin yalniz miindsricatina baxmaq
yetor ki, goriilon isin miqyasini dork edoson.

Heg siibhasiz, Seadat Abdullayevanin Nizami Goncoavi irsino
xUisysi bir maragi, sevgisi vardi. Onu daim miitalio edorok bura-
daki hikmotdan, mana derinliyindon vaxtasir1 ¢ixan moqalalorinda
heyranligla yazmisdi. Tosadiifi deyil ki, haqqinda s6hbat agdigimiz
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“Nizamido musiqi, musiqide Nizami” kitabinda ayrica bir hissa,
toxminan 120 sohifolik bir matn sairans bir bashq alib -*“ Nizami
“Xomsa”sini va lirik seirlarini varaqloyarken...”. Kitabindaki “Son
s0z avazi”ni isa Seadat xanim bels adlandirib — “Tiikonmayan ilham
monbayi”. Hoqgigaton do onun {igiin Nizami irsi daim ilham mon-
bayi, zongin bilik vo miidriklik ¢esmasi idi. Kitabda hotta bir ne¢o
yerdo alim etiraf edir ki, “Osorlorini oxuyub basa catsa da, iiroyino
yatan misralara bir daha gayidir, onlar1 yenidon gozdon kegirir vo
bu istok Omrii boyu davam edirdi” [2, s.313]. Daha sonra oxuyurudg:
“Onun “Xomsa”’sina daxil olan poemalari, lirik seirlorini dona-dona
miitalio edir, z6vq alir, diisiiniir vo xoyala dalir... Nizami obadidir,
dayison iso tabiot, dovran, insanlarin zokasi vo diinyaya baxisidir
[2,s.314]. Kitab sonuncu bu ctimls ilo do bitir. Yalniz toassiif etmok
olar ki, Seadot xanimin uzun illorin bshrasi olan bu doyerli kitab1
alimin vafatindan sonra isiq tizii gordii.

“Nizamido musiqi, musiqido Nizami” monoqrafiyasini ensik-
lopedik xarakterli bir nogr adlandirsaq, yaqin Ki, sohv etmorik. Cilin-
ki burada “Nizami vo musiqi” mdvzusu ilo bagli biitiin monbalor,
bilgilor, musiqi asarlori barods molumatlar bir araya gatirilorak com
halinda toqdim olunmusdur. Hotta deyordik ki, Azorbaycanda Ni-
zamiya hosr olunmus ayrica ensiklopediyanin yoxlugu seraitindo
(onu da xatirladaq ki, bu ciir ensiklopediyanin hazirlanmasi haqda
xabarlors indi do internet sohifslorinds rast golmok miimkiindiir)
hazirki kitab bu boslugu da miioyyon monada doldurmaq iqtidarin-
dadir. Giris avazi verilmis “Nizami Gancovi: yurdunda, badii irsi vo
obrazi musiqido” bagliglh hissods, habelo “Nizaminin “Xomsa”si-
ni vo lirik seirlorini voaraqloyorkaen...” adli ilk bdliimds S. Abdulla-
yeva sanballt monbalor asasinda Nizaminin yasadigi dovriin siyasi
(sairin hanst hokmdarlarin zamaninda yasamasi, o dovrdo movcud
olmus dovlotloro hansi orazilorin daxil olmasini vo s.) vo odobi
manzoarasini, dahi miitefokkirin yaradiciliginin {imumi saciyyosini
ortaya qoymus, habelo Nizamiyo 6z yurdunda - Azorbaycanda hosr
olunmus badii asarlar, tadbirlar va konfranslar hagqinda molumat-
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lar vermis, Nizamiys ucaldilmis heykallorin, memarliq abidslarinin,
¢okilmis miniatiirlorin, rosmlorin vo toxunmus xalgalarin, medal,
sikka va pog¢t markalarinin tasvirini do buraya daxil etmisdir. Biitin
bu malumatlarin bir araya galmasi hazirki nasrin yalniz “Nizami va
musiqi” moévzusu ilo mohdudlasmadigina, onun daha genis rakursda
tortib edildiyins vo shamiyyatinin do daha boylik olduguna dolalot
edir.

Yaxst molumdur ki, Soadst Abdullayeva Azorbaycan musiqi
elmina ilk névbads etnoorganologiya sahasinds miistosna xidmatlor
gostormis bir alim kimi daxil olub. Onun uzun illor apardig: aras-
dirmalar1 va axtarislart sayasinds milli musiqi alatlorimiz haqqinda
dolgun molumatlar ortaya ¢ixmisdir. Todqiqatginin “Azorbaycan
xalq c¢alg alotlori” [ 1] adli fundamental arasdirmasi musiqisiinasla-
rimizin masaiistii kitablarindan birino ¢evrilib. Bu sanballi todqiqa-
tin elo ilk sohifosindo (“Azorbaycan xalq calgr alstlorinin tarixsii-
nasliq irsi”) alim “Azorbaycan xalq ¢alg1 alotlorinin inkisaf tarixi
vo tokamiiliinilin, texniki-badii imkanlarin vo totbiqi sahalarinin
Oyronilmosinin” asas 10 manbaoyini gostormisdir. Bu sirada musiqi-
stinasliq asarlarindan sonra o, ikinci yerds mohz klassik poeziya ni-
munalarini qeyd edir vo orta asr adobiyyatinin gérkamli niimayan-
dolori olmus Qotran Tobrizi, Mohsati Goncovi, Xaqani Sirvaninin
asoarlorinda oksini tapan ¢algi alatlorinin adim1 ¢okir. Bu zaman bo-
yuk yeri Nizami Gancavinin poetik irsi tutur. Ehtimal etmok olar ki,
Seadot xanimin Nizami irsine olan xiisusi maragt mohz milli ¢alg1
alotlorimizin tarixini dyronorkon baslayib. Soadot xanimin arasdir-
malarindan balli olur ki, Nizaminin poemalarinda 40-dan ¢ox cal-
g1 alotinin -15 simli, 11 nofas, 8 zorb vo 12 6zonsasli alotin adlar
vardir vo bu bilgilor miisllifi bu alatlor haqqinda ciddi aragdirmalar
aparmaga sovq etmisdi. Alim Nizami haqqinda tadqgigatinda xtisusi
nozors catdirir ki, klassik sairlor vo ololxiisus dahi Nizami dovrii-
nin mahitini, dolgun musigi manzarasini yaradarkon yalniz alot-

lorin adlarin1 ¢okmakls kifayotlonmayib, 6z qahromanlarinin daxili
83



alomini, psixoloji durumunu, istaklarini sarh edarkan da bu alatlorin
xUisusiyyatloring iiz tutub vo zonnimizco bu cohot do Soadst xani-
min Nizami irsins olan sevgisini, sonmayan maragin sartlondiran
amillordon biri olub.

Kitab adina uygun olaraq mentigli sokildo iki boyiik hissoya
bolunub: T hissods Nizami yaradiciliginda musiqi masalalori, II
fasildo iso Nizami soxsiyyatino hosr olunmus vo bilavasito Nizami
irsindon ruhlanaraq yazilmis musiqi osarlori hagqinda molumatlar
toplanib.

Ovvala onu geyd edk ki, miiallif Azorbaycan musiqisiinaslhigin-
da Nizami va musiqi mdvzusuna hasr olunmus todgiqatlarin hamisi-
n1 bir araya gatirarak boyuk bir bibliografiya tortib etmisdir. Burada
mdovzu ilo bagl irili-xirdali bitlin yazilanlar 6z oksini tapib. Girisdo
hamginin bir sira sanballi islorin qisa xiilasasini xronoloji ardicil-
ligla - Ofrasiyab Badalbaylinin kegon asrin 40-ci illorindo rus dilin-
do yazilmis vo olyazma soklinde Salman Miimtaz adina ADDIA-do
saxlanilan “Nizami musiqi hagqinda vo musiqids” moqalosindon
baslayaraq toqdim etmisdir. Ozl do bu zaman nainki bilavasito mu-
siqisiinas va sonatsiinaslarin — Qubad Qasimov, Sevda Qurbanaliye-
va, ©hmad Isazade, Babok Qurbanov, Rauf Ismayilzada, Lals Ka-
zimova, Alla Bayramovanin irthocmli todqiqat islori, eyni zamanda
digor elm saholorinds ¢alisan todqiqatgilarin da Nizaminin musiqi
diinyas1 barodo yazdiglarinin icmali verilib. ©Odobiyyatsiinaslardan
Arif Mommadov, Arif Haciyev, Bokir Nobiyev, Teymur Korimli, ta-
rixci-etnograf vo arxeoloq alim Teymur Biinyadovun, tarixgi-alim
Sirin Biinyadovanin, texnika elmlori namizodi ©hmadaga ©O©hmado-
vun, pedagogika tizra alimlor - professor Yusif Talibovun vo dosent
Bayram Apoyevin, teatrsiinas Famil Rzayevin, gorkomli fizik-alim
Cingiz Qacarin, habelo xarici 6lks todqigat¢ilarindan filoloq Firuzo
Xozrayinin tadqiqatlarinda Nizami irsinds musiqi ilo bagli bilgilorin

olmasi nazors ¢atdirilir.

Kitabin I hissasini oxuyarkeon garsimizda ke¢mis osrlorin zon-
gin musiqi sonatinin genis monzarasi agilir. Uzun illor orzindo Ni-
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zaminin “Xomsa”’sini va lirik seirlorini satirbasatir nozardan kegiron
Soadot xanim buradaki “musiqili” bandlori, yoni musiqi ilo bagl
anlayislari, terminlori 6ziindo ehtiva edon bondlori se¢ib ayirmis vo
onlar1 mansub oldugu asarlarin ideyasi, mozmunu kontekstindoa izah
etmoyo caligsmisdir. Buradaki boliimlorin adlarina fikir verak: “Mu-
siqi mokan1” adlanan ilk paraqrafda alim Nizami osorlorindo coro-
yan edon hadisalorin madoniyyat vo dil gohumlugu {izrs mokanlara,
areallara ayiraraq orazilorin tosnifatini verir. Orta asrlordo ocom ad-
lanan Iran torpagina daxil olan orazilor, ardinca orob, mogrib, rum,
saqlab(slavyan), hind-arab, habas-Zongibar mokani vo nahayat son-
da tiirklorin yasadig1 genis arazilor muvafiq sokildo qruplasdirilaraq
yer alir. Bununla da ¢ox vacib bir masolo - musiqi mokaninin da
boylik miqyas1 haqqinda tosovviir yaranir. Alim vurgulayir ki, Ni-
zami “Xomsa”’sinda carayan edon areal qorbds Atlantik okeanindan
sorqda Cin doanizins, simalda Sibirdon, conubda Zangibar vo Seylon
adalarma kimi uzanan ¢ox genis orazilori ohato edir. [2, 5.147]
Butlin bu izahlardan sonra ayrica boliimlordo Nizami osarlo-
rinds yer alan calg1 aloatlori haqqinda bilgilor verilir: kitabda simli
alotlor, nofas alatlori, zorb alotlori, 6zonsasli alotlorin sairin asarlo-
rind istinadon tam izahi, agmasi, onlarin rosmloari vardir. Daha sonra
Nizami osorlorindo musiqi vo rogs ifagilari, musiqili sohnolor, yoni
burada tosvir olunan ansambllar, musiqi niimunalorinin ifa {isullari,
morasimlor, ov sohnolori vo miixtalif oyunlarda — 16bot, xoyaloyu-
nu, hoqga, sobado, Uizlik-uzlk, galin-galin, ay1 oyunu, gozbaglayici,
kolokbazliq, kondirbazliq, tobiro oyunu, ¢évkon oyununda mu-
siginin neco yer almasinin izahi verilir. Ayrica boliimlorde Nizami
Goncovinin asarlorinds rast golinon nogmolor, mugamlar, Nizami-
nin etik vo estetik goriislorinin “musiqili” misralarda necs oks olun-

dugu aragdirilib.
On ohomiyyatli bir béliim do Soadot xanmin tortib etdiyi Ni-
zaminin musiqi sozliiytidiir ki, burada sairin Xomsa vo lirkasindan
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axtarilib tapilmis 144 anlayisin olifba sirasi ilo ardicilligi vo ag-
mas1 verilib. Olbatto, biitiin bu bilgilor orta osr musiqisi ilo bagh
yeni aragdirmalara yaxsi tokan vera bilor, miiasir dovriimiizdo bu
anlayislarin hansi toboddiilata ugramasi mosalosini do incolomoyo
komak edar.

Nizami irsindo biitlin bu mithiim musiqi mosalolorini arasdi-
ran zaman alimin bir qeydi zonnimco bdyilik 6nom dastyir: “Nizami
Goncovinin asarloring istinad edon musiqi todqiqatcilari, bir gayda
olaraq, onlarin elmi-tonqidi motnlorina miiraciot etmayarok, Azor-
baycan vo ya rus dillorina ¢evirmolorini osas gotiirmiislor. Bu tor-
climolords iso ¢ox vaxt orijinalda yazilan adlar doyisdirilorok basqa
sOzlarlo avaz edilmisdir. Ona gora do 6z miilahizalorini yanhs ad-
lar {izorindo qurmuslar.” [2, s.30] Bu yanlish@ diizoltmok, yoni
haqigati ortaya ¢ixarmagq iigiin Seadot xanim 6z kitabinda bir ortaq
moxrac bulur. O, bu mosaloni belo izah edir: “ Filoloji (sotri) tor-
climanin orijinala daha yaxin olmasini bilsok do, qafiyali misralar
seirin ahongini, ifadsliyini vo badiiliyini daha dolgun catdirdigina
g0ra, bu bolmads badii torclimoalors iistilinliik verilib. Kitabda tor-
climolordo musiqiys aid sozlor orijinalla miiqayisodo forqlondiyi
hallarda, onlar méterizeds Nizaminin poemalarinin va “Divan”inin
elmi-tonqidi moatnlorinds oldugu kimi verilmisdir.” [2, s. 30] Belo-
liklo do, hazirda bizim qarsimizda sorti olaraq “musiqili” bandlor
adlandirilan sotirlorin orijinala daha yaxin, daha dogru variantlari
var. Kitabda musiqi ilo bagli s6zlor kursivla verilib ki, gormok daha
asan olsun. Seadoat xanim onu da vurgulayir Ki, heg bir tarciims tobii
ki, orijinalin yerini vermir, lakin yeno do kdmaya satri torciima catir.
Qeyd edok ki, Seadot xanimin torciimalorin matni ilo bagl yazdig-
lar1 musiqistinashigimizda halo do hollini tapmayan bir problemi

gabartmaga vadar edir. Bu — musiqisiinas kadrlarin torbiyasi pro-
sesindo sorq dillorinin, ilk névbads fars vo arab dillorinin tadrisinin
halo do toskil olunmamasidir. ©gar sovet donaminds bu masale-
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nin hallini milayyan qadagalarin mévcudlugu ils, tahsil sisteminda
imumi normativ sonadloro riayst etmoyimizlo, daha genis gotiir-
sok iso miistaqil halda gerar qobul etmok iqtidarinda olmadigimizla
izah etmok miimkiin idiso (harg¢ond kegon osrin 70-ci illorindo Das-
kond Konservatoriyasinda “Sorq musiqisi” kafedras1 yaradilmisdi
vo bu todqiqatlar1 aparan musiqisiinaslar on miixtolif sorq dillorino
miikommal yiyslonmisdilar), 30 illik miistaqillik donomindas hals do
bu problemin galmasi yalniz toassiif dogurur. Bir sey hoqiqgotdir ki,
ogar biz Azarbaycan musiqisinin XX asra qodarki tarixini miikem-
mal sokildo ortaya qoymaq, Azorbaycan daxil olmaqla genis Sorq
musiqi mokaninda gedon proseslori dorindon dyronmok vo konkret
olaraq Nizami irsinin musiqi aspektini daha miitkommal oxz etmok
istayirikso, musiqisiinaslarimizin Sorq dilloring, orab vo fars dillo-
rind yiyolonmosi asas sartlordon biridir.

Kitabin ikinci hissasindo Nizaminin va yaradiciliginin mu-
siqido oksi mosalasi yer alib. Bu hisso do son doraco informativdir.
Burada ayrica paraqraflarda 7 yarimfasilde noinki miistaqil musiqi
janrlarinda yazilmis asorlor - opera, balet, simfoniya, vokal-sim-
fonik, xor asarlori, romanslar vo mahnilar haqqinda kifayst qodor
otrafli malumatlar, yani onlarin sshno hayati, ifagilari, opera vo ba-
letlorin qisa mazmunu yer alib, habelo ayrica hissads totbiqi mu-
siqi niimunalari, yoni Nizaminin hoyatin1 va “Xomsa” siijetlorini
oks etdiran teatr tamasalarina vo kinofilmlora yazilmis musiqi, hatta
balet vo operalardan fragmentlorin oks olundugu badii vo televizi-
ya filmlori, cizgi filmlori do oksini tapib. Beloaliklos, ilk dofs olaraq
Nizaminin musiqids oks olunmasi barads tam informasiya monbayi
yaradilib.

Olbotto, Soadot Abdullayevanin “Nizamido musiqi, musiqido
Nizami” kitabina hotta on 6tori baxis belo onun hansi shamiyyato
v doyars malik olmasini anlamaga kifayat edir. Siibho etmiram ki,
Nizami irsindo musiqi masalolori ilo mosgul olan miisiqigilor, ha-
belo bu mdvzu ilo maraqlanan soxslor ii¢lin bu kitab ¢ox gorokli vo
faydali olacaq.
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Xiilasa

Mogqals (vo ya elmi moruzo) moshur Azorbaycan musiqisiina-
st Soadot Abdullayevanin “Nizamido musiqi, musiqide Nizami”
(Bak1,2018) kitabinin analitik icmalina hasr olunmusdur. Azorbay-
canda etnoorqanologiya iizro aparici miitoxassis kimi S.Abdulla-
yeva uzun illor orzindo miixtolif monboalor, o ciimlodon miisolman
Intibahmnin gérkemli sairi vo miitofokkiri Nizami Goncovinin yara-
dicilig1 asasinda xalq alatlorinin tagakkiil tapmasi va inkisafi tarixini
todqiq edirdi. Musiqisiinasin vofatindan sonra nosr olunmus bu ki-
tabinda noainki yalmiz XII osr Azorbaycan sairinin hoyat vo yaradi-
cilig1 hagqinda qiymatli malumatlar, ham do onun musiqgi ve musiqi
janrlar1, terminlor va 0 d6vriin musigi alatlori haqqinda fikirlori top-
lanmigdar. Tkinci hissada sairin dziina hosr olunmus miixtalif musigi
osarlori haqqinda, homginin Nizami yaradicili§i osasinda yaradil-
mis musiqi asarlori: opera vo baletlor, simfonik vo kamera-vokal
kompozisiyalar, kinofilmlore musiqi vo s. haqqinda genis material
tagdim olunur. Materialin bu cir genis shato dairasi S.Abdullayeva-
nin kitabina Nizami yaradiciligina dair 6zlinamoxsus musiqi ensik-
lopediyas1 monasini verir vo onu bu problemlo maraglananlar ii¢iin
qiymatli malumat manbayi edir.
Acar sozlar: Nizami vo musiqi, Seadoat Abdullayeva, orta asr-
Lorin sorq musiqisi, gadim ¢alg altlori, Nizaminin musiqi s6zluyd,
Nizami bastokarin yaradiciliginda
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Lala Huseynova

ABOUT THE SCIENTIFIC AND EDUCATIONAL
SIGNIFICANCE OF THE BOOK MUSIC IN NIZAMI,
NIZAMI IN MUSIC BY SAADAT ABDULLAYEVA

Summary

This article is devoted to an analytical review of the work of the
famous Azerbaijani musicologist SaadatAbdullayeva “Nizami on
music, music about Nizami” (“Nizamido musigi, musiqidos
Nizami”, Baki, 2018). As a leading expert on et-hnoorganology in
Azerbaijan, S.Abdullayeva has been studying the history of the
origin and development of folk instruments for many years from
various sources, including the work of the outstanding poet and
thinker of the Muslim Renaissance Nizami Ganjavi. Thiswork of
the musicologist, published after the death of the scien- tist,
brings together not only valuable information about the life and
work of the Azerbaijani poet of the XII century, but also his state-
ments about music and musical genres, terms and instruments of
this period (part 1 of the book). The second part presents extensive
material about various musical works dedicated to the poet him-
self, as well as musical works created based on the work of Nizami:
operas and ballets, symphonic canvases and chamber-vocal com-
positions, music for films and etc. Such an extensive coverage of
the material gives the book of S.Abdullayeva the significance of a
kind of musical encyclopedia on the work of Nizami and makes it a
valuable source of information for all those interested in this issue.
Keywords: Nizami and music, Saadat Abdullayeva, Eastern
music in the Middle Ages, ancient musical instruments, Nizami’s
musical dictionary, Nizami in the composers’ works.
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Jlana I'yceiiHoBa

O HAYYHOM U OBPA30BATEJIbHOM 3HAUYEHUU
KHUTH CAAJIAT ABIYJIJIAEBOIA
«MY3bIKA Y HU3AMU, HU3AMH B MY3BIKE»

AHHOTANUA

Crarthsi TIOCBAIIIEHA AHAIMTUYECKOMY 0030py  paboThI
U3BECTHOTO azepOaiixanckoro my3bikoBena Caagatr AGayiaeBoi
«Huzamm o wmy3seike, My3sika o Hwuszamm» («Nizamido musiqi,
musiqido Nizami», Baki, 2018). Kak Bemymmii CrieldaJucT Io
THoOpraHojorun B  AsepOaiimkxane  C.A0nmymraeBa  Ha
OPOTSDKEHUM MHOTHX JIET HM3y4alla UCTOPUIO BO3HMKHOBEHHS H
Pa3BUTHS HAPOJIHBIX MHCTPYMEHTOB IO pa3IMYHBIM UCTOYHHUKAM, B
TOM YHCJIE TIO0 TBOPYECTBY BBIAAIOMIETOCS IO3Ta U MBICIUTEINS
mycynbMaHckoro Bospoxaenuss Huzamu. B s1oit  pabore,
U3JJAaHHOM YK€ TIOoClieé CMEPTH Y4YEHOro, coOpaHbl BOEIMHO HE
TOJIBKO IICHHBIE CBEIEHUS O JKU3HM U TBOPUYECTBE as3ep-
6aiimkanckoro mosta Xl B., HO U ero BBICKa3bIBaHUS O MY3bIKE U
MY3BIKIbHBIX KaHpax, TePMUHAX U HHCTPYMEHTAX 3TOTO MepHoa
(1-s wacth kHMrH). B Heil mpencTaBiieH OOMIUPHBIA MaTepHall O
pa3IMYHBIX ~ MY3BIKQJbHBIX  TPOU3BENEHUSAX,  IOCBSAIICHHBIX
caMoOMy IO3TYy, a TaKXKe IMPOU3BEJCHUSAX, CO3JaHHBIX HA OCHOBE
TBOpuecTBa Hwuzamm: omepax u Oanerax, CHUMGPOHUYECKUX
NOJIOTHAX W KaMEPHO-BOKAIBHBIX KOMIIO3UIUAX, MY3BIKE K
kuHOQwibMaM © Op. (2-1 wacte). Cronmb OOIIMPHBIA OXBaT
marepuana  npugaer  kHure — C.AOmymnmaeBoil — 3HaueHHE
CBOE€OOpa3sHONM My3BIKAJBHONW SHIMKIONEIUH IO TBOPYECTBY
Huzamu u nenaer ee HEHHBIM UCTOYHUKOM MH(POPMAaLUU 1JIs BCEX
WHTEPECYIOIINXCSI TaHHON TTPOOJIEeMaTHKOM.

KuaroueBble caoBa: Huzamu u wmyseika, Caamat AOmyniaesa,
BOCTOYHAsE  MY3bIKa, CpPEIHEBEKOBbIE  MY3bIKaJIbHbIE  HH-
CTPYMEHTHI, My3bIKaJIbHbIN cinoBapp Huzamu, Huzamu B TBOpUe-

CTBE KOMIIO3UTOPOB.
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Forahim Sadiqov

NiZAMi GONCOVININ YARADICILIGINDA AZORBAY-
CAN MUGAMLARININ YERI VO OHOMIiYYOTi

Sargin boyuk mitafokkiri, Azarbaycan adobiyyatinin gérkom-
li nimayandasi, banzarsiz poeziya ustasi, ilk “Xomsa” miollifi,
anadan olmasinin 880 illiyini gqeyd etdiyimiz sair Nizami Gancavi-
nin yaradiciliginda Azarbaycan musigi madaniyyatinin an mihim
torkib hissalorindan biri olan mugamin yer almasi dahi Nizaminin
elmlarin asaslarint manimsamokls yanasi, Sargin musigi madaniy-
yatinin nadir icnilarindon olan mugam janrina da yaxindan balod
olmasini aminliklo demak olar. Cunki XII asro gadar Azorbaycan
mugamlari ilo bagh yalmz X asrdo yasamis ©l-Farabinin mugam
haqginda bir nega cilddan ibarat yazmis oldugu, lakin dévrimuza
goadar golib catmayan asarlori hagginda lakonik moalumatlardan sa-
vayi, heg bir, informasiya yox idi. Nizaminin bitiin mugamlarin s6-
balori, giisalari, tasniflori, ronglari il baglh poetik sokilds dediklori-
ni “Nizami Gancavinin mugam poetikasi”da adlandirmaq olar. Ona
goro ki, Nizami Gancavi “Xosrov va Sirin” poemasinda Xosrovun
eys-isrot maclisino mugam ifagilig1 sahasinds on uca yerlori tutan
iki sonatkarin-Barbadlo Nikisanin davat edilmasi, onlarin Azarbay-
can mugam dastgahlarinin soba, giise, tasnif va ranglarini moharat-
lo ifa edarok yarismalarini geyri-adi poetik dillo sorh edon Nizami
Gancavi Azarbaycan mugam madaniyyatinin do mabhir bilicisi ol-
masini subuta yetirmisdir.

Nizami asarda Barbadin va Nikisanin har birinin mikammaol
bildiklori yuz musiqgi nimunasindon s6hbat agir. 9Oslinds, bu ni-
munoalar xalgimizin an zangin badii xazinasi hesab olunur.

Barbadin vo Nikisanin har birinin 100 musiqi nimunasi bil-
molori, onlardan otuzunun togdim edilmasi mugamlarin sobo
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vagiigalarinin sayina bir isaradir.

Bu yliz nagmodan otuzu hagqginda sairin genis danismasi, onla-
rin estetik, falsofi, badii doayarlarini ustaligla sarh etmasi bizo Niza-
mi dihasinin daha bir cohotini Giza ¢ixarmaga imkan verir. Barbadin
va Nikisanin roqdim etdiklari otuz negmsa buglnki mugam dast-
gahlarimizin tarkib hissalari hesab edilon mugam sobalori, giisalori,
homginin tasnif, rong, doramod vo mugaddimalarin ilkin bindvrasi
kimi basa distlmoalidir.

Nizami Gancavi “Xosrov va Sirin” poemasinda Barbadlo Ni-
kisanin deyismasi fonunda mugamlar vo onlarin ifasinda mihim
torkib hissa hesab edilon rong, tosnif, doramad vo migaddimalarin
ifasinda zoruri hesab edilon (tabil, seypur, fogans - coganas, ud, setar,
saz, rubab, barbad, cong, argeanun — kanon, rud vs s.) bu kimi musiqi
alotlarinin ifa imkanlarindan maharatlo séhbat agir. Dogrudur, Niza-
miya godar hamin musigi alotlori hagginda bazi maxazlords sothi do
olsa, molumatlara rast galmok mimkindir. Masalon, godim yunan
tarixcisi Herodot “Tarix” kitabinda Pars-Midiya miharibasinin tos-
viri zamani qosunlara basciliq edon, asli Azori-Oguz tayfalarindan
olan Tomirsin qosunlarinin tabil sadalar1 altinda hiicuma ke¢cmolo-
rindon s6hbat agir. Yaxud IX-X asrlords yasamis arob cografiyasii-
nas1 Istoxri 6z asorlorinde Azarbaycan musiqi alstlorindon: seypur,
surna (zurna), kus (zorb alati) vo udun yalniz adini ¢okir. Bu onu
gostorir ki, halo godim zamanlarda mdvcud olan musiqi alstlori,
onlarin ifa imkanlari hagginda daha mifassal va sistemli malumat:
Nizami Gancavi vermisdir. “Xosrov va Sirin” poemasinin “Calgici
Barbadin tarifi” bolmasinds sair Azarbaycan xalginin tarixon boyuk
istedad sahibi oldugunu Barbadin timsalinda zongin poetik dills tos-
vir etmisdir. Barbad bildiyi yiz nagmodan secdiyi otuz nagmoni 6z
sevimli barbadinds (simli musigi alsti) hom do oxuyur.

Nizami yaradicihiginda 0z oksini tapan mugam dostgahlari-
nin s6ba va gusalarinin, ranglarin, doramoadlarin, tasniflorin adlar
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miiayyon assimilyasiyaya ugramissa da, onlarin bir gismi isa Niza-
minin yasadigi dovrds oldugu kimi, bu giin do 6z adlarin1 qoruyub
saxlayir. Masalon, Nizami yaradiciliginda badii modaniyyatimizin
an avazsiz incilorindan hesab olunan, giymatlandirilon, tahlil edilon
“Rast”, “Hisar”, “Iraq”, “Mahur”, “Nova”, “Rohavi” (“Rshab”),
“Sobz-dar-sobz”, “Sazi-Novruz” kimi mugam nimunalori bu gin
do el sonotkarlarimiz torafindan eyni adla ifa edilir.

Nizami “Qasri-Sirin”dan moyus gayitdigdan sonra Xosrovun
sarafina taskil olunan maclisa davat olunan iki qudratli sonatkarin —
Barbad vo Nikisanin deyismasi timsalinda tokca bir sair kimi yox,
Azorbaycan xalg musigisinin an mahir bilicisi kimi sorh edir. Oslin-
da, Nizami Xosrovun dardini unutmag tgtin aylonmasi sashnasindan
bir vasito kimi istifado etmisdir. Demali, burada Nizami Gancavi-
nin asas mogsadi mugam dastgahlarinin, soba va gusalarin, habelo
cang, rud, ribab, saz, ud, arganun, fagana, setar kimi ¢alg: alatlori-
nin ifa imkanlarini, mazmun genisliyini vo an Umdasi, estetik-falso-
fi mahiyyatini oks etdirmokdoan, galocak naslo gatdirmaqgdan ibarat
olmusdur. Bu maziyyati “Barbadlo Nikisanin deyismasi” sshno-
sindo dork etmok 0 gadar ds ¢atin deyil.

Butln bunlar onu géstarir ki, dahi Nizami Azarbaycan xalg mu-
sigisinin, xususilo mugam dastgahlarinin ham nozari asaslarini 6y-
ronib tohlil etmis, imumilasdirmis, ham do mugamlarin bitiin s6ba
Vo gusoalarinin ifa imkanlarini, onlarin insanda dogurdugu emosio-
nal hisslori do duymus, gavramis, tofokkir clizgacindan kecgirmis,
ulu vo mudrik bir xalgin oglu kimi layiginca giymatlondirilarak,
galacak naslo catdirmag: 6ziiniin manavi borcu hesab etmisdir.
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Xiilasa

Moqalo Azorbaycanin dahi sairi vo filosofu Nizami Goncovinin
yaradiciliginda yer alan mugamlarla bagli poetik fikirlorin tohliline
hasr edilmigdir. Moqgalodo Azorbaycanin bonzorsiz sairi Nizami
Goncovinin yaradiciliginda yer alan Azorbaycan mugamlarinin
etimoloji mona calarlari, insanlara gostordiyi tesir giicii ilo bagl sairin
folsofi vo montiqi miihakimolori tohlilo colb olunur. Moaqaloda
homg¢inin Nizami Goncovinin ayri-ayr1 mugamlara olan miinasiboti
sorh edilir vo onlarin yetison noslin niimayondslorinin bir soxsiyyat
kimi formalasdirilmasina gostordiyi tosir imkanlari tohlil olunur.
Acar sozlor: Nizaminin yaradicilii, mugamlar, mugamlarin
etimoloji monalari, mugamlarin estetik-badii  z6vq asilamasi,
mugamlarin tarixi hadisolori 6zlindo oks etdirmasi, mugam sobolori,
mugam gligolori, mugamlar vo qozallar.
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Farahim Sadigov

THE ROLE AND IMPORTANCE OF AZERBAIJANI
MUGHAMS IN THE WORKS OF NIZAMI GANJAVI

Summary

The article is devoted to the analysis of poetic ideas about mughams
in the works of the great Azerbaijani poet and philosopher Nizami
Ganjavi. The paper analyzes the etymological shades of Azerbaijani
mughams in the works of the unique Azerbaijani poet Nizami
Ganjavi, the poet's philosophical and logical judgments about the
power of his influence on people are involved in the analysis. The
article also comments on Nizami Ganjavi's attitude to individual
mughams and analyzes their influence on the formation of the
younger generation as a person.

Keywords: Nizami’s creativity, mughams, ethimological meanings
of mughams, instilling aesthetic and artistic taste of mughams,
reflecting mughams historical events, mugham departments,
mugham nooks, mughams and ghazals

®apaxum Caabiron

MECTO " 3HAYEHHUE A3EPBANTI)KAHCKHAX
MYI'AMOB B TBOPYECTBE
HU3AMMU I'THIKEBU

AHHOTANUA
CraThs OCBSIIIEHA aHAIIN3Y TTOPTUYECKUX MBICIIEH, CBI3aHHBIX
C MyraMaMu B TBOPUYECTBE BEJIMKOIO a3epOail’KaHCKOIo Mo3Ta U
¢unocopa Huzamm ['stHmxeBu. B Hell mpuBIEKalOTCs K aHAINU3Y
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STHUMOJIOTUYECKHE  OTTEHKHM  a3epOaliPKaHCKUX  MyramoB B
TBOPUECTBE YHHMKAJIBHOTO asepOaiipkaHckoro modTa Hwuzamu
I'samkeBr, QUIOCO(PCKO-IIOTHYECKUE CY)KICHHS MO3Ta O CHIIE HMX
BIIMAHMS Ha JIoAed. B craTbe Takke KOMMEHTHPYETCS OTHOILECHHE
Huszamu I'ssHakeBU K OTAENBHBIM MyramMaM W aHaJIU3UPYETCs X
BIUSHUE Ha (opMmHupoBaHHE NPEACTaBUTENIEH IOAPACTAIOIIETO
MTOKOJIEHUS KAK JINYHOCTH.

KiroueBrbie cJI0Ba: TBOPUYECTBO Huzamu, MyTaMBl,
TUMOJIOTUYECKUE 3HAUYEHUS MYraMoB, IPUBUTUE 3CTETUYECKOTO U
XYIOKECTBEHHOTO BKyCa MYraMoOB, OTpPaX€HHE  HCTOPUYECKX
COOBITHI B Myramax, pasfeiibl Myrama, YroJKd Myrama, Myrambl U
ra3enu.
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Michael Heinemann

THIS SIDE OF LOVE.
ON THE FUNCTION OF MUSIC IN THE POEMS OF
NIZAMI

The fact that music begins where language ends, and that soun-
ds open up other spheres of expression than words, is an experience
that Nizami is neither the first nor the only one to address. Not being
conceptually graspable places music in a special position among
the arts, even in antiquity; it alone touches the soul, it doubles the
intention of the one who uses it as a means of prayer and praise.
This potential, undisputed as it is, makes music at the same time
suspicious. Where the order of sounds is not only an ambitious play
of the mind, but touches the human body, it opens up areas that are
beyond control: for the statesman of Greek antiquity as well as the
pedagogues of modern times in Central Europe, this was a problem
that could only be met with rigid restrictions. But it was not Roman-
ticism that discovered the poetic capital of conceptless art. Rather,
it is already recognisable in Nizami’s poems that music is not only
a means of enhancing language, to be used in festivities and games,
as dance and song, but can also serve a purpose that refers to a ge-
nuine quality of the art of sound: to be a cipher for the unspeakable.
For a sphere that cannot be grasped with words, but beyond which
another dimension opens up that also eludes all rationality: the ex-
perience of love.

Madschnun knows nothing of this. His song is an expression of
the longing of one who is far from his beloved. According to Niza-
mi, this is not an isolated case, but a common practice among lovers
who sang painful songs in their misery.?2 Madschnun almost beco-

2 Nizami, Leila und Madschnun, Aus dem Persischen Ubersetzt und
mit einem Nachwort von Rudolf Gelpke, Zirich 1963, S. 22.
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mes a role model for them. His songs of loneliness resonate with
fellow human beings who seek out the desperately abandoned; they
take note of his music because it preserves the expression of love
that gave birth to them, and is able to evoke the passion from which
they sprang in them as well. Music not only results from emotions,
but can reproduce them in others in the same way.® The longer the
time of searching and waiting, the more artful Madschnun’s songs
become.* But when he meets Leila, such artistry is no longer ne-
eded. With the presence of love, the verses become dispensable.®
The music was nothing but a surrogate, useful and welcome, to su-
ggest a moment of fulfilment and to console oneself - but then also
others - about its absence: on this side of love, which, where it beco-
mes real and unfolds its power of effect, can do without decoration
and surrogate.

The function of music in the Seven Tales of the Seven Princes-
ses is also to distract from the deficient present. Admittedly, this
time with a different sign. The aim is not to soothe longing and de-
sire, not to shorten waiting times dreamily. Music becomes a substi-
tute for love, initially assigned to those figures in the magic garden
to whom erotic experiences remained alien. The sounds of fiddles,
flutes and harps are nothing less than preludes, but at best ciphers
of an act of knowledge, the intimacy of which requires no accom-
paniment, nor does it even tolerate it. The mystery of love is greater
than that of music,® even if the motif of a happily fulfilled moment
appears to be anticipated as the telos of the encounter between two

3 Nizami, Leila und Madschnun, S. 74.
4 Nizami, Leila und Madschnun, S. 170f.
5 Nizami, Leila und Madschnun, S. 277ff.

6 Nizami, Die sieben Geschichten der sieben Prinzessinnen, Aus dem
Persischen (bertragen von Rudolf Gelpke, Zlrich 1959, S. 41ff. und
54f.
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people in the songs and chants performed by graceful girls.” The
lute-player in the last story, who uses her art to seduce, is particu-
larly well versed in such forebodings; but there, an early day song,
also echoes the mourning for the fleetingness of a pleasure that was
not granted eternity.® Perhaps hardly coincidentally, Nizami only
reports on this potential of music at the end of his sevenfold course
through love and passions. Desire and fulfilment are now no longer
withheld from each other by space or time; music and love become
intertwined as sensual experience is suspended in the sounds of the
instruments, sublimated and conserved in one. As prominently as
Nizami uses music at such climaxes of his poems and as differenti-
ated the calculation of their dramaturgical disposition is, sounds are
functionally limited. The text is still needed to inform us about the
intention of the sounds. Love and pain must be explicitly articulated
in order to clarify the meaning of a music that is not sui generis. But
its potential can be felt everywhere: as an art of transition, media-
ting between dream and reality, desire and reality, opening perspec-
tives and conjuring memories, out of an experience that is closed to
the work of the concept, but can be conveyed sensually, qua music.
In Chosrou and Shirin, Nizami’s second great love story, the
dichotomy is sharpened even further. According to an admonition
the protagonist has to listen to, it is forbidden for the sound of the
harp to reach women’s ears:® the fact that being emotionally and
sensually touched seems questionable is a topos of rigid education
that makes clear the potential that was attributed to music. The ex-
perience of the body, which is conveyed through sounds, obvious-
ly requires discipline. It is not the cathartic effect of music that is

7 Nizami, Die sieben Geschichten, S. 195f.
8 Nizami, Die sieben Geschichten. S. 251ff.

9 Nizami, Chosrou und Schirin, Aus dem Persischen tbersetzt von
Johann Christoph Biirgel, Zirich, 1980/2009, S. 17.
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accentuated, but its function as a stimulant that is feared, since it is
not possible to control what further developments it could give rise
to. The seductive potential of music is made explicit in the ghazel
to the violin at Chosrou’s feast: “The musicians wove a silken song
from the strings of their harps and tore the veils of lovemaking, and
with the plaintive tone of the harps the Pahlawi songs struck flaming
embers even from stony hearts. The violin moaned like Moses in
prayer, and the singer regaled with euphony.”*® As much as the
musicians can move their auditorium, they counteract an affect that
should not be limited to superficial sensory stimulation, but aims to
arouse true emotion: Music not only as a surrogate for love, but also
as an impediment, possibly even a hindrance to its development.
But always as a contrast: music (like wine) is useful and welcome
to evoke memories of amorous experiences; to thematise such ex-
periences means at the same time to state their absence and to refer
to a sphere beyond them. Music can be used to dispose of them, not
linguistically, but as a projection surface on which the unspeakable -
both the conceptually incomprehensible and the morally precarious
- can be conveyed.

Nizami balances virtuously on this fine line: as a poet who is
familiar with the possibilities of music and integrates its potenti-
al poetically. Using its non-conceptual means to suggest spaces of
experience that also elude linguistic formulation, i.e. to relate two
levels to each other in a meta-linguistic way in order to describe
phenomena that cannot be understood by reason, turns into an ar-
tistic experiment that culminates in a risky catachresis of music and
love at the end of the story of Chosrou and Shirin. At the final me-
eting of the lovers, the barbiton player Barbad knows how to treat
his instrument in such a way that he turns the hearts of his listeners
into incense pans “which, while he stirred the lute strings, burned

10 Nizami, Chosrou und Schirin, S. 79f.
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fragrant aloe”. Yes, even more, “when he struck the silken strings of
the instrument, he made the whole creation resound”.!

These metaphors of cosmic harmony and the musician as demi-
urge, which Nizami was able to use without having to refer to Plato
or gnosis, underline the potential that is attributed to sounds and
tones. Jesus, too, is an appropriate reference to illustrate the signi-
ficance of music*? less cryptic than the epithet of life-giving breath
that Nizami associates with him would be an analogy to Orpheus,
that mythical singer whose passage into the underworld and his as-
cension into heaven, where his father Apollo immortalised him in
the constellation of the lyre, was at times considered an anticipation
of Jesus’ death and resurrection. For Nizami is also familiar with
Greek mythology when he calls Nakisa, the lute player, a musician
who invented such harmonious melodies that Venus danced around
the heavens and he must have felt superior to the goddess of love.*3
Here it is directly expressed, the tension between music and love,
which until then had only been a motif in the narrative. The power
of music, however, is only greater than that of love insofar as it can
express feelings that elude language. So the musician becomes the
interpreter, which the lovers then use: “Call me one of these singers;
let me sit at this tent door with his instrument, that he may take my
ardour into his songs, shape the sound according to his instruction,
and sing what | whisper to him!”4

As a result, Nakisa, the musician, does what the valet instru-
cts him, but may he confine himself to transforming emotions into
song: “Close your eyes to the lady in this tent, but learn from her the
words for your music! Play according to her instructions in the tone

11 Nizami, Chosrou und Schirin, S. 352.
12 Nizami, Chosrou und Schirin, S. 352.
13 Nizami, Chosrou und Schirin, S. 353.
14 Nizami, Chosrou und Schirin, S. 354.
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she gives you!” This is how it happens: “In the amber glow of the
candles, a paradise of fire and a garden of smoke seemed to merge,
the melodies sounded in the narrow garb of the respective musical
form, love verses slid along the strings of the harp like hands on bra-
ids; and the tones produced with the silk threads of the instrument
seemed to put slave rings on the ears”.t°

Itis hardly by chance that the corpus of the instrument becomes
an analogy of the human body, the strings metaphors of hair over
which the player may only stroke in effigie. The performance of the
music resembles tenderness, which it replaces, but of hardly less
intensity and virulence. Alternately, Chosrou and Shirin make use of
the two instrumentalists, and Nakisa and Barbad know how to incite
the passions through the choice of keys and chants that convey ever
more blatant confessions of love and affection.

The fact that the identity of the protagonists remains unclear in
the singers’ dialogue is not only a dramaturgical punchline. Chosrou
and Shirin have not yet met in person, they have not even seen each
other.

They have not even seen each other up to this point. Although
they are aware of each other’s presence, it is only by means of the
voice, which is nevertheless that of another, that an affect is stirred
up, the intensity of which soon overwhelms both of them: “When
Barbad coaxed this spring song [...] out of the wooden instrument,
Shirin’s heart burned with such fervour that the oil of her mind,
together with its lamp, burned up. She heaved a loud sigh that dis-
mayed the Shah. No sooner had he heard the sweet voice than his
heart flew longingly towards Shirin, and his voice melted into hers
mmthemostteautiful unison, as when a man calls out a secret to a
mountain and the echo returns his words.”*® Such actions of the

15 Nizami, Chosrou und Schirin, S. 354.
16 Nizami, Chosrou und Schirin, S. 378f.
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lovers - their sighs, their passionate desire - confuse the musicians,
whose task is now, of course, also done. The purpose of stimula-
ting love through music has been fulfilled by their play; where the
couple has actually found each other, they can be dismissed. There
is no longer any need for representation: neither of the actors nor of
the medium itself. Realisation, in which the lovers find each other,
needs neither words nor sounds. It is conceptless like music. But
there is a bridge from the sounds to the body, and the sounds exp-
ress what cannot be said with words. In this way, music becomes
maieutics. It liberates passion by articulating its existence, and in
the artistic version the taboo that traditionally surrounds the thema-
tisation of togetherness is sublimated. In a symbolic way, people can
make each other understand what they mean to each other. And in
this way they come to an understanding of themselves. As soon as
the lovers know the meaning of the coded message, as Turandocht
also teaches, they no longer need it. But it was indispensable for the
articulation of affect. That is what music serves. Nothing less is the
function that Nizami ascribes to it.

Summary
It was not Romanticism that discovered the poetic capital of

conceptless art. Nizami showed already that music is not only a
means of enhancing language, to be used in festivities and games,
as dance and song, but can also serve a purpose that refers to a
genuine quality of the art of sound: to be a cipher for the
unspeakable, moreover the experience of love. This concept is
explicated in Leila and Madschnun, the Seven Tales of the Seven
Princesses and Chosrou and Shirin, where the modes evokes affects
and the instruments are metaphors of the body, but gets silent, when
the couples find each other. Beyond the music love begins.
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Mixael Hayneman

MOHOBBOT NiZAMi POEMALARINDA
MUSIQININ FUNKSIYASI KiMi

Xiilasa
Konseptualsiz incosonstin  poetik sorvotini romantizm kosf

etmomigsdir. Nizami gostordi ki, musiqi yalniz raqs vo mahni kimi
sonlik vo oyunlarda istifado olunan dilin tesir vasitesi deyil,
homg¢inin sos incosonatinin asl keyfiyyatino aid olan mogsado, hotta
mohabbat toassiiratlarina xidmat edo bilor. Bu konsepsiya “Leyli vo
Macnun”, Yeddi gézol” vo “Xosrov vo Sirin”’ds agilir, burada ladlar
affekt yaradir, alotlor iso viicudun moacazi olur, ciitlor bir-birini
tapanda iso aloatlor susur. Musiqinin arxasinca mahabbat baglayir.

Muxadian XaiiHeMaHH

9TA CTOPOHA JIIOBBU. O ®YHKIUU MY3bIKHU
B INIO9SMAX HU3AMHU

AHHOTAIUSA
He POMaHTHU3M OTKPBLIT MOATUYECKU I KanuTal

OCCKOHIIETITYaJIbHOTO HWCKyccTBa. Yke Hwuzamum mokazan, d9To
My3bIKa - 3TO HE TOJBKO CPEICTBO YCHJICHHUS SI3bIKA, UCIOJIb3yEeMOe
B MMPa3IHECTBAX U UTPaX, KaK TAHEIl U TIECHsI, HO U MOXET CITYXKHTh
e/, KOTOpasi OTHOCUTCS K MOUIMHHOMY KauecTBY HCKYCCTBa
3ByKa: ObITb mHM(pOM JUIsI HEBBIpa3UMOro, Oosiee TOro, s
nepeXUBaHus JIIOOBU. DTa KOHUENIHs packpbiBaeTcs B "Jleiine u
Memxuyn", "Cemu kpacaBun" u "XocpoB u llupun", rae mambl
BBI3BIBAIOT a)(PEKTHI, @ MHCTPYMEHTHI SBJISIFOTCS MeTadopaMu Tela,
HO YMOJIKalOT, KOrJa MHapbl HAXOOAT APYr Jpyra. 3a MY3bIKOW

HaynHAaeTCs JI000Bb. ..
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Rosemarie Kuper

A LOOK ON THE SPECIAL ROLE OF MUSIC NIZAMI'S
CHOSRAU AND SHIRIN

For me, as a storyteller, Nizami’s Seven Princesses were the
very first of his works | discovered, and | was immediately
enthusiastic about these wonderful stories. That is why Nizami’s
complete works attracted my interest more and more.

It was especially because of the German translations mainly
by Professor Johann Christoph Biirgel and his profound studies on
Nizami | began to deal more intensively with the works of this great
poet from Ganja.

How amazing it was for me to learn about the great influence of
Platonic philosophy on Nizami’s thinking, specially his ideas about
music, so described in Blrgel’s epilogue to his edition of the Book
of Alexander (Iskendername).

This encouraged me to reread the romance Chosrau and Shirin,
where music plays an outstanding role. In connection with the qu-
estion of the special meaning of music within this work, a new facet
will also open up in the understanding of the fascinating figure of
the Shirin.

Shirin, on the one hand, is a lively, personable woman, inspi-
red, as Burgel says, by Nizami’s autobiographical experience. But,
on the other, isn’t she acting in a downright unnerving way against
herself and her lover? Is it because of ,,her” feminine dignity, or

because of ,,her* right to a legal, religious marriage, or because of
»her” principles, that she behaves like that?

Coming to he climax of the romance, let me focus on the role of
music in that scene: the rendezvous of Chosrau and Shirin in front
of the tents of Chosrau’s hunting camp. This scene is preceded by
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the dispute of the two, which took place in front of Shirin’s near-
by mountain castle the evening before. The change of mood from
this fervent dispute to the reconciled tone of the ,love talk* given
next evening is made possible by the staging of a concert between
the lovers and with two singing voices, accompanied by harp and
barbiton. Music brings the opponents down to a reasonable unders-
tanding. Through music in its different keys, the lovers express their
emotions in a way that mitigates their aggression and leads them
to mutual respect. Shirin shows that she is ashamed of her outburst
of anger, Chosrau shows remorse for his previous relationships to
Maryam and Shakkar.

Then suddenly, when Chosrau closed their love duet with the
admission of his absolute love and devotion for his beloved, Shirin
gave a sigh. Here begins the second part of the meaningful scene.
Because at that moment when all of Shirin’s tension is released in
a sigh, which also causes a sigh in Chosrau, the music of the artists
has reached its m a g i ¢ a | healing effect, and is about to continue
sounding on a new level. The consonance of the lovers® sighs is a
sign of harmony of their hearts.

Shirin stepped from behind the curtain and threw herself down
to the king’s feet. And when the king lifted her up to him and gave
his marriage vow to her, this is where the my sti c a | climax
occurs , a cathartic moment as | say. For contrary to their original
intention, the lovers persisted in abstinence until their official wed-
ding day. Reconciled through e arth |y music, they experienced a
state of desirelessnessinthe heavenly harmony of their hearts.

To say it in Nizami’s words: ,, Their hearts fell into such a blissful
frenzy, that all their desires slipped away. The unusual and delicious
foretaste made them forget their desire.” (381)

In conclusion | would like to say that it was important to Niza-
mi, in the dramatic intensification of the plot as well as in characte-
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rizing the two lovers, to show that the harmony of their hearts came
in harmony with the cosmic order. This would be the ideal condition
of love and marriage for all human beings.

The particular design of the scene indicates the influence of
Platonic thinking on Nizami. That means that he reveals himself
already in the epic of Chosrau and Shirin as a conoisseur and de-
fender of Platonic ideas, as he later explains explicitly in the Isken-
dername. There (432-435)Plato appears as a kind of researcher who
derives the keys of earthly, that is man-made music, from the hea-
venly sounds of the music of the spheres, as Pythagoras had already
assumed. Plato invents an instrument and plays on it in different
keys, which he has recognized are related to the cosmic proportions.
In this respect, music can bring the soul into harmony with the order
of the cosmos.

Let me end with the paradoxon, that Shirin and Chosrau, con-
ducted by music became music themselves, which Nizami expres-
sed by the beautiful verse:

The sound of their kisses,

sweater than honey,

let Time forget her organ sound.

(383)

Last but not least let me introduce you to my German version
of Nizami’s poem ,,Sanssiz* that suggested my Azerbaijani friend
Sewil Fuchs to me.

NIZAMI : SANSSIZ
OHNE DICH

Die Nachte, ohne Dich verbracht, sind wie
verloren,die Tage ohne Dich, als wéar* ich nie
geboren.
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Vereint zu sein mit Dir: dem Ziel will ich mich weihen! Nicht
ganz Dich zu besitzen will schier mich Dir entzweien.

Dem Auge ist Dein Bild wie meinem Gliick entgangen,den
FiRen fehlt die Kraft, die Hand, Dich zu erlangen.

Dass ich nur Dich begehre, scheinst Du abzuwehren: dahin
dasHoffen, mich kdnntest jemals Du begehren!

Was Du flir mich bedeutest: das hochste Glick auf Erden,
bedeute ich Dir nicht: darf nicht Dein Liebstes werden.

Du &chtest Nizami? Erfullt von treuem Ahnen
acht’t er die Zeichen tags, des Nachts der Sterne Bahnen.

Summary

This speech, short version of an unpublished essay, roughly
outlining the role of music In Nizami’s Chamsa, looks on the special
function of music in his epic of Chosraw and Shirin. It considers the
magic of music in the ‘love duet’ of the two protagonists showing
how the magic of music in this scene is used in preparation for the
event of the couple’s mystical union. Earthly sounds, used
sensitively, can lead to heavenly harmony. Here Nizami, inspired
by Plato’s and Ptolemy’s thoughts, lends Shirin the leading role
and presents her according to his image of women as predestined
to lead men to this celestial dimension.

Keywords: Chosraw and Shirin, love duet, magic sounds,mystical
harmony, Plato, Ptolemy, earthly and heavenly music.
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Rozmari Kuper

NiZAMININ “XOSROV VO SIRIN” OSORINDO
MUSIQININ XUSUSI ROLU HAQQINDA

Xiilasa

Bu moqals Nizaminin “Xomsa”sindo musiginin rolunu tdmumi
sokilda tosvir edon nosr olunmamis essenin qisa varianti olarag
Xos- rov va Sirin haqqinda eposda musiqginin xdsusi rolu
nozordon Kegi- rilir. Burada iki bas gohromanin “mohabbat
duetinda” musigininecazkar qiivvasi vo bunun cutllyin mistik
ittifaqina hazirlig1 Uginistifads olunmasi geyd olunur. Hassasligla
istifado olunmus diinyavisaslor ilahi harmoniyaya gotirib ¢ixara
bilor. Burada Nizami Platon vo Ptolomeyin fikirlori ilo
ruhlanaraq Sirino osas yer ayirir vo onukisini bu ilahi mokana
aparacag qadin obrazina uygun toqdim edir.
Acar sozlar: Xosrov va Sirin, mohabbat dueti, ecazkar saslar,
mistik harmoniya, Platon, Ptolomey, diinyavi va ilahi musiqi.

Po3mapu Kynep

B3I's11 HA OCOBYIO POJIb MY3bIKHM B
IMPOU3BEJEHUN HU3AMMU «XOCPOB 1 IUPUH)

AHHOTAIUA
3OTO BBICTYIICHHE, KpaTKasi BEpCHsl HEOIyOJIMKOBAHHOTO

3cce, B OOHIMX YepTax OMUCHIBAIOUIETO POJIb MY3BIKH B «XaMce»

Huzamu, paccmarpuBaer 0oco0yi0 (YHKUIUIO MY3BIKH B €ro 310Ce
0 Xocpos u Ilupun. B HeM paccmaTpuBacTCsi Marus My3bIKU B
«IH000OBHOM [Jy3Te» IBYX TIJIaBHBIX I'€pOEB, MOKA3bIBAECTCS, Kak
Marvsi My3blKM B 3TOM CLE€HE HCIIOJIb3YETCS s MOATOTOBKH K

COOBITHIO MHCTHYECKOTO COI03a Maphbl. 3€MHbIE 3BYKH, YYTKO
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UCIIOJIb30BaHHBIC, MOTYT MIPUBECTH K HEOECHOW rapMOHHUH. 31€Ch
Hwuzamu, BmoxaoBICHHEBIN MBICIAME I limaTrona u [Itonemest, oTBouT
[[IvpuH rnaBHYO POJb U MPEJACTABISET €€ B COOTBETCTBUU CO CBOUM
00pa3oM KEHITUHBI, KOTOPOU MPEAONPECICHO BECTH MY)KYHUH B
3TO HEOECHOE U3MEPEHUE.

KimrwoueBbie caoBa: XocpoB u Illupun, 11000BHBIN 1ydT,
BOJIIIICOHBIE 3BYKH, MUCTHUYECKas rapMonus, [lnaron, [Itonemei,
3eMHasi ¥ HeOeCHast My3bIKa.
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Horst Lohse

DANCE AS ADREAM VISION:
MY BALLET MAHAN IN THE FOOTSTEPS OF NIZAMI

Since ancient times, the colour blue is a symbol of romantic
desire. Distant mountains are shimmering in an auspicious blue. Be-
hind the mountains, the sea is waiting. Upon it, ships are sailing out
in the open. The sea waves are reflecting the colour of the sky which
is arching over them.

As a composer, | am creating sound images, | am telling
stories in sounds. What moves me deep inside, | translate into
music. Music is a language in which | am able to express myself,
to communicate with others and to be understood by them.

A language which moved me very early, and even hit me at my
heart, is the narrative language of the poet Nizami. It was nearly
sixty years ago that | heard his name the first time. Until today, I
know his works only in German translations. But through that veil,

I can feel, pure and clear, the immense power of his poetry. And
therefore, over all the years, | got involved with his work again and
again. His books, his tales were like superb landscapes | wandered
through in my mind. Frequently, the texts | read evoked inner soun-
ds. Then, Nizami’s world became a sky wherein my thoughts, free
as a bird, were able to levitate and fly around.

For the first time, that happened in the middle of the 1970s. The
wondrous tales of the “Seven Portraits”, the “Haft Peykar”, stimula-
ted my musical imagination. And so, | composed a four- movement
work for large orchestra, entitled “Epitaph for Nizami”. | declared
the seperate parts as “préludes” (to four of the seven portrait stories).
Thus, my “Epitaph” is not only looking back — as an homage to the
famous poet who deceased long ago —, but also looking forward and
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promising: preparing something to come in future.

In 1979, my “Epitaph for Nizami” was premiered by the
Philharmonic Orchestra of the Coburg State Theatre. During that
same year, | started to work on a new and more extensive compo-
sition. There | singled out the one story from “Haft Peykar” which
seemed to me, from its dramatic structure, most suitable for the mu-
sical stage, more precisely for dance theatre. Hoping for a promised
performance in Zagreb (Croatia), | wrote the first version of my
ballet “The adventures of beautiful Mahan”. Unfortunately, the per-
formance did not take place in those days. | needed patience until
the omission was made up in 2007, at the Tafelhalle in Nirnberg,
with an experimental, avant-garde stage production. Revues prai-
sed the shimmering atmosphere of my music and its nuanced art of
expression, which also mirrored in the outstanding ensemble interp-
retation. | had scored the first version for a chamber formation: two
pianists and two percussionists.

Seeing this “Mahan” premiere, many people didn’t know that
in the meantime | had continued my journey with Nizami, reaching

new destinations. Shortly after completing the first version, | had
a desire to dream this work’s dream once again and to give new
colours to my score. Within three years, | wrote two new versions:
at first for a small, than for a large orchestra. With the large-scale
version, | was laureated in the “Carl Maria von Weber competition
for story ballets” at the Dresden Music Festival.

After that, there were several attempts to bring “The adventu-
res of beautiful Mahan” on stage at a theatre in East Germany. But
it was like the famous blue flower of Romanticism: If you believe
youhave found it, it disappears again from your view and dissolves
like a delusion. A staging of my “Mahan” ballet with symphonic
orchestra: This is and remains a dream that has not yet been fulfilled
until today, and at my age, | ask myself whether I shall live to see
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such a performance realised.

In the meantime, | wrote a lot of works which were played all
over the world. In a certain manner, | remained committed to the
spirit of Nizami, since many of the figures and stories | dealt with
in my pieces had their origin in myths or fairytales. My “Portraits”
taken from Homer’s “Odyssey” were heard in Turkey, Brazil, Costa
Rica, Russia and the USA. My “Myths in Music” — reflections about
the death of the singer Orpheus; about the bird Phoenix burning to
death and emerging from the ashes; about the defiance of Sisyphos
who persistently rolls his stone up to the summit of the mounta-
in — these and more compositions are broadcasted regularly in
Germany. The orchestra ofmy home city, the Bamberg Symphony
(Bavarian State Philhamonic Orchestra), granted me — among other
commissions — the unique opportunity to enact a kind of musical
world theatre at the concert hall: “The Four Last Things” for organ
and orchestra, a dramatic sound painting, dealing with death and
transience — and our human dream images of what would follow,
hell or paradise. For that | was inspired by the pictures of a Dutch

painter, Hieronymus Bosch. He also is an enormously important ar-
tist for me. | have the sense that he — quite similar to Nizami — spe-
aks immediately to my thoughts and feelings. This mental connecti-
on, this wonderful stimulus through the centuries is something that
exhilarates me. | enjoy that, as much as | love and enjoy the fact,
thatalso in immediate presence new voices come into my life,
younger generations who spur me to make new plans. Currently
I am working on a fairytale opera called “Sabelita” with librettist
Michael Herrschel.

For the moment, | just wish to say that naturally, amid all the
new plans and projects, I never forgot my “Mahan” ballet. Shortly
after the beginning of the new millennium, | showed the diffe-
rentscores to my Romanian friend Sorin Petrescu, who already had
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adapted several works of mine for his wonderful “Ensemble Cont-
raste”, followed by very successful international performances. Ha-
ving seen the “Mahan” scores, he was on fire. A short time after,
he had arranged my music for aboth virtuoso and versatile quartet
formation: in addition to the main instruments flute, clarinet, drums
and piano, the ensemble alternates in playing other instruments:
saxophones, a synthesizer and a wide range of specific percussion,
producing magical sounds.

And so in summer 2005 the curtain of the E.T.A. Hoffmann-
Theater Bamberg went up for Mahan’sstory, which long agoking
Bahram got to hear directly from the Khwarezmian princess,
inhabitant of the turquoise blue pavillon. The story was danced by
the seven-member corps de ballet of the Timisoara Opera, my music
was played by “Ensemble Contraste”. Mahan appeared on stage: a
lovely dreamy young man, whose only activity is, day in day out, to
visit friends in their palatial gardens and there to sing and to laugh
with them and to forget everything around. One night, inflamed by
the wine, he leaves the cheerful company, wanders alone through

the garden — and suddenly, in the bright moonlight, a stranger ap-
pears to him, who, with mysterious allusions, coaxeshim to follow
him. He suscitates Mahan’s greed for immeasurable treasures and
riches, for a prize higher than all he ever owned. But at dawn, Ma-
han finds himself alone and abandoned in the desert: hungry and
empty-handed. An old couple passes by and rescues him, explaning
to him that he had fallen victim to the fraud of a dangerous demon.
But following the couple, he realizes, to his horror,that they are de-
mons, too, not less dangerous, and driving him into perdition. And
so on: Each creature, where he seeks refuge, turns out to be an evil
efreet, a treacherous ghoul. Mahan has gone astray in the land of
ghosts and demons, and is subjected to them. He exclaims: “How
strange is thislife, hounding us from gardens into deserts and from
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deserts again into gardens, on and on — wherefore, whereto? Roses
are shown to us, and the thorn lurks beneath, and if we draw away
the veil from the moon’s face, a dragon jumps out...” — | read that
in Rudolf Gelpke’s 1959 translation, which | received, edited by the
Swiss publisher Manesse, as a gift from my wife Sabine. This book,
precious and close to my heart, also told me how the story of Mahan
turns out at the end:

He was deluded, anguished and abandoned. In his desperation,
he implored the heavenly powers to help him. And against all odds,
his ears heard an answer. And his eyes saw the figure of the prop-
hetKhizr: wrapped in a solemn blue robe. This magical appearance
had a mighty effect on his life and changed his character from the
ground up. Whereas Mahan before had been a shallow person, just
attentive to his benefit and quick profit, now his better self was
revealed. He conceived life in its full depth. Happy, he got back
home, and from this day on, until the end of his life, he only wore
clothes in the colour of the sky, clothes in the colour of heliotropi-
um, the blue flower of desire. He did it in return for his salvation.

As a young man, | was deeply touched by this metamorphosis
of Mahan. His entire story with all itsexciting twists was more than
fascinating, and reading that was like being enlightened, because
my creative powers were set free. Thus, my “Mahan” music was
created in its different shapes. Whetherfor chamber ensemble or for
orchestra: | love those versions very much, and whenever any of
them is being performed, | feel something of the happiness and de-
sire from my youth time. Then, once more, a wonderful blue sky
arches over my life.

Summary
Composer Horst Lohse tellsabout his longtime intensive engage-
ment with Nizami‘s poetry and reports the genesis of his ballet
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Mahan, performable by various ensembles from chamber up to large
orchestra.Since the 1970s, Horst Lohse is a pioneer for
Nizami’s reception in European Contemporary Music.
Keywords: Music Theatre, Dance Theatre, Composer, Contempo-
rary Music.

Horst Loze

BIR YUXU GORUNTUSU KiMi ROQS.
“MAHAN” BALETIM NiZAMINIiN izi iLo

Xiilasa

Mogqalads bastokar Horst Loze Niyazi poeziyasi ilo 0znln
coxillik intensive zohmoti haqqinda bohs edir vo kamera orkestrin-
don tutmus boylik orkestrodok miixtolif heyatlorlo ifa olunan 6zii-
nin “Mahan” baletinin genezisi hagqinda moalumat verir.

1970-ci illordon Horst Loze Nizaminin Avropa miiasir musiqi-
sindo monimsonilmasinin ilk togobbiiskaridir.
Acar sozlor: Musiqili teatr, rags teatri, bastokar, miasir musiqi.

Xopcr Jloze

TAHEIl KAK BUIEHUE MEYTDI.
MOM BAJIET «<MAXAH» - I1IO CJIEJAM HU3AMM

AHHOTALUA
Komnozutop Xopcer Jloze paccka3blBaeT 0 CBOCM MHOTOJIETHEN
MHTEHCUBHOU paboTe ¢ mo33uelr Huzamm mcooOIiaeT o reHesuce
cBoero Oanera «MaxaH», KOTOPBIH MOXHO HCIHOJHATH
Pas3IMYHBIMU COCTABaMH - OT KaMEpHOTO /10 0oJbIIoro opkecrpa. C
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1970-x ronoB Xopcr Jlose siBisieTcst muoHepoM penenuuu Huzamu
B €BPOIEUCKON COBPEMEHHOM MY3BIKE.

KiroueBbie ciaoBa: My3blKalibHBIA — TeaTp, TeaTp TaHIla,
KOMITO3UTOpP, COBPEMEHHAsI MY3bIKa.
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Elnur Hasanov

MUSICAL HERITAGE
OF THE MUSLIM RENAISSANCE PERIOD
IN THE POEMS OF NIZAMI GANJAVI

Be never engaged in the unworthily things,
It is impossible build a harmony in wrong tune.
Nizami Ganjavi

The names of a number of our traditional musical
instruments as ney, zurna, tutek, gopuz, chegana, rubab,
berbet, tanbur, chang, ud and others are mentioned in the
works of Nizami Ganjavi. There are many notes in the legacy
of the great thinker about the types of our ancient musical art,
including the peculiarities of mughams in the poems
“Treasury of Mysteries”, “Khosrov and Shirin” and etc.
Together with Sheikh Nizami (1141-1209), the level of cultural
development is being studied in the environment where such great
personalities were formed - contemporaries like Mahsati Ganjavi,
Givami Mutarrizi, Abul-ula Ganjavi, Raziye Ganjavi, Omar
Ganjeyi, Siti Ganjavi during the XI-XII centuries — the Renaissance
period. In this research work, dedicated to 2021 - "Year of Nizami
Ganjavi" in our country, on the basis of historical and written
scientific sources have been studied the features of development of
science and art education of the period when this genius thinker
lived and worked. Were also studied the teaching of art, musical
sciences in Ganja during the Renaissance, the services of prominent
scientists, thinkers and teachers of that period, who worked in
madrasa and used rich libraries.
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In particular, given the importance of the city as a socio-
political, economic, scientific and cultural center, the research
involved scientific arguments that, along with local scholars in the
Middle Ages. During this historical period Ganja as an important
political and cultural center was visited by famous scholars of the
Muslim East, as well as important historical information about
their teaching and scientific activities have been studied for many
years.

Also in this study, based on historical and ethnographic
sources, have been determined the significance of the scientific,
literary and cultural development of Ganja in the revival of the
characteristic features of the Renaissance period not only of the
country, but also in the development of the Islamic world as a
whole. It examines the propaganda in the works of the
predecessors and successors of Sheikh Nizami, along with national
traditions, universal human values and calls for a culture of
coexistence based on art and musical culture samples too.

By the way, during this historical period Ganja as an
important political and cultural center was visited by famous
scholars of the Muslim East, as well as important historical
information about their teaching and scientific activities have been
studied for many years. In scientific article on the basis of
available scientific sources, historical documents, written sources,
are considered the merits and patronage of the Azerbaijani state of
Atabeys, which played an exceptional role in the development of
the traditions of our national statehood, in the formation of
prominent figures in science and culture. Also in this study, based
on historical and ethnographic sources, have been determined the
significance of the scientific, literary and cultural development of
Ganja in the revival of the characteristic features of the
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Renaissance period not only of the country, but also in the
development of the Islamic world as a whole. It also examines the
propaganda in the works of the predecessors and successors of
Sheikh Nizami, along with national traditions, universal human
values and calls for a culture of coexistence.

The visit of merchants, travelers, prominent scientists and
cultural figures from different countries of the world to ancient
Ganja, located on the Great Silk Way and other caravan routes,
first of all, created conditions for the integration of spiritual values
of our nation with universal civilizations.

Settlement of the great thinker Gatran Tabrizi in Ganja in the
XI century, during the heyday of the Arab caliphate, shows that
the city became a great center of culture and science in the Muslim
East. It is known from the sources that private and public libraries,
madrasas at the level of modern universities, observatories and
medical centers functioned in Ganja at that time. It is here that
Muslim culture spread to neighboring the different Christian
countries. Therefore, scientists, poets, architects and artists from
many countries of the East settled in Ganja during the period of
Renaissance, when culture, education and science, also socio-
economical development was so high. Sheikh Nizami praised the
cultural level of Ganja and sang his hometown "My Babylon".

In the middle of the XII century, schools, madrasas, private and
public libraries functioned in Ganja, "Wisdom Houses" and
"Healing Centers" were established in this ancient cultural and
pilitical center. Historical sources state that Ganja had a large
library called "Dar al-Kutub" headed by the famous scientist
Abulfazl al-Nakhchivani.

The great Azerbaijani poet Sheikh Nizami's high knowledge of the
philosophical thoughts of such luminaries as Farabi, Kharazmi,
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Ibn Baji, Abu Ali Ibn Sina, Ibn Rushd shows that Arabic language
and philosophy, which were considered the language of science at
that time, were taught at a high level in Ganja.

An analysis of Nizami Ganjavi's works shows that he was also
familiar with ancient Greek and Indian philosophy. In Sheikh
Nizami's "Iskendername™ Aristotel (Arastun), Fales (Valis), Plato
(Plato), Apollonius of Tian (Greek Bulunus), Socrates, Tirli Parfiri
(Forforius) and alchemy, magic and other miracles Discusses with
prominent ancient scholars such as Hermes Trismekist (Hormus),
the founder of All this shows that thinkers and scientists with
extensive knowledge of philosophical schools are widespread in
Ganja.

It was formed as an educational institution of the medieval
madrasa and libraries, especially in the Renaissance. At first
glance, madrassas, which were characterized as religious
education, were in fact more remembered for their scientific
insights. It is true that such organizations of the time, which were
also taught by hadith scholars, only tried to show such scientific
aspects of religion in their own way. The muhaddithin who
narrated and collected the first hadiths presented the original
hadiths in the form of "rihla.” In this regard, most of the
muhaddith Arab authors studied the religious, scientific and
educational institutions of the city they visited, and held meetings
and discussions with local scholars and intellectuals.

This scientific work deals with the research of the reflection of
the rich national musical heritage of our people not only for the
Renaissance period, which dates back centuries, in the works of
the great Azerbaijani poet and thinker Nizami Ganjavi. Sheikh
Nizami's historical notes in his works on the professionalism of
the ancient music and art values of mankind, the names of
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different musical instruments with various examples and its
characteristics are studied.
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Summary

The scientific work investigates the reflection of the rich centu-
ries-old national musical heritage of our people in the works of the
great Azerbaijani poet and thinker Nizami Ganjavi. In order to pre-
sent the medieval music and artistic values of humanity in the
works of Sheikh Nizami at a high professional level, the historical
notes were investigated to enumerate the names and characteristics
of musical instruments by different examples.
Keywords: national musical culture, Nizami Ganjavi, Renais-
sance, art, traditional craftsmanship.
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Elnur Hasanov
NiZAMi GONCOVININ POEMALARINDA
INTIBAH DOVRUNUN MUSIQI IRSI

Xiilasa

Elmi asards dahi Azarbaycan sairi vo miitofokkiri Nizami Gan-
covinin yaradiciliginda xalqimizin yiizilliklers istinad edon zangin
milli musiqi irsinin oks olunmasi tadqiq edilmisdir. Seyx Nizami-
nin 6z asarlorinda basariyyatin qadim musiqi, incasanat doyarlorini
yiiksok pesokarligla tasvir etmasi, miixtalif 6rnoklarlo musiqi alotlo-
rinin adlarini, onlarin sociyyovi cohatlorini sadalamasina dair tarixi
geydlori aragdirilmigdir.

Acar sézlor: milli musiqi modeniyyati, Nizami Goncovi, Inti-
bah dovrii, incasanat, ananavi sanatkarlig.

Jabnyp I'acanos
MY3bIKAJIBHOE HACJIEJUE

ITEPNOJA MYCYJIBMAHCKOI O PEHECCAHCA
B IIOOMAX HU3AMMU I''THIKEBHU

AHHOTAIUA
Hayunas paGoTa mocBsieHa OTpaXeHUI0 00TaToro MHOTOBE-
KOBOTI'O HAaIlUOHAJIBHOT'O MY3BIKAJIBHOT'O Hacjaeaus

azepOaiagXaHCKOT O HapoAa, a TAKXKE 0OIIECYEITOBEUESCKUX
Xy,Z[O)KeCTBeHHBIX HGHHOCTGI‘/JI B TBOp‘IeCTBe BCJIUKOI'O
azepOaipKkaHCKOTO 1modTa U MbiciuTenss Huzamu ['stHpkeBu. boumm
I/I3Y‘-IGHI>I I/ICTOpI/I‘-IGCKI/Ie CBHUICTCIbCTBA (0] My3BIKa.HBHBIX
WHCTPYMEHTAaX, TMPUMEpPhl HX pa3HBIX Ha3BaHHUH MW  HX
XapaKTePUCTHUKA.

KiioueBble cJjioBa:  HalMOHANbHAss MYy3bIKaJIbHAs KYJIbTYpa,
Huzamu, Bo3poxaeHnue, HCKyCCTBO, TPAAUIIMOHHOE MaCTEPCTRO.
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Riifot Huseynzad»,
Bilal Erdogan

ERKON ORTA 9SRLOR DOVRUNUN UNLU ORTAK
TURK ALIMLORI FORABI, iBN SiNA VO NiZAMIi GON-
COVININ - MUSIQIi VO MUSIQi TORBIYOSI HAQQINDA
FiKIRLORI

Erkon orta osrlor doviirniin ortaq tlirk alimlarinin, xiisusilo
Forabi, Ibni Sina vo Nizami Goncovinin musiqi haqqinda doyorli
fikirlori olmusdur.

Forabi X asrdo yasamis biiyiik filosof, riyaziyyatci, ensiklope-
dist vo musiqisiinas olmusdur. O bu sahads doyarli asarlor yazmis,
diinya elm alomina boylk tohfalor vermisdir. Tarixo “Muallimi
sani” (Ikinci miiallim) ismi ile daxil olmus Forabi musiqi sahosinda
boyik xidmotlor gdstormisdir. Ik dofo olaraq sos dalgalarim kagi-
za kogiirorork musiqi notlarinmn osasmi yaratmigdir. Ozii musiqi
alotleri icad etmis ve musiqi alotlori haqqinda- 6zollikls, Ud, Saz,
Tar, DU tar, Mizmar, Tenbur ve basqa musiqi aletleri haqqinda
doyorli molumatlar vermisdir. 9sarlori uzun illor Avropa, Sorq Qorb
universitetlerinde dyranilmisdir.

Forabi ilk tohsilini evds almis, sonra Bagdadda tohsilini davam
etdirmisdir. Bagdada golono qodor Forabi orob dilini pis bilirmis.
Forabi Bagdada gedorkon yoliistii Isfahanda, Homodanda, Reydo
(Tehran) vo basqa yerlordo olmus miitoraqqi insanlarla goriismiis-
diir. Bagdadda o soyls tobiyyat elmlorini, falsofoni, mantiqi, arab,
fars, yohudi, yunan dillarini 6yranmis, hokimlik sonatina yiyalonmis
va bazi monbalor gors “hakimlik do etmisdir”. Omriinii yalniz elm
gazanmaga sorf etmis vaxtin1 somorasiz islorlo,bos s6hbatlorlo ke-
cirmomisdir. Ozii bu barado belo yazir: “Zamanin tors, tanislarrmm
faydasiz, hor roisin monasiz vo har basin xasto oldugunu goriinco,
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evimo gapanib sorof vo heysiyyotimi qorudum. Yanimda olan vo
avcumda isildayan hikmot sorabindan igorom. Siifro yoldaslarim
miirakkab siigaloridir, sazim onlarm saqqiltisidir. Bu arada diinya-
dan izlari silinan hikmat ohli rfan séhbatloari ilo zonginlogirom...”.

Forabiya goéro insan oziiniitorbiys vo oOziiniitohsil yolu ilo
haqiqati dork eds bilar. O geyd edir ki, haqigat axtarisi insanin tobis-
tindo vardir. Buna gors do insan ilk ndvbada, 0zUnl axtarisa ¢ixaraq
0z mévcudlugunun monasmi bilmolidir.

Forabi insanm monavi torbiyasino yiiksok qiymat verarak
gostorir ki, monaviyyat goalbin yaxsi islor gormaok ii¢lin ehtirasindan
iroli golir. Monaviyyat vo aglin giicli insanin loyagotini meydana
gatirir. Farabi gostorir ki, badonin foaliyyatine ruh istiqgamat verir.
Ruhun varligi iso agila baghdir. Agil iso bilik vo idrak sayasindo
inkigaf edir. O belo noticoyo golir ki, axlaqilik, pisi vo yaxsmi seco
bilmoak bacarig1 yalniz agilla mimkuinddir.

Forabinin elmi-pedaqoji osorlorindo estetik torbiyo, xiisusilo
musiqi mihiim yer tutur. Belo ki, Forabi kamil insan torbiyasindo
estetik vo xiisusilo musiqi torbiyesinin rolunu yiiksok qiymatlon-
dirir. Insanm hortorafli inkisafmda musiqiden torbiys vasitosi kimi
istifads edilmasini irali siiriir. O gostorir ki, incasanatle, musiqi ilo
maraglanmag insanin tabii istoyidir. Musiqi insanin galbina, ruhu-
na tosir edon boyiik qiivvadir. Qalb insanin faaliyyatine yon verir,
toxoyyiiliinii, aglini inkisaf etdirir. Qalbin sayasindo insan bu vo ya
digor iso sovq edilir. Musiqi insanm galbinds, ruhunda emosional
torzdo miixtalif hallar yaradir, dinloyani haldan-hala sala bilir. Bu-
tiin bunlar iso galb torbiyssinds, ruhun torbiyasinde miihiim oho-
miyyot kosb edir.

Forabi ii¢ clir musiqini ayirmisdir: Sevimli musiqi- (91-Muzi-
sel) insanda xos duygular yaradir; Hiddotli musiqi- (9l-infialiys)
insanda ehtiras vo hiddat yaradir; Xoyali musiqi (©d-Muhayyil) in-
sanm tasovviir vo toxoyyiillinii inkigaf etdirir.
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Forabi “Kitabiil musiqi-al Kaobir” asorindo havanin ragslorin-
don meydana golon sas hadisasinin ilk montiqi izahini, sasin fiziki
va fizioloji sorhini vermis vo ilk dofo olaraq sos dalgalarini kagi-
za kogiirarok musigi notunum ssasmi qoymusdur. Forabi ham do
bir bastokar vo gozol musiqi ifagist olmusdur. Sorq musiqi alatlori
hagqinda Qarb insanlarina moalumat vermisdir. Forabi 6zi do musiqi
alotlori ixtira etmis vo tar1 icad etmisdir.

Forabi torbiys isindo musiqinin giliciino bdyiik gqiymat verorok
bildirir ki, musiqi insanin 6ziine golmasing, dzlinli toplamasma va
yorgunlugu unutmasina, ohval ruhiyyosinin yliksolmosino kdomok
edir. O bizo torbiys isindo, amak faaliyyatindo sobrlilik, iradalilik
va isgiizarliq asilayir. Forabi bu masaloni bir qader do agiqlayaraq
gostorir ki, yorgunluq horokotdon meydana golir. Horokot iso vaxt-
la six baglidir. Ona goro do agor biz vaxt anlayisini unutsag, yor-
gunluq anlayisin1 da unudariq bu zaman musiqi bizo kdmoyo golir.
Digor torafdon musiqi heyvanlarin da foaliyyatinag tasir gostorir. Biz
bunu Orabistanda dovalar {istiindo mahni1 oxuyan baladgilordon gor-
miistik.

Ibn Sina XI osr yalniz tiirk diinyasinda deyil, hom do biitiin
diinya elm vo modoniyyst alominds yliksok mévge qazanmis bo-
yiik logman, filosof vo pedaqoq olmusdur. Tasadiifi deyil ki, diinya
pedaqoji fikir tarixinda birinci miiallim Aristoteldon sonra “Ikinci
miiollim” (“Miisllimi Sani”) adina layiq goriilmiis Farabiyo qarsi-
liq olaraq Ibn Sina da “Ugiincii miiollim” (“Miiollimi-Salis”) adi
ilo sohrat tapmusdir. Ibn Sina tibb sahasinde moshur olan Hippokrat
(460-357) va Qalendon sonra diinya tobabatinda do iigilincii olaraq
tanmmisdir. O folsofoyo, tibbo, odobiyyata, musiqiyo, oxlaga dair
450-ys yaxin elmi asorin misllifdir ki, onun 150-ya yaxint dovrii-
miizodok golib ¢ixmisdir.

Ibn Sina 18 yasinda iken hartorafli biliys malik alim kimi soh-
rot qazanmisdi. Tosadiifi deyil ki, Samani padsahlarindan Nuh bin

127



Monsur agir xostolondiyi zaman gonc ©bu Bli Ibn Sinani saraya
davat etmis va gonc hokim onu 6liimiin agzindan qurtarmis, tarixde
ilk dofo olaraq bigaqdan istifads edarak, carrahiyys omoliyyati apar-
migdir. Bu bacariina géra hokmdar 6ziiniin zongin kitabxanasinda
calismaq iiciin Ibn Sinaya icazo vermisdir.

Ibn Sina insanin bir soxsiyyot kimi formalasmasinda ruhun
zonginliying biiyiik 6nom vermisdir. O insarun iki hissadon-ruhdan
vo badondon ibarat oldugunu sdyloyir vo ruha daha boyiik qiymot
verarok yazirdi ki, ruh cisim deyildir, ¢iinki bodoni meydana go-
tiron biitlin pargalar, daima boyiimokds vo ¢iirlimokdodir. Halbuki,
ruh covheri, bu hallarin hamisinda obadidir. Ruh maddadon ayri-
dir, amma insana insanlig1 qazandiran, badens mana va doyar veran
odur. Badan ruhun alinds bir alatdir. Badonin 6liimii ruhu sarsida,
onun mahiyyatino toxuna bilmoz. Ruhda doyisiklik yoxdur. Obadi
olan olmayana banzomoz. Ibn Sina bildirir ki, insan ruhunu zongin-
logdirmolidir bunun on yaxsi yolu iso musiqi, incosonat vo zovqun
torbiyasidir.

Ibn Sinanin elmlorin tosnifinds musiqiys ayirdig yer, musiqi-
nin tomoal masalalorino miinasibati vo onun musiqi anlayisinda Fo-
rabinnin tosirii tosbit edilmisdir. ibn Sina 6ziindon ovvelki musiqi
bilginlerinden istifads etmis, fikir ustadi Forabinin musiqi ile ilgili
diisiincolorini yenidon olo alaraq incolomis va bu sirada Ibn Sina-
nin musiqiys riyazi elmlor arasinda xiisusi yer verdiyini do xiisusi
gormok olur.

XII osrdo yasamis dahi Azorbaycan sairi Nizami Goncovinin
poeziya irsi Azarbaycan-tiirk musiqi madoniyyatinin ilham mon-
boyi olmusdur. Nizami Goncovinin poeziyasina {linlii Azorbaycan
bastokarlar1 daim miiraciot etmiglor: Ofrasiyab Badolbaylinin “Ni-
zami”, Niyazinin “Xosrov vo Sirin” operalari, Soltan Haciboyovun
“Iskandoar vo goban” cocuk operasi, Fikrot ©mirovun “Giiliim” ro-
mans — gazali, “Nizami” simfoniyasi, Nizami baleti, Qara Qaraye-

vin “Pay1z” lirik xoru, “Leyli vo Macnun” simfonik poemasi, “Yed-
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di gozol” baleti vo digar asarlor yazilmisdir.

Nizami Goncovinin sdzlorino Sorqds ilk operanin banisi Uze-
yir Haciboylinin 1941 -ci ilds yaratdig1 “Sonsiz” vo “Sevgili canan”
romanslari iso musiqi tarixinds ilk Romans-qazal janrinin yaranma-
sinin osasint qoymusdur. Sos vo fortepiano {igiin yazilmis bu osor-
lordo romansin asas moziyyatlori, qozalin lirik mozmunu, mugamin
lirikas1 vo montiq bir vohdot halinda birlogmisdir.

Xiilasa

Obu Nosr Mohommad sl-Farabi (870-950) - falsafs, mantiq, to-
biot elmlori vo doqiq elmlorin inkisafina miihiim téhfolor vermis vo
musiqi tarixsiinashiginda xususi yeri olan gorkomli tlrk miitofokkiri
va ensiklopedistidir. ©l-Farabinin miisigistinasligin inkisafinda rolu
onun xiisusi tarixi rolu ilo mahdudlagsmir - Serqds musiqi elminin
formalagmasi, onun musiqi-nazari baxislarinin genisliyi vo eksiklo-
pedikliyi miiasir qorbi Avropa vo tiirk misiqisiinashigr (IX-X osrlor)
fonunda hoqiqaton unikaldir. Ibn Sina mohz sofaverici idi, ruhu iso
musiqi ilo miialico etmayi toklif edirdi. Onun asarlarinde musiqi bir
neco aspektdo toqdim olunur: nozori, folsofi, estetik, psixoloji, tibbi
( daha dogrusu, miialicovi). Birlikdo bu aspektlor harmonik insanin
tarbiyalonmasina yonaldilmis son daraco bitdv bir sistem amalo go-
tirir. Hom da bu torbiys Ibn Sinanm fikrinco, erkon yaslardan bas-
lamalidir. Nizaminin yaradiciliq irsi yalniz odobiyyatgiinaslar ii¢lin
deyil, homginin sonatsiinaslar vo miisiqisiinaslar ti¢iin do tiikkonmoz
monbadir. Nizaminin yaradicilig1 6z obrazi va poeziyasi ilo moghur
musiqi osarlorinin yaranmasina sabab olmus Azorbaycan bostokar-
l1g sonatino boyiik tosir géstormisdir. Onlardan bir ¢oxu artiq mu-
siqislinaslar torofindan otrafli tadqiq olunmusdur, lakin hals do 6y-
ronilosi vo genis xalq kiitlosino ¢atdirilmasi U¢n islor goriilmalidir.
Acar sézlor: Ibn Sina. Forabi, Nizami, musigqi
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Rufat Huseynzadeh,
Bilal Erdogan

THOUGHTS OF FAMOUS TURKISH SCHOLARS OF
THE EARLY MIDDLE AGES - FARABI, IBN SINA AND NI-
ZAMI GANJAVI - ON MUSIC AND MUSIC EDUCATION

Summary

Abu Nasr Muhammad al-Farabi (870-950j) is the largest Tur-
kic thinker-encyclopedist who made a significant contribution to the
development of philosophy, logic, natural science and exact scien-
ces and occupies a special place in musical historiography. The sig-
nificance of al-Farabi in the development of musicology is not limi-
ted to his special historical position - at the origins of the formation
of the science of music in the East, the breadth and encyclopedic
nature of his musical-theoretical views seem truly unique against
the background of contemporary Western European and Turkic mu-
sical science (IX-X centuries) ibn Sina, who believed that “nature
is obedient to the suggestions of the soul” was precisely a healer,
and he proposed to heal the soul with music. Music in his works
appears in several aspects: theoretical, philosophical, aesthetic, ps-
ychological, medical (more precisely, therapeutic). Taken together,
these aspects form a surprisingly holistic system aimed at bringing
up a harmonious person. Moreover, this upbringing, according to
Ibn Sina, should begin at an early age. Nizami’s creative heritage
is an inexhaustible source for research not only in the field of lite-
rary criticism, but also for art scientists and musicologists. Nizami’s
work had a great influence on the Azerbaijani composer’s art, which
inspired outstanding musical works by his image and poetry. Many
of them have already been studied in detail by musicologists, but
there are some that have yet to be studied and conveyed to the public

Keywords: Ibn Sina, Farabi, Nizami, music.
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Pygar I'yceitnsane,
bunan Jpaoran

MBICJIM U3BECTHBIX TIOPKCKHUX YYEHbIX
PAHHET'O CPEJHEBEKOBbDBS - PAPABU, UBH CUHA U
HU3AMMU I'AHI’KABU - HA MY3bIKY U
MY3bIKAJIBHOE OGPA30BAHUE

AHHOTAIUSA

AOy Hacp Myxamman anp-Papadu (870-950 rr.) - KpynHei-
I TIOPKCKUN MBICIIUTENb-IHIUKIONEAUCT, BHECIINN 3HAYNTEIb-
HBI BKJQA B pa3BUTHE (PUIOCO(HH, TOTUKHU, €CTECTBOSHAHUS U
TOYHBIX HAyK U 3aHUMAIOIIUA 0c000€ MECTO B MY3bIKaTbHON UCTO-
puorpaduu. 3HaueHue anb-Dapabu B Pa3sBUTUU MY3BIKOBEICHUS
HE OTPaHMYMBAETCS €ro O0COOBIM MCTOPUYECKUM IOJIOKEHHEM - Y
UCTOKOB (hopMupOBaHMsI My3bIKAIbHOM Hayku Ha BocToke, mupoTa
U SHILUKIIONEINYHOCTh €r0 MY3bIKaTbHO-TEOPETHUECKUX B3IJIAIOB
MPEICTABIISIFOTCS TOUCTUHE YHUKAIBHBIMU Ha ()OHE COBPEMEHHOTO
3aI1aTHOEBPOIEHCKOro U TIOPKCKOro My3biko3Hauus (IX-X BB.) OH
CuHa, CUMTABIINHI, YTO «IIPUPOAA MOCITYIIHA BHYIICHUSM YN,
OBLT UMEHHO LENUTENIEM, a YLy OH Mpejarai JeUYuTh MY3bIKOH.
My3biKa B €r0 IPOU3BEICHUSIX MPEICTAECT B HECKOIBKUX aCTIEKTaX:
TEOPETUUECKOM, PUIOCO(CKOM, ICTETUIECKOM, IICHXOJIOTHIECKOM,
MEJUIIMHCKOM (TOYHEee, JeueOHOM). BMecTe B3sThIe, ITH aCleKThI
00pa3yloT yAMBHUTEIBHO LEIOCTHYIO CHUCTEMY, HAlpPaBICHHYIO Ha
BOCIMTAaHWE TapMOHUYHOW JW4YHOCTH. [IprueM 5TO BocmuTaHue,
no MHeHUI0 MOH CuHBI, TOMKHO HAUYMHATHCS C paHHEro BO3pac-
ta. TBOpueckoe Hacieaue Huzamu - HewcdyepnaeMbli MCTOYHUK
JUTSL UCCTICIOBAaHUH HE TOJNBKO B O0JIACTH JIUTEPATYPOBEICHUS, HO
U JUIsl ICKYCCTBOBEJIOB M MY3bIKOBE/10B. TBopuecTBO Huzamu oka-
3a70 OOJbIIOE BIMSHUE Ha a3epOaifPKaHCKOE KOMITO3UTOPCKOE

HCKYCCTBO, BIIOXHOBHUBIIIEE CBOUM OOPa30M M TI033UEH BBIJAIOIIN-
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ecsl My3bIKaJIbHBIC TIPOU3BEICHUSA. MHOTHE U3 HUX yXKe IMOAPOOHO
U3yYCHBI MY3BbIKOBEJIAMH, HO €CTh U TaKHe, KOTOPBIC €I IPEICTOUT
W3YYUTh U JIOHECTH JI0 ITUPOKOH MyOIHUKH.

Kirouessie cioBa: Mon Cuna, @apabu, Huzamu, my3bika.

132



11 BOLMO. MUSIQIDO NizAMIi POEZIYASI VO
YARADICILIQ MOTIiVLORI

Alla Bayramova

BOSTOKARLARIN YARADICILIGINDA NizAMi
MOVZUSUNU 9KS ETDIRON MATERIALLAR
AZORBAYCAN MUSIQi MODONIYYOTIi DOVLOT

MUZEYINIiN KOLLEKSIYALARINDA

Azorbaycan Respublikasinin Prezidenti ilham Oliyevin Soron-
camu ilo dahi Azarbaycan sairi vo mitafokkiri Nizami Gancavinin
880 illiyi ilo slagodar Azarbaycan Respublikasinda 2021-ci il “Ni-
zami Gancovi ili” elan edilmisdir.

Azorbaycan Musiqi Madoaniyyati Dovlot Muzeyinds “Nizami
Goancoavi ili” gargivasinda “Nizami vo musiqi” beynalxalq onlayn
konfrans va soargi hazirlamigdir.

Nizami yaradicilig1 hor zaman Azarbaycan bastokarlarinin va
musigisiinaslarinin diggest moarkazinds olmusdur. Dahi sairin asar-
larindan ilhamlanan bastokarlarimiz onlarla asar - opera, balet, sui-
ta, simfonik poema, romanslar yazmislar. Nizami yaradiciligina
ilk miraciot edon Azorbaycan bastokart Qara Qarayev olmusdur.
O, halo Moskva konservatoriyasinin talabasi olarkan, 1939-cu ilin
iyul-avqust aylarinda, sas vo simfonik orkestr tgiin Ug tosnif yaz-
misdir — “Leyli”, “Sirin” va “Sarancin tasnifi”. Bastokar torafindon
istifado olunan vokal partiyasinin melodiyasini musigisiinas Mom-
modsaleh Ismayilov gorkemli xanonds Cabbar Qaryagdinin sosin-
don yazmugdir. Tosniflorin partiturasinin muollif alyazmasi (comi:
30 sohifo) Azarbaycan Musiqgi Madaniyyati Dovlst muzeyinds go-
runub saxlanilir. Bu slyazmalart muzeys bastokarin gqizi Zileyxa
xanim Qarayeva-Bagirova 2021-ci ilds Nizaminin yubileyi sarafina

togdim etmisdir.
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Homcinin Niyazinin “Xosrov va Sirin” operasi, Ofrasiyab Bo-
dalbaylinin “Nizami” operasi, Qara Qarayevin “Leyli vo Macnun”
simfonik-poemasi, “Yeddi g0zal” baleti, Fikrot ©mirovun “Niza-
miyo Xatira” simfoniyasi, Soltan Hacibayovun “isgandar vo coban”
usaq operasi, Tofiq Bakixanovun “Xeyir vo Sor” baleti va s. ilo ya-
nas1 Uzeyir Hacibaylinin “Sonsiz” vo “Sevgili canan”, Fikrot &mi-
rovun “Gulim”, Safige Axundovanin “Na g6zal”, Cahangir Cahan-
girovun “Giil camalin” va “Nazanin”, ©dils Hiiseynzadonin “Vaslin
havasi”, Mommad Israfilzadonin “Hisniin gozal” romanslarini va
basgalarini geyd eds bilarik.

Muzeydo gorkomli bastokar vo dirijor, SSRI Xalq artisti Ma-
estro Niyazinin Nizami Gancavinin eyniadli asari asasinda 1942-ci
ildo yazdig1 “Xosrov va Sirin”operasina aid bozi materiallar goru-
nur.

Qeyd edok ki, Niyazinin “Xosrov va Sirin” operasinin partitu-
ras1 Azarbaycan Dovlot Akademik Opera vo Balet Teatrinin kitabxa-
nasinda saxlanilirdi. Operanin partiturasinin muzey doyoari oldugu
uctin Azarbaycan Musiqi Madaniyyati Dovlat Muzeyinin miraciati
ilo teatrin rahbarliyi onu momnuniyystlo muzeys vermisdi. Opera
Teatrina partituranin surati ¢ixarilib verilmisdir.

Muzeyin zangin kolleksiyalarinda Nizami mdévzusuna materi-
allar gqorunub saxlanilan va “Nizami va musiqi” sargisindos niimayis
olunan eksponatlar:

Not alyazmalari

1. Not olyazmasi. Qara Qarayev. “Leyli”, “Sirin”, “Saroncin
tosnifi”. 1939

DK Ne 16804/1, DK Ne 16804/2, DK Ne 16804/3.

2. Not olyazmasi. Niyazi. “Xosrov vo Sirin® operasi. Partitura.

1941. DK Ne 14722/66.

3. Not olyazmasi. Mommad Israfilzads. Nizaminin sozlorino
“Hiisniin g6zal” mahnisi. Xor va f-no G¢ln klavir. 1941. DK Ne
16482/1.
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. Not olyazmasi. Soltan Haciboyovun “Isgondor vo c¢oban” ilk
usaq operast. 1947. DK Ne 16247/165.
Notlar (¢cap olunmus)
. Not. Uzeyir Hacibayovun Nizami Goncavinin 800 illiyino hasr
edilmis «Sevgili canan» romansi. Azorbaycan D&vat Musiqi
Nosriyyati. Baki. 1944. DK Ne 9582.
. Not. Uzeyir Hacibayovun Nizami Goncavinin 800 illiyino hosr
edilmis “Sonsiz” romansi. Azorbaycan Ddvot Musiqi Nos-
riyyatt. Baki. 1944. DK Ne 16232/270
. Not. Qara Qarayev.”Yeddi gozol” baleti. Klavir. Muzikalnty
fond SSSR, Moskva, 1954.  DKNe14847/375a.
. Not. Qara Qarayev. “Leyli vo Mocnun” simfonik poemasi.
Partitura. - Baki: Azorbaycan Dévlot Musiqi Nogriyyati. 1958.
DKNe14847/375.
. Not. Sevda Qurbansliyeva. “Nizami Goncavinin poeziyasi
vokal musiqido”, -Baki: EIm vo Tohsil Nosriyyati, 2012. DK Ne
16515/20.

Not. Olga Nikolskaya. “Lyubimaya”. Nizami Goncovinin
s0zlorina romans. F-no va sas liglin. Azarbaycan Dovlst Musiqi
Nosriyyati. Baki, 1955.DK Ne 16810/2.

11. “Not. Olga Nikolskaya. “Yedinstvennoy” Nizami Gancavi-nin

sozlorina romans. F-no vo yiiksok sos Ug¢ln.Rus dilindo matn.
P. Pangenko. Muzikalnty fond SSSR, Moskva. 1955. DK Ne
16810/1.

12. Not. Ofrasiyab Bodolboyli. “Ronanin balladasi” (“Nizami”

operasindan). F-no ilo oxumaq ucguin. Baki, Azorbaycan Dovlot
Mu-siqi Nosriyyatt. 1955.DK Ne 16811/1.

13. Not. Ofrasiyab Bodolboyli.“Ozranin ariozosu” (“Nizami”

operasindan). F-no ilo oxumaq uguin. Baki, Azorbaycan Dovlot
Mu-siqi Nogriyyati. 1955.DK Ne 16811/2 .
Programlar

14. Program. M.F.Axundov adina Azorbaycan Dd&vlot Lenin

Ordenli Opera vo Balet Teatri. Azorbaycanin boyiik sairi
Nizami Gancavinin anadan olmasinin 800 illiyina hasr edilmis
135



15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.
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tontonali konsertin moramnamosi. 27 sentyabr 1947. DK
Nel6796/14.

Program. M. Maqomayev adina Azorbaycan Ddvlot Filar-
moniyasi. Azorbaycanin dahi sairi Nizami Goncovinin anadan
ol- masmin 800 illiyino hosr olunmus konsert. DK
Nel6796/13.

Eskizlor

Eskiz. Q.Qarayevin “Yeddi gbzal” baletino ¢okilmis xalq
niimayandasinin geyimi. Rassam: Fyodor Qusak. DK Ne
1457.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis taci-rin
geyimi. Rassam: Fyodor Qusak. DK Ne 1448.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis Boh-ram
sahin geyimi. Rassam: Fyodor Qusak. DK Ne 1458.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis gozal-lor
gbzolinin geyimi. Rassam: Fyodor Qusak. DK Ne1447.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis vozi-rin
geyimi. Rassam: Fyodor Qusak. DK Ne1449.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis kond-
linin geyimi. Rassam: Fyodor Qusak. DK Ne1446.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis feoda-lin
geyimi. Rassam: Fyodor Qusak. DK Ne1450.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis sonat-
karin geyimi. Rassam: Fyodor Qusak. DK Ne1451.

Eskiz. Q.Qarayevin “Yeddi gozal” baletina ¢okilmis xalq
niimayandasinin geyimi. Rassam: Fyodor Qusak. DK Ne1452.

Eskiz. Q.Qarayevin “Yeddi g6zal” baletino ¢okilmis kondlinin
geyimi. Rassam: Fyodor Qusak. DK Ne1453.

Eskiz. Q.Qarayevin “Yeddi gozol” baletino ¢okilmis kond-
linin geyimi. Rassam: Fyodor Qusak. DK Nel1454.

Eskiz. Q.Qarayevin “Yeddi gozol” baletino ¢okilmis Xxalq
niimayandasinin geyimi. Rassam: Fyodor Qusak. DKNe 1455,
Eskiz. Q.Qarayevin “Yeddi gozol” baletino ¢okilmis Xxalq
niimayandasinin geyimi. Rassam: Fyodor Qusak. DK Ne 1456.



29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

Eskiz. Q.Qarayevin “Yeddi go6zol” Dbaletino ¢okilmis
kesik¢inin geyimi. Rassam: Fyodor Qusak. DK Ne 1459.
Eskiz. Niyazinin «Xosrov vo Sirin» operasina ¢okilmis de-
korasiya. Ill aktin sohnosi. Rassam: A.Y. Filippov. DK Ne
4267.

Eskiz. Niyazinin «Xosrov va Sirin» operasinin |V aktina
¢okilmis dekorasiya. Rassam: A.Y. Filippov. DK Ne 4264.
Eskiz. Niyazinin «Xosrov va Sirin» operasinin Il aktina ¢o-
kilmis dekorasiya. Rassam: A.Y. Filippov. DK Ne 4270.

Eskiz. Niyazinin «Xosrov va Sirin» operasinin | aktina ¢o-
kilmis dekorasiya. Rassam: A.Y. Filippov. DK Ne 4271.

Eskiz. Ofrasiyab Bodolboyli. «Nizami» operasina Il aktina
¢okilmis dekorasiya. Rassam: Fyodor Qusak. DK Ne 4266.
Eskiz. Qara Qarayevin “Yeddi gozol” baletino ¢okilmis de-
korasiya. Rassam: Fyodor Qusak. DK Ne 1492.

Eskiz. Qara Qarayevin “Yeddi gozol” baletino ¢okilmis de-
korasiya. Rassam: Fyodor Qusak. DK Ne 4265.

Eskiz.Qara Qarayevin “Yeddi gozol” baletino ¢okilmis de-
korasiya. Rassam: Onvar Almaszads. DK Ne16610/750.
Eskiz.Qara Qarayevin “Yeddi gbzol” baletino ¢okilmis de-
korasiya. Rassam: Onvar Almaszads. DK Nel6610/751.
Eskiz.Qara Qarayevin “Yeddi gbzol” baletino ¢okilmis de-
korasiya. Rassam: Onvar Almaszads. DK Nel6610/752.
Eskiz.Qara Qarayevin “Yeddi gozol” baletino ¢okilmis de-
korasiya. Rassam: Onvar Almaszads. DK Ne16610/753.

Eskiz.Qara Qarayevin “Yeddi gbzol” baletino ¢okilmis de-
korasiya. Rassam: Onvar Almaszada. DK Nel6610/754.
Eskiz.Qara Qarayevin “Yeddi gbzol” baletino ¢okilmis de-
korasiya. Rassam: Onvar Almaszads. DK Ne16610/755.

Eskiz. Qara Qarayevin “Yeddi gozol” baletino ¢okilmis de-
korasiya. Rassam: Nataliya Kirillova. DK Ne16193.

Eskiz. Qara Qarayevin “Yeddi gozol” baletino ¢okilmis de-
korasiya. Rassam: Nataliya Kirillova. DK Ne16193a.

Afisalar
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45.

46.

47.

48.

49.

50.

5l.

52.

53.

Afisa. ADOBT. Ofrasiyab Bodolboylinin “Nizami“ operasi.
1948-ci il. DK Ne 5081.

Afisa. Azorbaycan Dovlot Kamera Orkestri. F.Omirovun
Nizami” simfoniyasi. 2007-ci il. DK Ne 16270/29.

Afisa panno. Amerikanin San Diyeqo soharindo Qara Qara-
yevin “Yeddi gozol” baleti. 11.10.2014. DK Ne 16565/4.
Fotolar

Foto. Qara Qarayevin “Yeddi go6zol” baletindon sohno.
Monzor — Maqsud Mommoadov, Aiso — Leyla Vokilova,
Bohram —N.Krasovski. DK Ne12055.

Foto. Qara Qarayevin “Yeddi gozal” baletindon sohna. Man-zar
— Magsud Mammadov, Aiso — Leyla Vakilova. DK Ne12060.
Foto. Qara Qarayevin “Yeddi gozal” baletindon sohna. Man-zar
— Konstantin Batasov, Aigo — Leyla Vokilova. DK Ne12061.
Foto. Qara Qarayevin “Yeddi gézal” baletindon sohna. DK
Nel6227/16.

Foto. Qara Qarayevin “Yeddi gozal” baletindon sohna. Aigo

- Leyla Vokilova, Bohram — N.Krasovski. DK Ne12058.

Foto. Qara Qarayevin “Yeddi go6zol” baletindon sohno.

(13

Bohram — Konstantin Batasov, Aiso — Leyla Vokilova. DK

Nel16645/897.
54. Foto. Qara Qarayevin “Yeddi gézal” baletindon sohna.
55. Gozallor gozoli — Rofigo Axundova, Bohram — N.Krasovski.
DK Nel2056.

56.

Foto. Qara Qarayevin “Yeddi go6zol” baletindon sohno.

Morkazdo Aigo — Leyla Vokilova. DK Nel16610/350.

S7.

58.

59.

60.
138

Foto. Qara Qarayevin “Yeddi g6zol” baletinin sonuncu akti.
Aiso — Qomor Almaszads. DK Ne16363/30.

Foto. Qara Qarayevin “Yeddi gozal” baletindon sohna. Rafigo
Mommadova va Magsud Mammadov. DK Ne 4113.

Foto. Qara Qarayevin “Yeddi gbzal” baletinin | aktinda kit-
lovi sohna. 1952. DK Ne 3997.

Foto. Qara Qarayevin “Yeddi go6zol” baletindon sohna.



61.

62.
63.
64.

65.

66.

67.

68.

Urvantsev vazir rolunda. 1952. DK Ne3990.
Foto. Qara Qarayevin “Yeddi gozol” baletindon sohna.
Urvantsev vazir rolunda. 1952. DK Ne3989.
Foto. Qara Qarayevin “Yeddi gozsl” baletindon sahna. Aiso
Qomor Almaszads. DK Ne 16610/348.
Foto. Qara Qarayevin “Yeddi g6zoal” baletindon sohnolor (4
odad). DK Ne 14635/35.

Disk
Disk. Nizami Goncovinin sozlorino yazilmis mahnilar.
DKNe16479.

Kitablar
Kitab. baiipamoBa, Amna. «[losmel Huzamu ['sHmkeBu B
KOHTEKCTE B3aUMOOTpakeHusi uckycctB» (“Poemi Nizami
Qonco- vi v kontekste vzaimootrajeniya iskusstv”). Baki:
“Orxan”000, 2014.
Kitab. Abdullayeva, Soadot. “Nizamido Musiqi. Musiqido
Nizami”. Baki: “Nurlar”, 2018. DK Ne 16743/2.
Huzamun. bubnuorpaduss nutepatypst o Huzamum Ha
HemenkoM si3bike. 1803-2012. Coct. CeBunp Odykc. 2013.

Nizami musiqido mdvzusuna aid materiallarin toplanmasi isi

davam etdirilir.

Xiilasa
Bir ¢cox Azorbaycan bastokarlart yaradiciliglarinda Nizami

Goncovi osorlorino miiraciot etmis, dahi sairin soxsiyystindon il-
hamlanaraq onun qozsllorinin matnlorino mahni vo romanslar yaz-
mis, poemalar1 asasinda simfonik vo sshno osorlori bastolomislor.
Azorbaycan Musiqi Modoniyyati Dovlot Muzeyinin kolleksiyala-
rina bu osarlorin miisllif not olyazmalari, fotolar, sohnolosdirilmis
osarlorin afisa vo programlari, kostyum vo dekorasiyalarina eskiz-
lori do daxildir. Azarbaycan Respublikasinin Prezidenti ilham Oli-
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yevin Sorancami ilo dahi sairin 880 illiyinin bayram edilmasi mii-
nasibati ilo “Nizami Goncavi Ili” ¢orgivesindo Azorbaycan Musiqi
Madoaniyyati Dovlet Muzeyinds 70 eksponatin niimayis olundugu
“Nizami vo musiqi” sorgisi toskil olunmusdur.

Acar sozlor: Nizami Gancovi ili, musiqi muzeyi, sorgi, ekspo-nat,
not olyazmalar.

Alla Bayramova
MATERIALS RELATED TO THE COMPOSERS’
MUSIC ON NIZAMI IN THE COLLECTIONS OF
THE STATE MUSEUM OF MUSICAL CULTURE OF
AZERBAIJAN

Summary

A lot of Azerbaijani composers have been inspired with poetry
of Nizami Ganjavi and his personality. They have written vocal pie-
ces on his lyrics and created scenic and symphony works the long
narrative poems of his Khamsa. Collections of the State Museum
of Musical Culture of Azerbaijan include authors’ music score ma-
nuscripts, photographs, programmes and posters of the concerts and
performances, costumes and scenic sketches, etc. Within the frames
of the Nizami Ganjavi Year proclaimed by the President of the Re-
public of Azerbaijan llham Aliyev in honour of 880" anniversary of
the great Poet, the exhibition Nizami and Music has been organized
by the Museum, presenting about 70 related exhibits.
Keywords: The Nizami Ganjavi Year, music museum, exhibition,
exhibit, music scores.

140



AJuta baiipamoBa
OTPAKAIOIIIUE TEMY HU3AMU B KOMITO3UTOP-
CKOM TBOPYECTBE MATEPUAJIBI U3 KOJLJIEKIIUU
TOCYJAPCTBEHHOI'O MY3ESI MY3bIKAJIbHON
KYJbTYPBI ASEPBAVIDKAHA

AHHOTaNUA

Bosnbiioe konndecTBo azepOaiKaHCKUX KOMIIO3UTOPOB OT-
KJINKHYJIOCh CBOMM TBOPYECTBOM Ha mpousBeneHuss Huzamu ['san-
JOKEBH, HAaIlMCaB POMAHCHI M NIECHU HA TEKCTHI €ro raseiei, coun-
HUB CLICHUYeCKHUe U cCUM(OHNYECKHE TPOU3BEICHUS 110 €r0 I0AMaM
Y BIIOXHOBHBIIKCH CaMOM JTMYHOCTBIO Benukoro [loata. Komneknun
['ocymapcTBeHHOTO My3€esi My3bIKQIBHOM KYJIbTYphl A3epOaiikana
coJiepKaT HOTHBIE aBTOPCKHUE PYKOIMCH 3TUX Ipou3BeaeHuil, ¢o-
Torpaduu, nporpaMMbl U a(UIIN UX MOCTAHOBOK, 3CKU3bl KOCTIO-
MOB U JeKopauuil kK HUM. B pamkax npasnHosanus I'oga Huzamu
['stHmpKeBH, MPOBO3IIIAIIEHHOTO TIPe3uIeHTOM A3epoaiimkana ib-
xamMoM AsHeBbIM B uecTh 880-netus nosta, I'ocynapcTBeHHBIM My-
36eM MY3BIKAIBHOUW KYJIbTYphl A3epOaiikaHa OpraHU30BaHA BbI-
crtaBka «Huzamu u My3blka», HA KOTOPOW MPEACTABIECHO OKOJIO
CEMHU JECATKOB SKCIIOHATOB.

Kuarwuessbie ciaoBa: ['on Huzamu ['sHmKeBU, My3bIKAJIbHBIN
My-3€i1, BBICTaBKa, SKCIIOHAT, HOTHBIE PYKOIHCH.
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Asli Samadova

THE STORY OF CONTINUITY: FROM NIZAMI
GANJAVI TO GIACOMO PUCCINI”

Since 2015 independent curator Asli Samadova works on pro-
moting Nizami Ganjavi’s legacy internationally under the umbrella
project The Story of Continuity: from Nizami Ganjavi to Giacomo
Puccini. This includes an eponymous educative animation video
produced and published on Milli Irsimiz Youtube channel in 2015;
«All’alba vincero!» Dalla poesia di di Nezami Ganjavi_alla narra-
tiva, al teatro, all’opera lirica session at the XI Annual Conference
on Medieval Romance and the Orient. Historiographical lines and
new research perspectives at The National Academy of Sciences,
Rome, Italy, February 28, 2018; and a migrating sound installation
by Farhad Farzaliyev, Leyli Salayeva, Asli Samadova and Jahangir
Selimkhanov that was first presented as Vertigo in The Palace of
Shirvanshakhs, December 14, 2017 - May 31, 2018 and then trans-
formed into Turandokht. Radio Riddles premiered on May 9-10,
2019 during the professional preview of the 58th Venice Biennial.

Introduction

Few disagree that Puccini’s final opera Turandot ranks amon-
gst his most famous and frequently-staged pieces. Even those with
little knowledge of opera will recognise the aria ‘Nessun Dorma’
from its opening chords, sung by Prince Calaf as he promises to
win over the Chinese princess Turandot’s heart. Despite this, few
look at the sources for the plot. It is generally thought that Pucci-
ni came across the story when reading Schiller, and asked his lib-
rettists to work on it. However, the librettists, Adami and Simoni,
refer to an earlier source — Carlo Gozzi’s play of Turandot!’. A les-

17 Berrong, Richard M. “Turandot as Political Fable.” The Opera Quarter-
ly 11.3 (1995): 65-75; Ying-Wei Tiffany Sung. Turandot’s homecoming: seeking
the authentic princess of China in a new contest of riddles. August 2010
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ser-known fact is that Gozzi picked up the plot from either De La
Croix’s Thousand and One Days or the later version of Alain-René
Lesage’s book- is rarely mentioned in publications dedicated to the
opera and its creation process. It was not until the article “Giunge
da lontano, la principessa crudele...” by Maria-Theresa Giaveri pub-
lished in a book dedicated to Turandot opera by Giacomo Puccini
staged in 2010/2011 season did Edizioni del Teatro alla Scala or any
Italian opera house delve into the history of the plot*. Even in the
most learned circles, almost no-one is aware that the origins of the
story should be attributed to the 12th century poet Nizami Ganjavi
(1141-1209) and his 1197Haft-Peykar poem (The Seven Beauties).

This fact, first presented by Swiss Islamicist Fritz Meier'®, en-
couraged the development of a holistic approach to further study
and popularize Nizami Ganjavi’s legacy within the framework of
Milli Irsimiz, aka. M1 Project, a curatorial initiative that aims at re-
vealing little known facts on art, culture and history of Azerbaijan.
Most of the activities of MI Project curatorial initiative illustrate ci-
tizen cultural diplomacy: bottom-up initiatives and viral marketing
help to create awareness and visibility. MI Project’s mission is to
introduce a new approach to represent Azerbaijan’s cultural heritage
and place it in the international context making it relevant and appe-
aling to a wider audience.

The Story of Continuity: from Nizami to Puccini. Origins

As a result of independent research and a series of interviews
and meetings with academicians, musicologists, theatre specialists,
performers, and literature scholars, the project The Story of Continu-
ity: from Nizami to Puccini came to life in 2015. It consists of three

18  Giaveri, Maria-Theresa. “Giunge da lontano, la principessacrudele...”-
from Turandot di Giacomo Puccini. Stagioned’Opera 2010/2011, Edizioni
del Teatroalla Scala, 2010, pp. 53-63

19  Meier, Fritz. “Turandot in Persien”, ZDMG 95, 1941, pp. 1-27

146



streams — Academic, Education and Contemporary Art. Academic
stream aims at developing relations with international scholars in
the field of musicology, comparative literature and Medieval Orien-
tal studies to bring in academic expertise into two other streams
- Education and Contemporary Art. The first develops fact-based
learning projects for children and adults presented in edutainment
form whereas the Contemporary Art stream engages creatives by
commissioning or inspiring them to make art linked to Nizami Gan-
javi’s legacy.

Nizami Ganjavi, a 12th century poet born in Ganja — now the
second-largest town in Azerbaijan — was one of the earliest expo-
nents of multiculturalism, who also developed thoughts on gender
equality that were way ahead of his time. As he wrote predominant-
ly in Persian, Nizami became very popular outside his hometown,
and his influence is still strong in the Middle East, the Caucasus,
and Central Asia. However, in the wider world, his oeuvre remains
almost unknown beyond a narrow academic circle.

A writer becomes famous when his pieces are referred to in
another creative form, such as a film, a painting or a play. For
example, The Seven Beauties inspired Azerbaijani Soviet
composer Gara Garayev, Shostakovich’s talented student, to write
a classical ballet in 1947-48 to mark the 800th anniversary of the
poet. Un- fortunately, the ballet, which is rarely staged anywhere
other than the Azerbaijan State Academic Opera and Ballet
Theatre, remainsa little-known musical jewel. Another Azerbaijani
composer UzeyirHacibeyov, composer of the Azerbaijani National
Anthem, planneda series of seven songs — one for each of the seven
beauties, but ma- naged to write only two — “Sensiz’ (“Without
You’, 1941) and ‘Sev-gili Janan’ (‘Beloved’, 1943). One of the
most recent examples is Shoja Azari’s 2013 Venice Biennial entry
— a video titled The Kingof Black that narrates the story of King
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Bahram, the protagonist of

Nizami’s poem. However, the connection between the most famous
derivatives of Nizami Ganjavi’s oeuvres — Puccini’s Turandot — is
still to be introduced to the opera world. According to Italian com-
poser Lorenzo Ferrero, a co-author of the third version of Puccini’s
La Rondine opera, Nizami’s legacy remains virtually unknown, as
the librettists themselves were unaware of the earlier origin of the
plot. “The only solution is a greater interest by scholars in ‘Eastern’
authors and their cultural reality,” — he adds®®. Numerous books have
been written on the creation of Turandot, none of which mention the
Eastern influence or connection to Nizami Ganjavi’s plot.

Produced in 2015, The Story of Continuity: from Nizami to Puc-
cini short animated video in English with Azerbaijani and Russian
subtitles aimed at introducing the link between Nizami and Puccini
to TED Education and YouTube?! platforms users. While working
on the video the team has reached out to a number of international
specialists for consultations.

Princess Turandot by Nizami and Puccini

Whilst the opera depicts Chinese princess Turandot as a sado-
masochistic and man-hating creature, Nizami’s protagonist is much
more balanced and could be conceived as an allegory to the state —
the princess “will only belong to a ruler who shows the qualities of
courage, endurance, wisdom and honesty.”?? The harshness of tre-

20 Ferrero, Lorenzo. Personal communication, 18.04.2015

21 Samadova, Asli. Milli Irsimiz Curatorial Initiative. The Story of
Continuity: from Nizami to Puccini, 2015 Link: http://bit.ly/2M-
MoU7a

22 Beelaert, Anna Livia, Johann-Christoph Biirgel, Christine
van Ruymbeke (éds.). A Key to the Treasure of the Hakim.Artistic
and Humanistic Aspects of NizamiGanjavi’sKhamsa.” Abstractal-
ranica. Revue bibliographique pour le domaineirano-aryen 34.35-
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36 (2016).

atment of those who fail the test, is an allegory, translating exactly
the fate of rulers who are unfit to keep their kingdom and who are
killed by contenders.” Dr van Ruymbeke believes that “the story of
the Slavonic Princess in the Red Pavilion, dedicated to and ruled by
Mars, is a central story within the Haft Paykar”. An empress who
sets strict rules for her suitors who, with their lives at stake, have
to answer the riddles and, the successful one, becomes her husband
and the king is an educative story with an important message to
King Bahram: “one has to reach the state of wisdom that will enable
him to rule wisely over his realm”2, However, the story is just a part
of a bigger picture. Nizami’s Seven Beauties is an erotic, mystical
and symbolic piece that contains several plots unravel in non-linear
form, creating an interesting entourage and intrigue. These are the
stories about which colour can be best associated with the feelings
of love, which evolve from black to white, from the most lusty and
sinful to the purest. Although considered by some as a type of Mir-
rors for Princes poem, eroticism in Seven Beauties could be also an
illustration for mystical love with a profound moral basis. If viewed
in this way, the seven stories can be interpreted as seven stages of
human life or human destiny?*. Separate and disconnected from
the main body of the poem and placed as an introduction is a story
between Bahram (whose name means ‘victorious’) and his slave
Fitna (in Arabic “unrest’ or ‘rebellion’, especially against a rightful
ruler). Altogether, the intricate plot or, better to say, a number of
plots, creates an interesting concept, intrigue, and leaves the reader
with many questions.

“The stories of these seven beauties, if read altogether, create

23 van Ruymbeke, Christine. Personal communication, 09.05.2015,
11.05.2015, 20.07.2015 and 30.07.2017

24 Chelkowski, Peter J., “The Seven Princesses”,Mirror of the Invisible
World. Tales from the Khamsehof Nizami, Metropolitan Museum of Art, 1975,
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pp. 113-115

the transcendental meaning around various definitions of love. The
reading of this piece [Seven Beauties] is very complicated, so the
temptation is to take just a piece from this complex epic poem, for
example, one of the stories narrated by a princess to study it furt-
her” — believes Dr Maria Teresa Giaveri, Professor of Comparati-
ve Literature, University of Turin?. Bringing together international
scholars for enriching the current state of research on tracing the
development of the history of Turandot plot was a natural evolve-
ment of The Story of Continuity: from Nizami to Puccini short ani-
mated video post-production. Two years of remote communication
and work resulted in organizing a session within a framework of the
XI Annual Conference on Medieval Romance and the Orient. Histo-
riographical lines and new research perspectives in the Italian Aca-
demy of Sciences (February 27-28, 2018). “At dawn, | will win!”
From the poetry of Nezami Ganjavi to fiction, theater, and opera”
(original title - “All’albavincero!” Dallapoesia di Nezami Ganjavi
all anarrativa, al teatro, all’operalirica”), the session proposed by
Dr Giaveri, is the first multidisciplinary presentation that aims at
mapping the current state of research on the subject and plan further
activities around the topic. While academic studies are necessary
for building the factual base of the project, the ultimate goal of Ml
Project is to popularize Nizami Ganjavi and bring to wider audience
the values he advocated.

Poem The Seven Beauties. Vertigo sound installation at
Shirvanshakhs Palace

Contemporary Art stream supports artistic interventions and
interpretation of historical material. The intention is to create an
artwork on each colour mentioned in the poem The Seven Beauties
. Vertigo sound installation is the first in the series. Meant as a con-
temporary interpretation of historical material, Vertigo opened on
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25 Giaveri, Maria-Theresa. Personal communication, 24.02.2015

December 14, 2018 at Baku’s Shirvanshakhs Palace, the 15th cen-
tury UNESCO World Heritage List inscribed monument. In their
collaborative project artist Farhad Farzaliyev, poet Leyli Salayeva,
music producer Jahangir Selimkhanov and curator Asli Samadova
study the transformation of the story about the importance of red
colour. Vertigo visitors are invited to step into the exhibition rooms
to explore a contemporary interpretation of this story encapsulated
in a multiverse of music, environmental sounds and poetry recitals
aired simultaneously in five transmissions that can only be heard
with the aid of a radio-and-headphone set. Vertigo, with its nonli-
near narration and overlapping sound, offers a unique experience to
each visitor as their experience depend on the physical location and
proximity to one of the five radio transmitters. Exploration of the
Shirvanshahs Palace rooms in a quest for the ephemeral sounds is a
metaphor for the centuries-long journey of Nizami Ganjavi’s plot.
It is later found in the writings of the Frenchman Francgois Pétis de
la Croix, the Italian Carlo Gozzi, and the German authors Friedrich
von Schiller, Karl Gustav Vollmdéller and Bertolt Brecht. The plot
then has migrated into music: the German composer Carl Maria von
Weber, the Italians Ferruccio Busoni and Giacomo Puccini, and the
Briton Havergal Brian are among those who composed operas about
the princess. As Vertigo explores the shifts in gender attitudes and
cross-fertilizing cultural mutations that have taken place throughout
the human history, sound material is mixed and distorted along with
text. So, “Nessun Dorma’, which is sung in by a tenor in Puccini’s
opera Turandot, is voiced in Vertigo’s multiverse by a counter tenor
Ilham Nazarov as well as 1937 recording of Francesco Merli, a cho-
rus of female voices found in the open source on the Internet and
even a vocaloid (computer programme that recreates given songs in
various robotic voices).
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Another famous piece, ‘Le Cygne’ by Camille Saint-Saéns, was

chosen by the artist collective to illustrate the reverse journey of
a classical European music piece into Eastern classical music tra-
ditions. This composition symbolises cross-cultural mutations and
shifts in gender attitudes: like Nessun Dorma aria initially written
for a tenor but recently growing in popularity among female perfor-
mers, Le Cygne (male swan) is now strongly associated with with
Maia Plisetskaya poignant dance performance. The composition is
recorded in Azerbaijan mugham modes on the ancient musical ins-
truments mentioned in Nizami’s poetry. The tradition of riddle is
continued in poetry recitals and text readings in different languages.

Almost like a message in a game of Chinese Whispers, Nizami
Ganjavi’s plot has passed through a number of transformations over
the centuries. The Vertigo collective has taken the process further,
to imagine what kind of person Nizami’s protagonist, an intellectu-
al and astute princess, would be in modern times; what would her
thoughts and essence be? She might be even someone you know,
living anywhere in the world; at the same time, she is no one and
nowhere. Vertigo has created a composite portrait of a real-life wo-
men, simultaneously strong and vulnerable.

Nizami Ganjavi was ahead of his time in advocating gender
equality and intercultural dialogue — the topics tackled in Vertigo
sound installation. As the next step, the sound installation takes a
new form becoming Turandokht. Radio Riddles. By keeping the ra-
dio transmissions content unchanged, the creative team transformed
the presentation: the sound installation no more requires a physical
space, heavy equipment or electricity and could be set up anywhe-
re in less than thirty minutes. These technological advancements
give the possibility of open-air time-based interventions converting
the sound installation into a pop-up performance. In this form, the
visitors both experience the sound installation in the headphones
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but also become the performers for by passers. Turandokht. Radio

Riddles was premiered in Venice during the professional preview of
the 58" Venice Biennial of Contemporary Art becoming a one-day
‘alternative Azerbaijan pavilion’ that occupied the largest and oldest
private botanical garden on the main island.?® Turandokht. Radio
Riddles was also exhibited at Plug-In section of the Contemporary
Istanbul 2019 fair?’. Turandokht. Radio Riddles is an invitation to
refuge from rush and pressure of the outer world and experience a
poetic multiverse of possibilities of its protagonist in the quest for
love. Turandokht. Radio Riddlesis thus explained as a refuge from
reality, a spiritual delve into polyphony of sound in an attempt to
reach catharsis.

Conclusions

Nizami Ganjavi’s oeuvres because of their universal principles
and timeless values in their essence could be a source of inspiration
for contemporary art, dance and cinema beyond Azerbaijan and its
neighbouring countries. In this regards, MI Project, a self-funded
independent platform of cultural diplomacy, sees its mission in cre-
ating necessary conditions of new creative processes in academic,
artistic and education directions. Up to date, MI Project managed to
self-finance or fundraise from international organizations or priva-
te donors necessary funds to implement its activities; it also relies
on in-kind support of professionals who provide their services and
time. With this operating model in place, MI Project successful-
ly builds power diffusion governance?® and applies the principles
of The Cycle management theory?®. The Cycle suggests a four-step
approach to a cultural project that starts with investment in bold art

26 https://varyox.az/astv/tardino-6-venesiyadan-mektub/

27 https://tardino6.art/Turandokht-Radio-Riddles

28 Lord, Gail Dexter. Cities, Museums and Soft Power. The AAM Press, 2015
29 Kaiser, Michael M.; Egan, Brett E. The Cycle: A Practical Approach to Man-
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aging Arts Organizations, 2013

that then is marketed aggressively in order to build a family of sup-

porters whose loyalty and help brings funds that allow producing

even more art. Aiming at repeating this practice year after year, and
coupled with the soft power principles of sharing economy (Mobile

Knowledge, Collaboration and Exchange, Developing Cultures of

Creativity, Supporting Research and Production) and cultural acce-

leration (Connected Learning, Encouraging Contextual Intelligence,

Presenting Useful Ideas in Useful Places, Bridging and Bonding),

MI Project incrementally and sustainably builds capacity, presence,

and sustainability.
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Summary

Few disagree that Puccini’s final opera Turandot ranks amon-

gst his most famous and frequently staged pieces. Even those with
little knowledge of opera will recognise the aria Nessun Dorma,
sung by Prince Calaf as he promises to win over the Chinese prin-
cess Turandot’s heart from its opening chords. Despite this, few
look at the sources for the plot. It is generally thought that Puccini
came across the story when reading Schiller, and asked his librettists
to work on it. However, Adami and Simoni refer to an earlier source
— Carlo Gozzi’s play of Turandot. A lesser-known fact is that Gozzi
picked up the plot from either De La Croix’s Thousand and One
Days or the later version of Alain-René Lesage book. Even in the
most learned circles, few is aware that the origins of the story should
be attributed to the 12th century poet Nizami Ganjavi (1141-1209)
and his Haft-Peykar poem, translated as Seven Beauties. Swiss Is-
lamicist Fritz Meier was the first to mention about this link in his
1941 article “Turandot in Persien».

Keywords: Giacomo Puccini, Turandot, comparative studies.
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Osli Somadova

VARISLIK TARIXi: NiZAMi
GONCOVIDON CAKOMO PUCCINIYODOK

Xiilaso
Az adam razilasmaz ki, Pug¢ininin son operast “Turandot”

onun on moashur va te-tez sohnalords tamasaya qoyulan osorlori
sirasina daxildir. Hotta, opera sonati ilo az tanis olanlar belo Cin
sahzadoasi Turandotun sevgisina nail olacagina s6z veron Kala-
fin oxudugu Nessun Dorma ariyasini ilk akkordlardan taniyirlar.
Buna baxmayarag, ¢ox az adam siijetin monbalorino miiraciot edir.
Adaton, hesab olunur ki, Pugcini bu hadisaya Silleri oxuduqda rast
golmis vo 0z libretto yazanlarindan bunun iizorinds islomoyi xahis
etmigdir. Lakin Adami vo Simoni daha erkon manbays - Karlo Qo-
tsinin “Turandot”pyesino istinad edirlor. Daha az molum olan fakta
g0ra is9, Qotsi siijeti ya de La Kruanin “Min va birinci giin”, ya da
Alen-Rene Lesajin kitabinin versiyasindan gotiirmiisdiir. Hotta an
savadl1 dairolords az adam bilir ki, bu hadisonin monsayini XXII asr
sairi Nizami Goncoviya (1141-1209) vo onun “Yiiddi goézal” poe-
masina aid etmok lazimdir. Isveg islamsiinas1 Frits Mayer bu alago
haqqinda ilk dofo 1941-ci ildo “Turandot Persiyada” moqalosindo
geyd etmisdir.

Acar sozlar: Cakomo Pucgini, Turandot, miiqayisali todqiqatlar
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Aciau CamenoBa

HUCTOPUSI NIPEEMCTBEHHOCTH: OT HU3AMMU
TAHKEBH 10 JKAKOMO ITYYYNHA

AHHOTAIUA

Mano KTo He corjacutcs ¢ TE€M, 4YTO TOCIEIHSAS oOmepa
[Tygunan «TypaHaoT» BXOAUT B YHCIO €r0 CaMbIX HM3BECTHBIX
M 4aCTO CTaBUMBIX MPOU3BEACHUM. [[axke Te, KTO Majo 3HAKOM C
OTIEPHBIM HCKYCCTBOM, y3HatOT apuro Nessun Dorma, kotopyro moer
npuny Kanad, obemras 3aBoeBaTh cepile KUTaWCKON MPUHIIECCHI
Typannot, o ee HadaJbHBIM aKkopiam. HecMoTps Ha 310, Maso
KTO oOpamiaercs K HCTOYHUKaM croxkeTa. OOBIYHO cuUMTaeTCH,
yro [lyyunHHM HATKHYJCS Ha 3Ty HcTtopuio, uutas llumnepa, u
MONIPOCUJT CBOMX JIMOPETTUCTOB TopaboTarh Hana Hedl. OmHaKo
Anamu 1 CHMOHM CCBUTAIOTCS Ha Oojiee paHHUI UCTOYHHK - TIBECY
Kapno I'omin «Typangor». Menee nzBecteH TOT (akT, uro ["ommm
B35 CrOkeT 1100 u3 «Tricstun u omHoro nHs» ne Jla Kpya, mubo u3
Oosee mo3aHeH Bepcun kHUrH AneHa-Pene Jlecaxka. [laxe B caMbIx
00pa30BaHHBIX Kpyrax Majo KTO 3HAET, YTO MPOUCXOKICHHUE ITON
ucropun cieayer orHectu kK modty Xl Bexka Huzamu I'sHmkeBu
(1141-1209) u ero mosme «Xadt-Ileiikap», mepeBeaeHHON Kak
«Cempb kpacaBuny. IlIBeimapckuii ucmamoen Ppun Maiiep
NEepBbIM YIOMSHYJT 00 3TOi cBs3u B cBoeil ctarbe 1941 rona
«Typanpor B Ilepcuny».
KiawueBbie cJioBa: Jxakomo [Tyyumnnu, Typangor,
CPaBHUTEbHBIEC UCCIIETOBAHUS
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I''oasipa Besuposa

OIIEPA «<HU3AMU» A®PACHUSABA BAJAJIBENINA
KAK BKJIAJI B MY3bIKAJIBHYIO «cHU3AMMWAHY»

OnHoif u3 BaxHbBIX 0ocobenHocTel onepsl A.banan6eitnu «Hu-
3aMu» OBLIO OOpalIeHue K OOJIBIIOI TeMe — BOCCO3aHUE TUIHOCTH
TeHHAJILHOTO 1103Ta B paMKax OMEPHOro >kaHpa. Jlis BOIUIOIIEHUS
B omepe o0pasa BEJIMKOTO 1M03Ta, OJIULETBOPSIOIIETO BCE JIydllee,
OTMUPAsICh Ha COJIEPKaHKME poMaHa (JIMOPETTO onephl OBLTO HAMUCa-
HO 110 MOTHBaM pomana «Meu u nepo» M.C.Opaybanu - cozaarens
JKaHpa UCTOPUYECKOT0 poMaHa B a3epOaiipKaHCKOM JuTepaType),
aBTOp MY3bIKM U TuOperTo A.bamanbeiinu u3bpan dhopmy smmde-
CKOT'O ITOBECTBOBAHMS C HETOPOIUIMBO Pa3BUBAIOIIUMCS CIO)KETOM.
[TepBoHauanbHas 3a/1a4a — OCBETUTH XKU3Hb reposi Ha (OHE COIH-
QIbHBIX M TOJUTHYECKUX KOH(MIMKTOB HE HAIllJIa OTPaXXEHUS B 00-
Il IpaMaTypriy MPOU3BEICHMSI.

CornuanbHblil KOHQIUKT pOMaHa HE MOJIYYUJI IOTHYECKOTO BO-
rionieHus B TUOpeTT0. COOBITHS 31T0XH OBLTH OCBEIEHBI B OTBIIE-
YEHHBIX PACCYXJACHUIX TJIABHOTO Tepos, YTO CKa3aloCh Ha MY3bI-
KaJIbHOM Martepuaie onepsl. TeM He MeHee, 3Ta orepa — elle OJIUH
M3 DTAIlOB OCBOCHHS KOMITO3UTOpaMu A3zepOaiikaHa HOBOM TEMbI
- TEMBI OTPaXCHHS 00pa3a UCTOPUIECCKON JIMIHOCTH.

C mmeHeMm Husamu I'sHpkeBH - Bequuamiiero mosta Bocto-
Ka M BCEM MUPOBOHM JUTEPATypbl, CBSA3AHBI spUANIIUE CTPAHUIIBI
azepOailpkaHCKON MY3bIKaIbHOM KynbTypbl. [loa3us Huzamu Ha
BCEX JTamax pa3BUTHS MY3BIKAJIBHOTO HCKycCTBa A3sepOaiimxa-
Ha ObLIa HEUCCAKAEMBIM JKUBOTBOPHBIM MUCTOYHHKOM, B KOTOPOM
KOMIIO3UTOPBI UCKATU ¥ HAXOAUIIU BIOXHOBEHHE ISl BOTLJIOILEHUS
ero oopaszoB. Kak HEBO3MOXKHO MPEACTaBUTH ce0€ PYCCKYIO MY3bI-
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KaJIbHYIO KJIACCHKY 0€3 MPEeKpacHBIX CTUXOTBOPEHUH, I03M U TO-

Becter A.C.IlymkuHa, Tak ¥ B azepOaiiKaHCKON My3bIKe 00pa3bl,
HaBesHHbIE Mpou3BeAeHUsIMU Huzamu, crioJBUIII KOMITIO3UTOPOB
Ha TIOMCKHU HOBBIX JKaHPOB, (OpPM, BBIPA3UTENBHBIX CPEICTB, pac-
HIMPSIONINX JMala30H TBOPYECTBA B PAa3IMUHBIX cdepax U BUAAX
UCKyCCTBa. DTO OBUTM W KaMepHBIC, BOKAIbHBIC TPOU3BEICHUS, U
MPOU3BEICHUS KPYIHBIX MY3BIKAIBHBIX (OPM — CUM(POHUYECKUE,
OpPKECTPOBbIE, CIIeHNYeCcKHe. JJ0cTaTOuHO BCIIOMHUTH 3aMedaTellb-
Hble counHenus Y .['amkuoeitmm, I'.I"'apaeBa, ®.Amuposa, Husizu, C.
lamxubexona, A.bananOeinu n MHOTUX Opyrux. Hamo oTMeTHTs,
YTO Mpa3AHOBaHUE I0OMIEHHBIX JaT, CBA3aHHbBIX C KU3HBIO U TBOP-
4ecTBOM Benukoro moarta - 800-netwusi, 850-y1eTus, a B 3TOM rony u
880-netust Huzamu Bcerga CTUMYJIMPOBAIIO MPUCTATBHBIN HHTEPEC
MY3BIKQHTOB K €r0 JIMYHOCTU U TBOPUECTBY M MPHUBOJIUIIO K CO3/1a-
HUIO HOBBIX SIPKMX TBOPEHUH.

OnHOi U3 BaKHBIX 0COOEHHOCTEH pacIIupeHus uieiHo-TeMa-
THYECKOT0, 00pa3HO-)KaHPOBOTO JHala30Ha B OOpaIEeHUH K ITOM
00JBIION TeMe OBLTO BOCCO3AaHUE TUYHOCTH T€HUATLHOTO T09Ta B
paMKax OTIepHOTO XKaHpa - UMeeTcs B BUy orepa «Huzamu» Adpa-
cus6a baganGelinu. 9To COUMHEHNE 03HAMEHOBAJIO POXKICHHUE HO-
BOM Pa3HOBUIHOCTU OIEPHOTO KaHpa B AzepOaiixane — UCTOpH-
KO-OnorpaduyecKkoi orepsl, T.€. MPOU3BEICHHS HOBOT'O THUIIA.

B 1939 r. B cBsi3u ¢ nmpencrosmmM oduneeM nosra — 800-e-
tueMm Huzamu, kommoszuropy A.baganGeiinu ObuT0 3aKa3aHO HaAIH-
CaHHe OIEephbl O KU3HU BEIMKOro mo3ta. Ho u3-3a HauvaBuieics B
1941-om roxy Benukoii OteuecTBeHHON BOWHBI mpeMbepa omepsl
Obuta otnoxena. M mumbs B 1948 rony oHa cocTosach Ha CIEHE
Aep0aiimkanckoro Tearpa Onepsl u banera.

Hano ormeTuTs, 4TO Cpeam HEMAJIOTO 4YMCIA MPOU3BEICHUM,
CO3JJaHHBIX KOMITO3UTOpAaMH Ha OCHOBE OeccMepTHOM mo33uu Hu-
3aMH, TOJIbKO TPH COYMHEHHS OBLTH MOCBSIICHBI JIUYHOCTH CaMO-
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ro mosTa. 1o Kak Obu1o0 ynmomsiHyTto, ornepa A.bananGeiinu, nep-

BOE COUMHEHHE B 3TOM XaHpe, cuMpoHudeckas nosma «Huzamm»
(1941) u Ctpynnas cumdonus «Huzamu» (1947) ®.Amuposa.

Br100op KpynHO# My3bIKaIbHOM (HYOPMBI IJ1s1 3TOH JaThl B TE
roJibl OB €CTECTBEHHBIM, T.K. MY3BbIKAJIbHOE UCKYCCTBO A3epOaiin-
’KaHa I1epBoy NooBUHBI XX BEKa pa3BUBAJIOCH I10]] 3HAKOM YyCIIeII-
HOT'O OCBOEHHSI OTIEPHOTO KaHPa, KaHpa, OMPEIEIIUBILIEIO pPoXKie-
HUE U Pa3BUTHE BCETO MY3BIKATBLHOTO MCKYCCTBA HAIIEH CTPAHBI.
bonee Toro, onepHbIii xaHp 001a71a1 OOJIBIIUMHA BO3MOKHOCTSIMHU
TUTSE OTOOpaKeHUST UIEHHO-00pa3HOTO, YMOIIMOHAIEHOTO CO/IepKa-
HUS, YTO U COOTBETCTBOBAJIO MOCTABJICHHOM 3a/lade - BOCCO3/IaTh
o0pa3 moata u ero Bpems. OOpallieHue MOJIOIOTO KOMITO3UTOpa
UMEHHO K ollepe ObUIO TaKKe €CTECTBEHHBIM, TaK Kak oOpaslioMm
U CTHMYJIOM JJIsI HETO, CBOCOOPA3HBIM 3TATOHOM ObllIa TeHHUAThHAS
onepa ¥Y3.I'amxubeitmm «Kepormyy.

Ilepen aBTOpOM cTOsIa Henerkas 3ajada — BOCCO3/1aTh 00pa3
U3BECTHOTO PEAbHOTO HCTOPUYECKOTO JIMIA — TMO3Ta-MBICIUTENS
B )KaHpE, €Il HE NPEICTABICHHOM B HallMOHAIBHON MYy3bIKE. DTOMN
orepoit ObIIO TOJO0XKEHO Havajo rajepee ornep UCTOPUKO-Onorpa-
(dbuyeckoro xapakrepa, KoTopas Obljia TMOMOJIHEHA U TIPO0JKEHA B
0oJiee MO3/IHUX ONEPHBIX MPOU3BEIEHUIX — TaKUX Kak «Barug» P.
Mycradaesa, «Cynbba nesua» [[x./>xanruposa, «HaraBan» B.A-
nure3anoBa, «Mexcetu» [1. AXyHI0BOI.

JInGpetTo omeprl OBUIO HATUCAHO KOMIIO3UTOPOM TI0 MOTHBaM
U3BECTHOTO poMaHa «Med H mepo» BUIHOTO a3epOailKaHCKOTO
nucarens M.C.Opay6aau — ocHOBaTeIsI )KaHpa UCTOPUUECKOTO PO-
MaHa B a3epOaiipKaHCKOH TuTeparype.

[TocTaBuB nepen coOoii 3a71a9y, BOCIIETh B MYy3bIKE 00pa3 BEJH-
KOT'O [103Ta, BEKaMH KUBYIIIETO B TAMSTH HAPOJIa, OIUIIETBOPSIOIIIE-
r'o Bce Jydlnee B yenoBeuecTse, A.banandeitim — aBTop mTuOpeTTo u
MY3BIKH, OTIUPAsiCh Ha COJepKaHUE poMaHa, n30pai B orepe hopmy
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SMHUYCCKOTO MMOBCCTBOBAHNA C HCTOPOIIJIMBO PA3BUBAIONINMCA CIO-

KETOM, I'7Ie CyAbOBI TepOEB Pa3BOPAUNBAIOTCS Ha (POHE COLMATBHBIX
U MOJUTHYECKUX KOH(IMKTOB. JleficTBUEe MpoucXoauT B ['ssHKe B
nepuon rocynapersa Mnbaerusumos (XI-XI1 BB.). 3aeck Hepa3pbIB-
HO TeperIeTalTCs CyIbOBI repoeB, uX 00pb0a, CTpagaHue ¢ npesa-
TEbCTBOM, JTFOOOBL C HEHABHUCTHIO, YOHIICTBOM, U BCE ATO ICHCTBUE
CONPOBOXKAAETCSA ABOPLIOBBIMU UHTpHUTramu. ['epoit onepsl Huzamu
— CBUJETENlb MHOTHX COOBITHIA, OKa3aBIIUX BO3JCHCTBHE HA €r0
JMYHYIO )KU3Hb U TBOPUYECTBO.

CoznmanHas B TpaauIIMOHHON (opme, 3TO My3BIKaTbHO-CIIe-
HUYECKOE MpOU3Be/IeHUe, MpecTaBisioniee co00ii MHOIOAKTHYIO
orepy (OHA COCTOUT U3 5-TH aKTOB U 6-TH KapTHH), C MHOTOUYHUCIICH-
HBIMU XOpaMmu, 3(pPeKTHBIMU CIIEHAMH, HalpUMep, CIIeHa Moxkapa
B V jeiicTBuu, ciieHa 00si, IPKOCTb, MBIIITHOCTL CIIEH BO JIBOPIIE,
MacCOBBI€ CLIEHBI C yYaCTHEM MHOTHUX JIEHCTBYIOIIUX JIUI] — OHA Ha-
NIOMHHAET IIMPOKO M3BECTHBII B eBpornelickoi omnepe xxaHp (Grand
opera) «boublias ornepay.

OO6pa3 mosTa MoJy4yusl B ONEpe B IEJIOM JUPUUYECKOE OCBE-
nieHue. My3bIKanbHbIE MAPTUU €T0 MPEICTABICHBI apUsIMH, apUo-
30, XapaKTEpPU3YIOIINUE €ro OJaropoaHBIM, TOPSIYO JFOOSIINM CBOU
Hapo/l. BokaiibHble HOMEpa IrJIaBHOTO Ieposi OTJIIMYAIOTCS KpacoTon
MEJIOANYECKON JIMHUM, JTUPUYECKON HAMOJHEHHOCThI0. B paznunu-
HBIX 3MU304ax omnepbl naptuss Huzamu monydaeT HOBBIE OTTEHKU
U Kpackd B MEJOJMYECKUX HM3TH0axX KOTOPBIX, SBHO OIIYIIAETCS
BIIMSIHUE TaPKNOCKOBCKOM BOKaibHOM nupuku. Ho, noxxanyii, Hau-
Oosiee BaXKHBIM JJISl XapaKTEPUCTUKU oOpas3a ModTa SBISETCS ero
apus «®Paxpuiie». B Hell Huzamu BIOXHOBEHHO BO3JACT XBally
UCKYCCTBY, YUTasi CBOU CTHXHU. B pe3ynbrare nepen HaMu pacKpbl-
BAETCS €ro CYIIHOCTh KaK M03Ta, KaK TBOPUYECKON JTUYHOCTU: MOAT
MPUHOCUT JaHb BOCXUILEHUSI UCKYCCTBY, KOTOPOMY OH CIYXUT. B
MEJIOAHH 3TOTO (PparMeHTa sIBCTBEHHO CIIBIIIATCS WHTOHAIIUH a3ep-
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0aifPKaHCKOM HApPOIHOU MECHHU, B 1I€JIOM HApOJIHON MY3bIKH, Yepe3

KOTOpBIE KOMIIO3UTOP MepeaacT CyTh Xy/105KECTBEHHOT0 00pasa 1o-
3Ta. OTa apusi HOCUT TMMHUYECKHIT BOCTOP>KEHHBIN XapaKTep.

BripaxkeHuem 1r00BU K pOAHOMY TOPOAY, HAPOTY SBISIETCS €T0
apust u3 |V neiicTBus, OTIMYalOMIascs TOBECTBOBATEILHO-MOHOJIO-
TMYECKON COCPENOTOUEHHOCTHIO.

B uucne nupudeckux repoeB OIEphl, €CTh TAKKE KEHCKHE
NepCcOoHaXH. DTO TepouHs onepsl PeHa — Bo3moOsieHHast O3Ta U
A3pa — moubp DMmupa Xapuca — HaMeCTHUKa xanudara, CTPaACTHO
0€30TBETHO JIF00SIIAs TI0ATA.

Hckpennsist B cBoei 1100BH K 10OATY, PeHa xapakrepusyercs
KOMIIO3UTOPOM JIMPUIECKIMH HOMEpaMH, OJIM3KUMHU K KIIACCUYe-
CKMM 00pasiiam omepHoro xaHpa. LleHTpalbHBIE HOMEp TepPOUHH
npezacrasieH «bamnanoiy, packpsiBaroliel 00pa3 HEXXHOM, peaH-
HOM JIEBYIIKH, KOBAPHO OTPABICHHOW MCTUTEJIBHOW CONEPHULICH.
[ToaTHueckunii TEKCT €€ BOKAJIbHOIO COJIO MPEACTABISAIOT MOIIUH-
Hble ctuxu Huzamu. Mcnonesys ux, A.bananbeitnn moguepkuBaet
€€ OTHOLLUEHUE K M0ATY, €€ BOCXUILEHUE €0 UCKYCCTBOM.

Jlupuyeckuii, IOBECTBOBATEIILHBINA XapaKTep ITOr0 HOMEPA C
TUMAYHBIM JIJI1 HAPOJHON MY3BIKHM METpOM 6/8 TpH3BaH NepeaaTh
€€ mapTHH YUCTO HAPOTHBIC YEPTHI.

[Toxainyii, caMble yaauHbIE ICUXOJIOIMYECKH HACHIIIEHHBIE HO-
MeEpa B OIIEPE CBSI3aHBI C BIACTHOM, CTpacTHOW A3poii. IHTepecHo,
YTO €€ MapTHs NOpy4eHa rojiocy MeLL0-CONPaHo, XOTs B KJlaccuye-
CKOM OIIEpPHOM perepTyape, Kak U3BECTHO, MAPTUU TJIaBHBIX I'epo-
WHB TIpeHa3HauYeHbl CONPaHOBBIM royiocaM. Beioop A.banan6eitnmm
TaKOT'0 TOJIOCOBOTO TeMOpa MEII0-CONpaHo, OblT XapaKTEepeH s
azepOaiiKaHCKOTO MY3bIKaIbHOI'O BKYCa: KaK U3BECTHO, HAPOHAS
ayIUTOPUS MPEIIIOYUTACT BHICOKHE MY>KCKUE U CPABHUTEILHO HU3-
KM€ JKEHCKHUE Toj0ca.

BrnacTtHas, MctuTenbHas A3pa IPOTHUBONOCTaBICHA HEXHOU
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po6xkoii Pene. LleHTpanbHOE apro030 €€ pUCYeT KEHIIUHY )KECTKOTO

HpaBa, CTPAaCcTHYI0, 0e3Hae’)KHO BI0OIeHHYI0 B Huzamu. Meiciu
TEPOMHH COCPEIOTOYEHBI BOKPYT 3aXBATHBIIETO €€ 4uyBcTBAa. Hus-
KU pErucTp ee napTuu, Majiblid JUAna3oH MEIOIUU, METPO-PUTMHU-
YEeCKO€ OCTHHATO, IOJYEPKUBAIOT INIYOUHY €€ cTpafaHus. Y HIOpHOe
OCTUHATHOE MOBTOPEHUE PUTMO-UHTOHALIUU TEPBBIX TAKTOB, PUT-
MHUYECKHI PUCYHOK, HACTOMYHMBO COMPOBOKIAIOIIUN €€ TyMBI, €IIIe
OoJble MOAYEPKUBAIOT OOPEUEHHOCTh €€ UyBCTBa. B aToM apuo-
30 CEMaHTHKa 3THUX NPUEMOB MY3BIKAJIBHOW BBIPA3UTEIBHOCTH, B
0COOEHHOCTH, OCTMHATHBIE KOMIUIEKCHI, EPEJaloT COCTOSHUE CO-
CPEIOTOUYECHHOCTH HAa OJHOW M TOH K€ MBICIIH. DTUMHU MpUEMaMHU
KOMITO3UTOP PUCYET IIIyOUHY CTpaJaHHil TepOMHH, pHCYeT 00pa3
JKEHIITUHBI, OXBAYCHHOU YyBCTBOM HEPa3ACICHHOMN JTIOOBH.

XopoBble HOMepa B azepOail/PKaHCKHUX ONepax UMEIOT pas3siny-
HYI0 JpamaTypruyeckyio (yHkuuioo. OueHb 4acTo MOCPEICTBOM
UX TEpenaroTcsl ApaMaTUYECKHE Y3JI0OBbIE MOMEHTBI JEHCTBUS.
NmenHo Tak, HaunHas ¢ Y. amxuOeiinm, ucrnonb3yrTes GyHKIIHA
XOPOBBIX 3MH30/I0B a3epOailPKaHCKUMH KOMITO3UTOpaMu. B 3Tom
wiane A.bagan6eiinu BRICTYIIAaeT MOCIeI0BaTeNIeM OMIEPHON TPaIn-
IIMU B azepOaiipkanckoil my3bike. B onepe «Huzamu» Xopsl HeCyT
CMBICJIOBYIO Harpy3Ky M IO-pa3HOMY HCIOJb3YIOTCS B IIPOLIECCE
pa3BUTHSI IEHCTBUS — OHU YYACTHHUKH MBIIIHBIX 3(PPEKTHBIX CIIEH
BO JIBOpILIE, YYACTHUKHU Pa3BOPAYMBAIOIIUXCSA JPAMATHUYECKUX CO-
ObITUH, B HEKOTOPBIX XK€ CIydasX CIy>KaT (JOHOM JEeHCTBUS, Kak
HarpuMep, JKEHCKUI XOp SBISIOUIMNACA «()OHOBBIM COIPOBOXKIE-
HUeM» K peruinkaM Huzamu. Xop compoBokaaeT aHcaMOlieBbie U
TaHLIEBAJIbHBIE HOMEDPA.

LlenTpanpHyIO pOJb BRIMOIHSET XOp B puHATBEHOM rUMHE. Ero
aKKopoBas (pakTypa mpugaeT eMy 0COOCHHO TOPIKECTBEHHBIN THM-
HUYECKHI XapakTep. B mapTuTypy onepsl BepBbIe BBOASTCS J0-
NOJTHUTENbHbIE MEIHBIE MHCTPYMEHTBI, UTO ele OOoJbIIe moa4ep-
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KHMBaeT TOP)KECTBEHHBINH XapakTep 3TOro ’mu3oja. DPpQeKTHbIMH,

3allIOMHUHAIONIMMUCS HOMEPAMHU OIEpPHI SIBIAIOTCS CUM(OHUUYECKHUE
AIM30/IbI — CIleHa 0051, CIIEHa TI0Kapa, BeIJepkaHHas B ¢hopme dy-
raro (V neiictBue).

B nienoM, MenogMYHOCTD, SICHOCTh MY3bIKH OIEPBI, OJM30CTh K
oOpasuam azepOailkaHcKoro (hOJIBKIOpa SIBISUTUCH MOJIOKUTEIb-
HBIMH CTOpOHamu omnepsl. OQHaKo, aBTOPY ONEPHI HE YAAIOCh 10
KOHIIA PEIINTh IIOCTABICHHYIO IEPBOHAYANIbHYIO 3aaauy. Comualb-
HbIi KOH(QUIMKT POMaHa HE MOJYYMJI JIOTHYECKOTO BOILIOLICHHUS B
auOpeTTo — COOBITHS, pa3BepHYBLIMECS B [SHIXKe MO CyIIECTBY,
CBEIMCh K BOIUIOLICHUIO JIBOPLIOBOM HMHTPUTH. XapaKTEPUCTHKA
rJIaBHOTO Tepost onepsl «Huzamu» nonyuunacs y baganGeiinu ne-
CKOJILKO OJTHOCTOPOHHEH, ¢ Mpeo0dIIalaHueM JTUPUICCKUX IMOIIHIA.
Benukuii most mpezacran B onepe MeCTaMH CXEMaTH4HO, COOBITUS
9MO0XH OBLIM OCBELIEHBI B €r0 OTBJIEYEHHBIX paccyxaeHusx. Kpo-
M€ TOT0, 32 HCKIIIOYEHHEM HECKOJBKUX HOMEPOB, O KOTOPBIX OBLIO
CKa3aHO BBIIIE, OTMEYaIach BSJIOCTb OPKECTpA, HE HUIPAIOLIETO
BAYKHOH POJIA B IpamMaTypru4eckoM pa3BUTHHU. TeM He MeHee, caM
daxT pacmmpenus onepoit «Huzamm» TeMaTHUECKOro M ’KaHPOBO-
ro Jrana3oHa a3epOai)kaHCKOT0 ONEPHOr0 TBOPUYECTBA, IIUPOKOE
UCIIOJIb30BaHUE B HEM 00pa3HO-KOHTPACTHBIX CHJI, HAPSIy C HOBH3-
HOW COZAEpKaHMsl, €CTECTBEHHO NPHUBJICK BHUMAHHUE, KaK MOJIOXKH-
TEJbHBIN ONBIT HA IIYTH K Pa3pelIeHUIO 3a1a4, OCTPO CTOSLIMUX I1e-
pen onepHbBIM HCKyccTBOM. IlocTaHOBKA Omephl 0 TeEM BPEMEHAM
Obula yla4yHOM W CIIyIIATeNd TOpsiY0 BOCHPUHSIIM €€ Ipe/CTaB-
JeHue. Y cnexy ornepsl ClocoOCTBOBA U TAIAHTIIMBBINA TBOPUYECKHI
KoJuIeKTUB. Pexxnccep-nocranosumk Memann Maast3ane, riaBHyro
pOJIb ¢ GOJIBIIIUM BOOAYIIEBICHUEM HCTIONHIIT brob-bronb. B ome-
pe Ha pojb IJIABHBIX I'epoeB ObUIM MPHUBICYCHBI U TAKUE 3BE3IbI
BOKAJILHOTO HCKyccTBa A3sepOaiimkana kak darbma MyxTtapoBa
(A3pa), Arababa bynusr3ane u apyrue. C MOMEHTa NpPEeMbEPHI
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ornepsl «Huzamm» npo1io BoT yxxe 6osee cemuaecstu jet. K coxa-

JIEHHIO, COBPEMEHHas! IyOsIMKa HE3HAKOMa C 3TUM IIPOU3BEICHUEM.
Hannumne HECKOJIBKUX HOMEPOB OIEPHI B 3aIIMCH HE JAKOT JOCTaTOY-
HOTO MPEACTAaBICHUS 00 3TOU orepe. XO0Tenoch Obl HAJESTHCS, YTO
OyAyT BOCCTaHOBJICHBI HOTHBIE MaTepHUaJIbl - MAPTUTYPA WIN XOTSI
OBl KJIaBUP OTIEPHI.

DTO NPOU3BEJECHNE OJTHOTO M3 CIIOJBWKHUKOB a3epOaiiKaH-
CKOM MY3BIKU - KOMIIO3UTOPA, IUPUKEPA, MOIYJIIPU3ATOPA MY3bI-
KaJIbHBIX 3HaHul Adpacusida bamgan6einu. Dta onepa — emie oauH
U3 3TaroB OCBOCHHSI KOMITO3UTOpaMu A3epOaiiykaHa HOBO! TEMBI -
TEMBI OTPAXKEHUs 00pa3a UCTOPHUUECKON TMUYHOCTH BEJIMKOT0 I103Ta,
OTpa)KEHUs TEM U MJIeN €ro TBOPUECTBA, Kak BKIaja B «Husamuany».

D10 uctopus AzepOaiipkaHa, 3TO HCTOPUS PA3BUTHS a3ep-
0aliPKaHCKOTO0 MY3BbIKaJIbHOT'O UCKYCCTBA.
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AHHOTAIUSA
B 1939 r. B cBs13u ¢ npencrosmmM roomieem mosta — 800-1e-
tueM Huzamu, komnosuropy A.bananGeiinu Obu1o 3aKka3aHo HaIu-
CaHME OIIEpPhI O )KU3HU BEJIMKOTO 103TA.
Onepa «Huzammn» - mepBbIi 00pa3el] onepsl, MOCBAICHHOM pe-
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QIBHOM HcTOpuYecKoil mnyHocTH. JINOpeTTo onepsl ObUTO Hamuca-
HO KOMIO3UTOPOM IO MOTHBaM M3BECTHOTO poMaHa «Med 1 mepo»

BUHOTO a3epOaiimkxanckoro mucarens M.C.Opaybaau — ocHOBaTe-
JI51 )KaHpa HCTOPHUECKOTO poMaHa B a3epOaiiyKaHCKO JIuTeparype.

Jns Borutomenust ob6pasa Huzamum BBIOOp omepHOro »kaHpa
ObUT 3aKOHOMEPHBIM, Be/Ib B IEPBOii mosioBrHe XX Beka azepOaiii-
JKaHCKO€ HMCKYCCTBO Pa3BUBAJIOCh B A3zepOaiiykaHe B YCIOBUSX
YCIICHIHOTO OBJIaJIeHHs oNepHbIM >kaHpoM. [loctaBuB nepexn co0oii
3a/lauy BOCIETh B MY3bIKE 00pa3 BEIMKOrO MO3Ta, BEKaMH >KHUBY-
IIETO B MaMATH HApOJa, OJHMIIETBOPSIONIETO BCE JydIllee B Yelo-
BeuecTBe, A.bamanOeinm — aBTop JIMOPETTO U MY3BIKH, ONUPASChH
Ha cojiepykaHue poMaHa, u30pai B ornepe popMy SMUUYECKOTO MOBE-
CTBOBAHMSI C HETOPOIIMBO Pa3BUBAIOIINMCS CIO)KETOM, T1I€ CYAbObI
repoeB Pa3BOPAYUBAIOTCS HA (POHE COLMANBHBIX M MOJUTHUYECKUX
KOH(pKTOB. OHAKO, aBTOPY OMEPhI HE Y1aJI0Ch /10 KOHIIA PEIINUTh
MOCTaBJICHHYIO IEPBOHAYAIBHYIO 33/1a4y.

Tem He MeHee, MENTOIUYHOCTD, SICHOCTh MY3bIKH OIEpbl, OJIH-
30CTh K 0Opa3iam azepOaiipkaHckoro (oJIbKIopa - BCe 3TO ObLIO
OIICHEHO ITYOJIMKOM M CIenalio MPOru3BeIeHNE yCIeHbIM. B omepe
«HuzamMu» KOMITO3UTOP CMOT' PAaCHIMPUTh U OOHOBUTH TeMaTHYe-
CKH M KaHPOBBIN JAMana3oH azepOaipkaHcKoi onepbl. Takum 00-
pa3oM, IpOU3BEACHUE UTPACT IIIABHYIO POJIb, KAK MOJOKUTEIbHBIN
OTIBIT PEIIEHUs 3a/1a4, CTOALIUX Mepe]] OTIEPHBIM HCKYCCTBOM A3ep-
OaifkaHa B MTOCIIEBOCHHBIN MEPHO/]. ITa orepa MOJI0KUIa HAYaI0
HNCTOpHUYECKO-OnorpaduueckuM omnepam, a B 0oJiee Mmo3aHue mepu-
OJIbI STOT THII OIIEPbI OBLI MPOJIOJKEH B TBOPUECTBE a3epOaiikaH-
CKHX aBTOPOB.

KarwueBble cioBa: Huzamu-880, azepbaiimkanckas onepa, xaHp,
JpaMaTyprus, BKjiaJl, 3HaueHHE.
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Gllars Vazirova

MUSIQI “NiZAMIANASINA” TOHFO OLAN 9FRASIYAB
BODOLBOYLININ “NiZAMi” OPERASI

Xiilasa
1939-cu ildo dahi mitofokkir-sair Nizami Gancavinin 800 il-

liyi arofasinds gorkamli bastokar ©.Badoalbayliys bu dahi sanotkara
hosr edilmis opera yazmagq tapsirildi.

“Nizami” operasi real tarixi soxsiyyoto hasr edilmis ilk opera
nimunasidir. Librettonun asasina tarixi roman janrinin yaradicisi
tanminmis Azoarbaycan yazigist M.S.Ordubadinin “Qilinc va Qalom”
roman: qoyulmusdur. Nizaminin obrazinin tacassimi t¢un opera
janrinin se¢imi ganunauygun idi, ¢cunki XX asrin birinci yarisinda
Azorbaycan incasanoati Azarbaycanda opera janrinin ugurla monim-
sonilmasi soraitinds inkisaf edirdi. Qarsisinda sairin obrazini toran-
nim etmok mogsadini qoyan bastokar, epik rovayst formasini secg-
misdir ki, burada gohromanlarin talelari sosial va siyasi miinagisalor
zomininda agilir. Toassuf ki, miallif garsisinda gqoydugu vazifanin
6hdasindan axiradak gala bilmamis, bu da asarin dramaturgiyasinda
0z oksini tapmisdir.

Buna baxmayaraq, operanin musigi materialinin aydinhg,
musiqi xasiyyatnamalarinin melodikliyi, asarin musigisinin Azor-
baycan folkloru nimunalarina yaxinligi — batun bunlar dinlayicilar
torafindan raghatlo garsilanmis vo asara ugur gazandirmisdir. “Niza-
mi”” operasinda bastokar Azarbaycan operasinin tematik vs janr di-
apazonunu genislondirib, yenilondirs bilmisdir. Belalikls asor Azor-
baycanda miiharibadon sonraki dovrds opera sonstinin garsisinda
duran vazifalarin hallinds misbat tocriibo Kimi mihim shamiyyat
dasiyir. Bu opera ilo tarixi-biografik operalarin tomali goyulmus va

167



sonraki davrlorda Azorbaycan miolliflorinin yaradicihiglarinda ope-
ranin bu ndvu 6z davamini tapmisdir.

Acar sozlar: Nizami — 880, Azorbaycan operast, janr, drama-
turgiya, tohfa, shamiyyat.

Gulara Vezirova

AFRASIYAB BADALBEYLI’S OPERA NIZAMI AS A
CONTRIBUTION TO MUSICAL NIZAMIANA

Summary

In 1939 in connection with the forthcoming anniversary of thepoet
- the 800th anniversary of Nizami, the composer A.Badalbeyliwas
commissioned to write an opera about the life of the great poet.
Nizami is the first example of an opera dedicated to a real
historical figure. Libretto of the opera was written by the composer
on motives of the well-known novel The Sword and the Feather
by prominent Azerbaijani writer M.S.Ordubadi - the founder of the
genre of historical novel in Azerbaijani literature.

The choice of the opera genre to embody the image of Nizami
was logical, because in the first half of the twentieth century Azer-
baijani art was developing in Azerbaijan in conditions of successful
mastering of the opera genre. Having set a task to sing in music an
image of the great poet who had been living in people’s memory for
centuries, personifying all the best in the mankind, A.Badalbeyli -
author of the libretto and music, being based on the content of the
novel, in his opera had chosen a form of epic narration with unhur-
riedly developing plot, where destinies of characters unfold on the
background of social and political conflicts. However, the composer
of the opera has not succeeded in fully achieving his initial aim.

Nevertheless, the melodiousness, clearness of the music, clo-
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seness to samples of Azerbaijani folklore - all this was appreciated
by the audience and made the work a success. With «Nizami» the
composer broadened and renewed the thematic and genre range of
Azerbaijani opera. Thus, the work played a significant role as a po-
sitive experience in the post-war period for Azerbaijani opera art.
This opera marked the beginning of historical-biographical operas,
and in later periods this type of opera was continued in the works of
Azerbaijani authors.

Keywords: Nizami-880, Azerbaijani opera, genre, dramaturgy,
contribution, significance.
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Yavor Neymotli

BOSTOKAR CEYHUN ALLAHVERDIYEVIN NiZAMi
GONCOVININ SOZLORINO “NODONDIR?” VO “DIiLBOR”
ROMANSLARININ SOCIiYYOSi

Mogalodo Omokdar incasonat xadimi, bastokar, professor
Ceyhun Allahverdiyevin Nizami Goncovinin 870 illiyi hosr etdiyi
“Nadondir?” va “Dilbar” romanslarinin kompozisiya xiisusiyyatlori
nozordon kegirdocoyik. Qozollorin fars¢adan torclimosi gorkomli
sorqsiinas alim, professor Riistom Oliyevo moxsusdur.

“Nadondir?” romansi “Humayun” mugamina istinad edarak,
rondo formasindadir. Kompozisiyanin asasinda qozalin matlo beyti
sonra ki, beytlorin mivafiq ikinci misralar1 “badii sual” xiisusiyyat-
lidir. Romans klarnetlor, voltornalar va I-II violinlorin iki xanalik
“corok-sokkizlik” pedal ritm motivi ilo baslayir. Ilk andan pastoral
tobiotli lirik miisayiot fonunda ifaya baslayan vokal partiya eskpo-
zisiyant:

Mbanim 0X galbima daymis, Q0zUm aglar, nadandir?

Oziin golbimdoasan, nagsin sinam daglar, nadondir? — misralar
ilo a¢ir. Birinci perioddun torkibindaki hoar iki climlays fikir versok
bastokarin asagi simlilorin xanadan bir f-molun T35 fonunda ar-
dicillagan“‘c-e”” vo ““c-es” tersiyalar1 miisahido olunur. Miallif ilk
beyt-tezisin semantik mozmuna uygun ohvalin ardicil doayisikliyini
bdyiik va kigik tersialarin intonasiyasi ilo vurgulayir. Ustalik ikici
ciimlanin vokal partiyasinda «g'-e%* seksta vo “g'-g®” oktava sig-
rayislar1 periodun bir xatli sas axari ilo miiqayisades forqiliyi qabar-
dir. I periodun sonuncu xanosinds klarnetlorin kigik sekundasinin
dissonans1 muvafiq shvali bir qodar do, kaskinlosdirir.

Novbati 2-ci ragamdo ki, birinci epizodda
170



Bu diinyada manim ancaq yegana istayim var,

Basor bir galba sahibdir, bels ¢caglar, nadandir? - beytinin ilki
misrasi iki dofa kegir.

Birinci ciimlonin is1gql1 intonasiyasi taxta nofaslilordo passajin
hesabina 2-Ci rogomin dérdiincl xanasinda, miqyasi genislonan mu-
sigi daha gotiyyatli sokil alir. Ardinca ikinci misrada yenidon sos-
lonan badii sual artiq farqli dolgunlugu ils epizodu bitir.

Romansin osas dramatuji morkozi refren melodiyanin tokrari-
nin ardinca, 6-c1 rogomda, Piu mosso bolmasinds gorar tutur. Qafil
c-mol “Bayat1 Siraza” modulyasiya dramaturji gorginliyin siiratli
darinlogmosinin tomalini yaradir. Piccolo va fleytalarin emosional
unisonunda tokan alan simlilorin partiyasinda duol onaltiliq — ¢orok
sinkopalarnin yaratdigi metro-rimik tozad, 7-ci rogomds I va Il vio-
linlorin fg?-fg® oktavalarmin ardicillasmasi ilo davam edir. Noticodo
bitiin orkestrin yuxari harokata istigmatlonon sas dalgas1 vokal par-
tiyasinda “Nodon? Nodon? Nodondir?” sual ardiciligini romansin
fortissimali kulminasiyasina ¢evirir. Coda bolmasi “Humayun”a ga-
yidisla yadda galaraq, ilkin refrenin tokarinda cavabi geyri miioyyon
“Nadondir?” suali ils bitir.

“Dilbor” romansi tam foqli fakturaya malikdir. Ogor “Nodon-
dir?” romansinda musiqinin ohvali bilavasito vokal partiyasinda to-
kan alirsa, ikinci halda eskpozisiya orkestrin “Bayati Siraza” istinad
edon aktiv baglangici ilo acgilir. Bostokar simli kvintetin (kontrbas
xaric) miistoqil sos axarli tiglii diviziya bolgiisiinii taxta nofoslilorin
iki sosli fakturasi ilo qosalasdirmaqla bes xanoni ohatoliyon giriso
miqyasli sokil verir. Romans sada tichissali formadadir.

Dilbar, neca bilirsan, sana banzor nisanim var,

Qoalbim labina, siibhiim isa ziilfiina oxsar- mozmunlu ilk bey-
tinin qorarlasdig1 vokal partiya sekunda addimli horokoto malik vo

fis?-don baslamaqla a’~ya qayidan diapazonu ohatoloyir. Romansin
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impulsiv miigaddimasinin miisayisto kegmasi dinamikanin stabil
aktivliyini gortlondirir. Bununla yanasi bastokar sairin xanima Xi-
tabon miiraciati oks olundugu misralarin zarif ahonginin agilmasini
digqat yetirir. Belo ki, partiturada ciimlalarin baslangic anlarinda ce-
lestanin piccolo va fleytalarla unusonu, sonluglarinin iso arfanin ar-
pedgiato ¢algili akkordu miisayids olunur. Ustoalik fleyta vo qaboy-
larin onaltiliq sekstollar1 fonunda campanellinin giriglori imumon
romansa sehirli aura yaradir.

“Nodondir?” romansinda oldugu kimi burada da, gofil doyigon
dinamik elementlorin, faktura cizgilorino olavo vo ¢ixarislarin hesa-
bina miiayyanlagon tozad prinsipi 0zUnu gostarir. Romansin yuxari-
da geyd olunan ilk beyt-tezisinin iki dofs tokrar1 zamani partiruranin
faktura sokli doyismasi buna misaldir. Mohz bu an asarin dramaturji
mozmunun siiratlo inkisana sabab olan vacib amildir. Bels ki, 3-cl
rogomdo pp-ya ¢okon orkestrin tadricon yiiksalon ekspressiyasi, VO-
kal partiyanin mazmunu ilo paralel gedorok emassional glicti ardicil
inkisafa moruz qoyur.

Qalxmaqgin iizangina dizimda hani tagat?

Yox qiivva ¢ilovdan da tutam, sevgili dilbar-misralarinin mii-
sayiatindo simlilarin toksasli bolgiidon ikisasliys kecidinin ardinca
4-cii rogomin sokkiz xanasi boyu taxta nofoslilorin eyni torzdo mii-
daxilasi bas verir. Belo voziyyot iso 6z novbosindo giris epizodun
ohval ruhiyyesini hazirlayir. Noticodo 5-ci rogomin son dérd xanosi
ovvalki instrumental faktura soklino qayidaraq vokal partiyada for-
tissima calarl:

“Hor busana bir can veriram, daymasa, alma

...Cliin istomaram xeyrim ti¢iin san olasan xar.” ¢agirish sah
beyti romansin kulminasiyasiyasina ¢evrilir.

Romansin coda bélmasi maraqli qurulusa malikdir. Bilidiyimiz

172



kimi qazal son maqts beytinds yekun fikir, misllifin adinin ¢akil-
masi saslonir. Lakin bastokar “Nadondir ?” qozal romansinda belo
ononadon konara ¢ixaraq, ancaq “Dilbar”do totbiq edir. ©gor son

beyta fikir versok:

Sabr eylo dedin, dordima d0z, gozla, Nizami!

Mbanda hani sabr etmaya taqat, gor oziin, yar! — beytinin falso-
fi mozmunun “Nodondir?” gozslinin mona yiikiiniino uygunlasmasi
miimkiidiir. Bu ndqteyi nozardon bostokarin belo strukturun totbiqi
ilo iki miixtalif mozmunlu gazali bir silsils sokling salir.

Beloliklo bastokar Ceyhun Allahverdiyev “Nadandir?” vo “Dil-
bor” romans dulogiyasinda janra yeni baxis sorgiloyir. i1k olaraq ro-
manslarin boyiik simfonik orkestrin miisayiotilo verilmasi, asorin
mona ylikiinii dorinliklorini dolgunlasdirmagqla, ona simfonik mig-
yas verir. Digar torafdon Nizami poeziyasinin ¢oX monali hikmatinin
acimina cohd bostokarin miisayiot torkibinin simfonik orkestr vari-
antinina miiracioti sortlondirir. Bastokar romanslarin musiqi faktu-
rasinda klassik onanayo dayagi inkar etmok olmaz. Tabii ilk olaraq
Uzeyir Haciboylinin “Sonsiz” vo “Sevgili canan” romans-qozallori
ilo paralellik qeyd olunmalidir. Bildiyimiz kimi Uzeyir boy hor iki
romansda sads tighissali forman1 mugamin inkisaf principlorina uy-
gunlasdirib. Ceyhun Allahverdiyevds sads ti¢hissali forma “Dilbar”
romansinda miisayido olunur. “Nodondir?” romanisinda isa rondo
formasinin totbiqi forli yanagsmadir. Har iki vokal asorin musiqi for-
masinin miixtalifliyi bir-birini tamamlayan vahid komposiya soklin-
do moévcudluga mane olmur.

Romanslarin intonasiya 6zolliklorinin miivafiq “Humayun” vo
“Bayati Siraz” moagamlarina dayaqglarla yanasi, binici romansin orta
boliimiinds eynon “Bayat1 Siraza” yonolmo, bir daha hor iki osari
{imumi ¢izgiloring isaro vurur. Burada bir daha Uzeyir baylo ana-
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logiyanin sahidi olurug. Yeri galmiskon “Sansiz” va “Sevgili canan”
romaslarinin “Segah” vo “Siistor” olmasi ilo yanasi, imumi sokildo
yena do, “Bayati - Siraz” intonasiyalarinin istifadasi ballidir.

Xiilaso

Magalods Nizami Gancavinin “Nadondir?” vo “Dilbar” qozal-
lorino bostokar, ©®maokdar Incosonat xadimi Ceyhun Allahverdiyevin
romanslarmin forma vo mozmunu arasdirilir. Uzeyir Hacibaylinin
romans musiqisi anonalorini bostokar C.Allahverdiyev miiasir tof-
sirdo toqdim edorak, vokal va bdyiik simfonik orkestr {igiin iki his-
soli silsilo yaratmigdir. Burada vokal partiyanin miixtalif xarakterli
cohatlari simfonik orkestrin zongin ifads imkanlart ilo uzlasir.

Acar sozlor: Nizami Gancovi, qazal, Bastokar, boyuk simfonik
orkestr

Yaver Nematli

PECULIARITIES OF THE ROMANCES NEDENDIR
AND DILBER BY CEYHUN ALLAHVERDIYEV TO LYRICS
BY NIZAMI GANJAVI
Summary

The report considers the form and content of the romances
Nedendir and Dilber by composer, Honored Worker of Arts
Jeyhun Allahvediyev on the lyrics of Nizami Ganjavi’s ghazals.
Romances are written for the vocal and big symphony orchestra. In
this respect, the composer develops in modern terms the traditions
of Uzeyir Hajibeyli.
Keywords: Nizami Ganjavi, ghazal, composer, big symphony
orchestra.
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Asep HelimaTiiu

OCOBEHHOCTH POMAHCOB «HEJIEHJAUP» U
«IMJIBBEP» JUKENXYHA AJJIAXBEPIUEBA HA
CJIOBA HU3AMU T'STH/UKEBU

AHHOTANUA
B craree paccmaTpuBatotcst hopma U cofiepikaHre pPOMaHCOB

«Henenmup» u «/Iuns6ep» koMmmo3utopa, 3aciIy>kKeHHOTO  JIeATeNs
uckycctB JDxelixyHa AmnaxsepaueBa Harazenn Hwuszamu
['sumxeBu. PomaHcel HamucaHbl JUisi BOKaida M OOJBIIOTO
cuM(pOHNYECKOTro opkecTpa. KoMImo3uTop Ha COBpEeMEHHOM YpOBHE
pa3BuBaeT TpaauIuKu Y3eupa [ amxudeiinm.

KiroueBsbie ciaoBa: Huzamu ['sHmxeBH, razenb, KOMIIO3UTOD,
Oob1I0M CUM(OHUYECKUIT OpKeCTp.

175



Ayna 9lixanova

NiZAMi GONCOVI POEZiYASIi AZORBAYCANDAKI
DAG YOHUDILORININ YARADICILIGINDA

Dag yshudilarinin adabiyyat va folklor niimunalarni toplayan
bir cox tadgigat¢1 alim,yazig¢i kimi taninmig sair ( dag yshudisi) Si-
max Seyda da antologiyaya girisdo bu barads yazir: “Azarbaycan
sairlarinin seirlari bizim hamimiz G¢in bir moktab rolunu oynayib,
galacok hayata inamla baxmaga, insanlara mahabbatlo yanasmaga
va dunyanin gozalliklarini duymaga cagirib”

Dag yohudilari Azorbaycan adabiyyati ilo tanis ola — ola, hom
da rus vo dlinya adobiyyatinin maghur sairlarini oxuyub, onlarin ya-
radiciligindan bahralaniblor. Puskinin, Lermontovun seirlari galbi-
mizi riggeata gotirmisdir. Kimlor Nizami, Xoagani, Nasimi, Fizuli,
Vahid gozallorindan, Vaqif, Zakir, Sabir, Somad Vurgunun, Rasul
Rza, Mikayil Misfigin seirlorindan ilham almamisdir? [1, s. 297]

Azorbaycan asrlor boyu tabii sarvatlori, yaradanin bu torpaga
baxs etdiyi, gbzlo gorils bilacok butiin gozalliklarla, yeralti — ye-
ristl maddi xoazinalariylo yanasi, hom do asl ilahi s6zin, sanatin,
seiriyyatin Vatoni kimi bu torpagda dogulub boya — basa ¢atanlarin
tikonmoz ilham monbayi olub. Bu elo bil sarvatdir ki, Azarbay-
canimiza “Sairlor Vatoni” xitabin1 gqazandirib. Dogrudur bazan bu
banzatmadon xoslanmadigimiz mogamlar da olub. Amma unutmaq
olmaz ki, sairlik fikir aydinliginin, falsafi diisiincanin, diinyanin sir-
rini az sox anlamagin bir mogamidir. Qadim Sargin, elaca do diin-
yanin bitin alim vo mutafakkirlori demok olar ki, s6zuin asl xiridar:
— sairi olub ham da. Boyuk Seyx Nizaminin dinyanin sirlorina gap1
acan “Xomsa”si riyaziyyat, astronomiya, fizika, astrologiya, nilum
va irfani elmlarin macmuunu poetik dils ¢evirmaklo mdcuzs yara-
dib. Vo olbatts ki, Nizami yurdunun bir adinin da * Sairlor Diyar”
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olmasi qlrurverici, tabiidir. Bu yénds misallari saysiz hadds artir-
maq olar. Mdvzudan gen diismayarak, onu da geyd etmok gorakdir
ki, Azarbaycandak: azsaylilarin arasinda da seirin, poeziyanin bels
visat almasi tokca onun tabistindan deyil, bu torpagda yasayan in-
sanlarin hayat va diisiinco torzinds gardas xalglara olan sonsuz ehti-
ram, hdrmat vo dost minasibatindon gaynaglanir.

“3Be3mpl Topckux eBpeeB” odobi almanaxinda Azorbaycan
dilinds yazdig tok bir seiriylo tomsil olunan, comi 23 il 6mri olan
daha bir maraqgli s6z sahibinin yaradicihigina elmi isdo diggot
ayirmagi vacib hesab etdik. “Voaton” adli bu seirdo miallif boyuk
Azorbaycan sairi Nizaminin poeziyasina, soxsiyyatina heyranhgiyla
yanasi, bu vatons - dogulub boya — basa ¢atdig: torpaglara hadsiz
sevgisini taronnim edir:

Ey boylk Nizami, ey boylk sair,

O ganl: zaman:n gahidisan, san.

Ellorin kdmayi panahi sair.

Yaxsinzn, yaman:n sahidisan san,

O ganl: zaman:n, sahidisan san. [2, 397]

“Vaton” seirinda bitln incaliyi ilo vasf etmaya, torannim va
tasvir etmoya nail olub. Qaribs do olsa sair Azarbaycanin boyik
miutafokkir oglu Seyx Nizamiyas xitaban onun asrinin hokmdarlari-
n1, sahlarini aci tangid atesine tutsa da sanki XX asrin 30 — cu ille-
rindo yasanan repressiya qurbanlarini, onlara ztilm edan imperiyani
hodofs alir, sonunda haqq sozin qalib olacagina bitun varligiyla
inan1r vo osirdaslarina da bunu tévsiys edir:

Ey sanat bagin:n boyuk bagban:,
“Xamsa ”’n bir glinagdir adabiyyata.
Tan:td:n diinyaya Azarbaycan:.: Bizim
seiriyyato san oldun ata, ““Xamsa "n bir
gunagdir adabiyyata.
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Azorbaycani 6zlorino Il Voton bilon dag yohudilori diinyanin
harasinda olursa olsun sanki iiraklorinds bu torpagin bir pargasini,
giinasinin istisini apariblar.

ABS-1n Nyu-York sohorindo yasayan dag yohudisi Ragbil Sa-
mayevin “Sizdon uzaq yasasam da” [3, s.3] kitabin1 voragloyarkon,
demok olar ki, hor sshifods sdyladiklorimizin tosdiqini tapmaq olar.
R.Samayev Azorbaycan vo dag yohudilori dilindo yazan sairlordon-
dir. O, Azorbaycan vo Israil yazarlar birliyinin iizviidiir. indiya qo-
dor yazdig1 seirlor, qozollor, poema vo dram osorlori ilo, eloco do
Azorbaycan dilindon etdiyi bir sira torciima seirloriylo oxucularin
gorlisling golib.

Dag yohudilarinin dilinds 3 sanballi kitabin miisllifidir: “Yeni
bohralor gotirir”, (Ovurd taza bohorho), “ Hoyat nagildir”kitablarini
Azorbaycanda yasadigr miixtoalif illords ¢ap etdirib.

Klassik Azarbaycan seirina Sarq poeziyasina va falsafasine bo-
yiik ehtiramla yanasan sair, ad1 diinya odobiyyat1 xozinoasino qizil
harflorls yazilan boyuk fikir aydin1 Seyx Nizami Goncovinin “Xom-
sosindon” aforizm vo nasihatlori, eloco do “Sirlor Xozinasi” poema-
sindan , “Karpickason kisinin hekayati”, “Nursiravan vo Bayqusla-
rin s6hbati”, rovayatini, hekayastini dag yohudilori dilino miikommsol
torciimo etmis, bundan savayr Omor Xoyyamin riibailorini do ana
dilino torciimo edorok oxucularina toqdim etmisdir. Bundan savayi
R.Samayev osildaglari olan gérkomli Azarbaycan sairlorinin yaradi-
ciligina da yaxindan balod olmus sevdiyi sairlorin asarlorini tarciima
edorok dag yohudilari dilindo ¢ap etdirmisdir.

Dag yohudilorino Azorbaycandaki tolerant miinasibat tokco bir
xalq1 yasatmamis, boyiik bir adebiyyatin, madeniyyatin yaranmasi-
na tokan vermisdir. Sair demis:

Ey sanat baginin boyiik bagbani,
“Xomsa’'n bir giinasdir adabiyyata.
Tanitdin diinyaya Azarbaycani:
Bizim seiriyyato son oldun ata,
“Xomsa "n bir giinagdir dobiyyata. [4, S.3]
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Xiilasa

Qodim Sorqin, eloco do diinyanin biitiin alim vo miitofokkirlori
demok olar ki, soziin osl xiridar1 — sairi olub hom do. Boyiikk Seyx
Nizaminin diinyanin sirlorino qap1 agan “Xomsa”si riyaziyyat,
astronomiya, fizika, astrologiya, nilum va irfani elmlorin macmuunu
poetik dilo ¢evirmoklo mociizo yaradib. Vo albotto ki, Nizami
yurdunun bir adinin da “ Sairlor Diyar1” olmas1 qiirurverici, tobiidir.
Bu yondo misallar1 saysiz hadds artirmaq olar. Mdvzudan gen
diismoyorok, onu da qeyd etmok gorokdir ki, Azorbaycandaki
azsaylilarin arasinda da seirin, poeziyanin belo viisot almasi tokco
onun tobiotindon deyil, bu torpaqda yasayan insanlarin hoyat vo
diisiinco torzindo qardas xalglara olan sonsuz ehtiram, hdérmot vo
dost miinasibatindon gaynaqlanur.

Dag yshudilorinin adabiyyat va folklor niimunalarni toplayan bir
cox tadqgiqgatgr alim,yazig1t kimi taninmis sair ( dag yohudisi) Simax
Seyda da antologiyaya girisdo bu barodo yazir: “Dag yoshudilori
Azorbaycan odobiyyatt ilo tanmis ola—ola, hom do onlarin
yaradiciligindan bohraloniblor.” Kimlor Nizami, Xogani, Nosimi,
Fiizuli, Vahid qozollorindon, Vaqif, Zakir, Sabir, Somod Vurgunun,
Rosul Rza, Mikayil Miisfiqin seirlorindon ilham almamigdir?

Azorbaycandaki dag yohudilori odobiyyatina Nizaminin tosiri
danilmazdir.

Azorbaycant 6zlorino II Voton bilon dag yohudilori diinyanin
harasinda olursa olsun sanki iiroklorinde bu torpagin bir pargasini,
glinosinin istisini apariblar.

Acar sozlor: Dag yohudilori, Azorbaycan, poeziya, Nizami Goncovi.
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Ayna Alikhan

POETRY NIZAMI GANJAVI IN THE WORK OF
THE MOUNTAIN JEWS OF AZERBAIJAN
Summary

One can say that all scholars and thinkers of the ancient East and the
world were also poets - real connoisseurs of the word. The Great
Sheikh Nizami’s “Hamsa”, opening the door to the mysteries of the
world, created a miracle, translating a collection of mathematics,
astronomy, physics, astrology, logic and religious sciences into
poetrylanguage. And, of course encompasses a sense of pride that one
of the names of the country Nizami is ‘The Land of Poets’. There are
countless examples in this regard. It should be noted that the spread
of poetry also among the small ethnic groups of Azerbaijan is due not
only to nature and character, but also to the endless respect,
confidence and friendship of the people living on this land towards
fraternal peoples.

Mountain Jews, getting acquainted with the Azerbaijani literature,
also read the works of famous poets of Russian and world literature
and were inspired by their work. The poems of Pushkin and
Lermontov touched our hearts. And who was not inspired by the
poems of Nizami, Khagani, Nasimi, Fizuli, ghazals of Vahid, Vagif,
Zakir, Sabir, Samed Vurgun, Rasul Rza, Mikail Mushfig?

Mountain Jews, who consider Azerbaijan their second homeland,
carry within them a part of this land, the warmth of the sun, in their
hearts, whereverthey are.

Keywords: Mountain Jews, Azerbaijan, poetry, Nizami Ganjavi.
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AliHa ATNXaHoBa

HO23UusA HU3AMU I'THAKEBU B TBOPUYECTBE
IF'OPCKHUX EBPEEB A3BEPBAVI)KAHA
Pe3rome

MoxHO cKa3aTb, 4YTO BCE€ Yy4Y€Hble WU MbIcauTenu JlpeBHero
BocTtoka u mupa ObUIM Takke MO3TaMH - HACTOSILIMMHU 3HATOKaMU
cioBa. «Xamca», BEJIHMKOro menxa Huszamu,0TKpbIBIIAs IBEph B
TallHBl ~MHpa, COTBOpWJIA 4YylO, THepeBojss COOpHUK IO
MaTeMaTHKE,aCTPOHOMUH,  (U3UKH,  aCTPOJIOTUH, JIOTUKE H
PENUTHO3HBIM HayKaM Ha sI3bIK M033UH. V,KOHEUHO K€, OXBaThIBAcT
YyBCTBO F'OPAOCTH, YTO OJTHO M3 Ha3BaHWU cTpanbl Huzamu -«CTtpana
no3ToB». I[IpuMepoB Ha 3TOT cYeT OECUHCICHHOE MHOMXECTBO.
Cnenyer OTMETHUTH,UTO  PACIPOCTPAHEHHE TO33UM U Cpeau
MaJIOUMCIIEHHBIX ~HapoJHOCTeH AsepOaiiakaHa,00yCclIOBICHO HE
TOJNBKO  TNPHPOJOM W XapakTepoM, HO U  OECKOHEYHBIM
YBa)KEHUEM,JOBEPHEM H APYKOOi Jro/IeH, KUBYIINX HA 3TOW 3eMie,
K OpaTCKUM HapoaaM.

l'opckue eBpen, 3HaKOMACH € a3zepOailPKAaHCKOM JHUTEpaTypoH,
TaK)K€ YWTAIM W IPOU3BEICHUS H3BECTHBIX IOITOB PYCCKOW H
MHPOBOM JIMTEPATYpbl U BJOXHOBISUINCh MX TBOpYeCTBOM. CTHXuU
[Iymkuna u JlepmMoHTOBa 3aTpOHYIM  HAIIM Ceplia. A KOro He
BIOXHOBIsUM ctuxu Hwuzamm, Xaranw, Hacumu, ®@usynu ,razamu
Baxuna, Baruda, 3akupa, Cabupa, Camena Bypryna, Pacyna P3si,
Muxawmia Mymgura?

l'opckue eBpen, cuutaromue AsepOaiipkan cBoeil BTOpoi
POIMHOM, HecyT B ce0e YacTHUKy 3TOH 3eMIIM, TEIUIO COJHIA, B
CBOMX CEpJIax, rie Obl OHU HE OBLIH.
KuroueBble ciioBa: ropckue eBpen, AzepOaiikan, mo33ust, Huzamu

I'ssamoxeBn.
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Mahir Tagizada
IKi DAHININ BiR 9SORI - “XOSROV VO SIRIN”

Nizami Gancavi vo maestro Niyazi. Azorbaycan modoniyyat
tarixinin, irsinin iki dahi, parlag niimayondolori. Nizami Ganco-
Vi — Sorq renessansinin zirvasi gorkomli Azarbaycan sairi, yiiksok
sonotkarligi, mohabboto diinyavi miinasibati, insan taleyi ilo bagh
humanist diisiincalari ilo Sorq adobiyyatina yeni bir nofas gotiron
timumen dlnya tarixi odobiyyatinin gérkomli sair vo miitofokkiri,
Niyazi iso Azarbaycan milli dirijorlug moktabinin formalagmasi va
inkisafina 0z tosirini géstormis, orjinal yanasmasi ilo azorbaycan
musiqgi madaniyyatindo milli sinfonizmin togokkiilii vo inkisafinda
ohomiyyatli rol oynamis moghur dirijor, bostokar, ictimai xadimdir.

Zongin Nizami yaradiciligina bir ¢ox bastokarlarimiz miiraciot et-
mislor. Onlardan biri maesrto Niyazi olmusdur. Bu iki dahi soxsiyyatin
adlarmin birgo ¢okilmosinin sobabi maestro Niyazinin sairin eyniadli
asari asasindal942-ci ildo yazdig “Xosrov va Sirin” operast ilo baglidir.
Orta asrlardo Nizaminin 6lmoz golomindan ¢ixan esq poemasi Boyuk
Voton miiharibasi dovriinds 0z forqliliyi il secilon bu operanin libre-
tosunun asasini togkil edir. «Man bir daha va bir daha heyratloniram Ki,
miihariba dovriindaki agrilara vo mohrumiyyatlors baxmayarag, bizim
comiyyatimizin necd dolgun, maraqli vo manavi hayati olub» — D.Sos-
takovic [4].

“Xosrov vo Sirin”- diinya adobiyyatinin mohabbot mévzusun-
da yazilmig osorlori i¢orisindo miistosna yer tutan sevgi macorasi-
dir. Nizami yaradiciliginin incisi olan “Xomso”-nin ikinci poemasi
Yaxin Sorqdo genis yayilmis sevgi ofsanosino osaslanir. Poemada
dahi sair Sorq adobiyyatinda ilk dofs sevgi hissini daha genis, daha
viisatli vo daha aydin sokildos ifads edir.

Boylik miitofokkirin 800 illik yubileyina hasr olunan Niyazinin
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lirik-romantik janrda yazdigi opera musiqi dramaturgiyasi cohot-
don coxplanli olmasi, psixoloji gorginliyi, xor sohnoalori vo opera
epizodlarinin ifadaliliyi ilo forqlonir. Poemanin motivlari asasinda
M.Rofili torofindon yazilan librettoda Niyazi sevgi xatti {izorindon
haqiqi, saf mahabbati bizo musiqi dili ilo tagdim edir.

Operanin dramaturgiyasi iigiin tipik kontrast inkisaf prinsipi
portret-xarakterlorin niimayisiyls bagl statik epizodlarin doyisme-
sindo ifads edilmigdir. Mohz lirik ariyalar, ariozo vo mahnilarla ce-
saratli vo sadiq Forhad, yiingiilxasiyyat vo digqoetsiz Xosrov toqdim
edilmisdir. Bu gohramanlarin ¢coxplanli musiqi xarakteristikalarin-
da on colb edon onlarin tomiz lirik torafloridir. Operanin siibhasiz
Uistiinliiyii iso 6z koloritliliyi vo dramaturgiya foalligi ilo colb edon
onun parlaq, ifadali, ustaligla yazilmis musiqisidir.

Dord aktan ibarat olan “Xosrov va Sirin” operas1 7 may 1942-ci
il tarixindo M.F.Axundov adma Azarbaycan Dovlot Akademik Ope-
ra vo Balet Teatrinda sohnoys qoyulub. Tamasanin dirijoru miolli-
fin 6zii SSRI-nin Xalq artisti — Niyazi, rejisoru iso I.Hidayatzado
olmusdur. Tamasada Forhad rolunu SSRi-nin Xalq artisti Bilbil
(Murtuza Mommadov), Sirin rolunu Knarik Qrigoryan, Xosrov ro-
lunu Azorbaycan SSR-nin Xalq artisti Hiiseynaga Hacibababayov,
Sapur rolunu iso Azarbaycan SSR-nin Xalq artisti Agababa Biinya-
dzads ifa etmisdirlor. Vo bundan sonra operanin taleyi qeyri-miioy-
yondir, yeni niimayislori olmayib, bastokar torofindon repertuardan
cixartlmisdir. Umid edirik ki, iki dahinin bu asori yenidon sohnayo
goyulacaq, diinya teatrlar1 repurtuarlarina da daxil olacaq va diin-
ya tamagagilar1 zongin modoni irsimizin bir daha sahidi olub, moh-
tosom musiqimizi dinloyacoklor.

Jabiyyat
1. AGacoBa 3., Kaparuuesa JI., Kacumoa C., Hcropus
Asep0aiikaHckoi My3sIkH (dacTb I1). —baxy: Maapud,-1992.

183



2. KacevmoBa.C., Taruzane.A., MexmannapoBa.Jl., XpecromaTus
1o Kypcy ucropuu AsepOaiimxkaHckoi My3slku. —baky: Maapud,
1985, -302 c.

3. KaceimoBa.C. OnepHoe TBOPYECTBO KOMIIO3UTOPOB COBETCKOTO
Asepbaitmkana (uacts ). —=baky: Umeir, 1986. -123 c.
4. Musiqi vo zaman. Bastokarin geydlari. — Kommunist, 1975, Ne7.

Xiilasa

Toqdim olunan maqalado Azarbaycan madaniyyat tarixinin iki
parlaq soxsiyyoti olan Niyazinin Nizami Goncovinin eyni adli po-
emasina osaslanaraq yazdigi “Xosrov va Sirin” operasindan bohs
edilir. Burada operanin yaranma tarixi, mazmunu musigi noqte- yi-
nazorindon tohlil olunur.
Agar sozlar: Nizami Goncavi vo musiqi, Xosrov va Sirin, Ni- yazi,
sorq adabiyyati vo musiqi, Azarbaycan Dovlot Akademik Ope-ra vo
Balet Teatr1

Mahir Taghizade
ONE WORK OF TWO GREAT MASTERS -
KHOSROW AND SHIRIN

Summary

The article deals with the opera Khosrow and Shirin by Ni-
yazi based on the Nizami Ganjavi’s poem with the same title. Ni-
zami and Niyazi are two brilliant figures of Azerbaijan’s cultural
history. Here are analyzed the history, content and musical point of
view of the opera.
Keywords: Nizami Ganjavi and music, Khosrow and Shirin,
Niyazi, Eastern literature and music, Azerbaijan State Academic
Opera and Ballet Theatre
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Maxup Taruzane

OJHO ITPOU3BEJIEHME ABBIIAIOIIINXCSA
MACTEPOB - «<XOCPOB U IIUPUH»

AHHOTaNUA

B npencraBineHHON CTaThe, MOCBSIIEHHON onepe «XOCpPOB U
[Inpun» Huszu o ogHonMenHoi nosme Huzamu I'stHpxeBH, roBo-
pUTCA O IBYX SIPKHX JEATEINSAX UCTOPHH a3epOailPKaHCKON KYJbTY-
PBL. 31€Ch UCTOPHUSI CO3AAHMS, COJEPKAHUE OTIEPhl AHATU3UPYIOTCS
C MY3bIKaJIbHON TOYKH 3PCHMUS.

KuntoueBbie cnoBa: Huzamu ['ssHmxkeBu u My3bika, XOCpOB U
[upun, Hus3u, BocTouHas auTeparypa U My3bika, AzepOaipkan-
CKHUH rocyapcTBEHHBIN akaJleMUUECKUi TeaTp ornepsl U bajera.
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111 BOLMO. NiZAMi GONCOVIi 9DOBiYYAT Vo
INCOSONOTDO

Rdya Tagiyeva,
Umay Mammadzada

NiZAMI OBRAZLARI SORQ XALCA SONOTINDO

Azorbaycan sairi Nizami Gancavinin badii irsi basar modaniy-
yatinin an boyuk nailiyyatlorindan biridir. Sair vo vatondas kimi o,
dovrinin on gabaqcil ideyalarint klassik Azarbaycan poeziyasinin
6lmoz incilarindan, “Sirlar xazinazi”, “Xosrov va Sirin”, “Leyli va
Mocnun”, “Yeddi gozel”, “isgondarnamo” poemalarindan ibarat
moshur “Xomsasinds oks etdirmisdir. Bu poemalardan hor biri
kompozisiya daqigliyi vo hamahangliyi, obrazlarin banzarsiz uyar-
l1g1 vo parlaghgina goro Azarbaycan, bitin Sarg ve dinya adabiy-
yati ilo yanasi, incasanatinds da yeni bir hadiss olmusdur.

Sargin aparici miniatir maktablori, eloco do onlarin ayri-ayri
mashur mimayandalari Nizami “Xamsa”sina yiksok badii keyfiy-
yatli illustrasiyalar yaratmaq moqgsadilo sanki ¢z aralarinda yarisa
girirdilor. “Xosrov va Sirin”, “Leyli vo Macnun” poemalarinin mo-
tivlori asasinda ¢okilmis miniattrlorin movzu dairasi,onlarda oksini
tapmis dramatizm ilo dolu mohabbat sahnalori béyik maragq dogu-
rurdu.

Nizami poeziyasinin gozollik, adalat, insanliq, xosboxtlik ug-
runda mubarizs ilo baglh 6lmoaz ideyalar1 Sarq xal¢a sanatini do dol-
gunlagdirmisdir.  Nizami  poemalarinin - motivlori  mixtalif
dovrlordo,  mixtalif  istigamatlordo  doyisarak, basilica
xususiyyatlorini  klassik  sonatin  kamil numunalori  Kimi
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Azorbaycan, iran, Turkiys, Hindistan xal- cagilari torofindon
gorunub saxlanmigdir. Xalga sonatinin badii ananalarinin barqgorar
olmasi, xalcaciligda Nizami “Xomsa”sinin sijetlorina  uygun
klassik obrazlarin yaranmasi XVI asr Azorbaycan miniatlir sanati
ustalarinin, xdsusan Tabriz moktabi niimayandslari- nin yaradici
kosflori ilo six bagl idi.

Nizami poemalarinin motivlari ilo bagli olan g6zal Sarq ni-
munalari XVI- XV 11 asrlors aid metal, tikmo momulatlar: da Tobriz
miniatir moaktabi il Uslub vahdatinin parlaq ifadssidir. ©dabi man-
badon bacarigla faydalanan, asarin ruhuna, tGslubuna nifuz edan,
Nizami poetik obrazlarini dorindan dork edon Tabriz sonatkarlar:
yuksok badii doyarli — xalcalar yaradirdilar.

G0Ozal rossam, naggas olan miniatdrgulor, eyni zamanda nadir
xalca kompozisiyalarinin muolliflori idilor. Sultan Mahammad va
onun oglu Mahommadali kimi gérkomli rossamlar sujetli xalgala-
rin, badii parcalarin eskizlorini hazirlayirdilar.

Miniaturct rossamlar tosviri sonatin badii meyarlari ilo xalq
sonatkarligiarasindaki tarazliq vo hamahongliyi miiayyanlosdirmak-
lo nadir xalgagilig nimunalari yaratmisdilar.

Bu dovrin biza galib ¢atan i¢ min xalgasindan 200-u xalgagilq
sanatinin asl sah asarloridir.

Tobriz xalgalarina xas olan yiksak dekorativlik, rasmlorin zo-
rifliyi vo inca koloriti artiq XV asrdo Sarq xalcagilig sonati Ggln
6rnak olmusdur.

Nizaminin “Xosrov va Sirin”, “Leyli vo Macnun” poemalari-
nin sujetlori asasinda tortib olunmus XV 1 asr Kasan xalgalari klassik
xalcagiligin ylksok ananolarinin tasdigi, miniatlr tasviri sanatinin
moOhtasam nimunalaridir.

Xalcalarda sujetlorin secilmasi va tosviri XVI asr Tabriz mi-
niattr numunaloari ilo eynilik togkil edir. ©nanavi miniatlr obraz-
larinin Gmumi dekorativ tortibatla Uzvi slratds bagliligi, “Leyli va
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Macnun” sijetlori xalga sonatkarinin zarif kompozisiya madaniy-
yatindan va nadir Gslub duyumundan xabar verir. “Xosrovun ¢imon
Sirini gormasi”, “Leylinin sohrada Macnunun goriisiina getmasi”
sohnolari sart simmetrikgaydada qurulmus va ritm, Uslub vahdatin-
doa xalganin saquli oxu boyu har iki torafds glizgii simmetriyasinda
tokrarlanmisdir.

XVI-XVII asrlordo Azarbaycan vo Iranda xalcaciligin inkisafi
Qarbin Sargoe tasirinin guclonmasi ilo bagh idi. Mévzularin kom-
pozisiya va duyumunun ananavi galmasina baxmayarad, bu, 6zinu
realist meyillorin darinlosmasinds, yeni Uslub istigamatlorinin axta-
risinda blruzos vermisdir.

Kompozisiya qurulusunda, ornament tortibatinda sujetlor
ananavi formalardasarh edilir, lakin tasvir vasitalorinin tsul va gay-
dalar1 darin dayisikliklara maruz galir.

Qeyd edilonlarin parlag nimunasi “Leyli vo Macnun” poemasi
asasinda tartib olunmus “Leylinin sshrada Macnunun goriisiine get-
moasi” va “Leylinin Macnunla goriisi” XVII asr Kirman xalgasidir.
Onun kompozisiyasi, klassik tslubda hallini tapmis ornamentlori
boylk sanatkarligla islonmisdir, lakin tasviri hissasi 6z avvalki mo-
nasini itirarak, kinclordoki bazokloari togkil etmisdir. Bu, XIX asra
kecid dovru kimi yenilik axtariglar: ilo saciyyalonirdi. Homin dévr
dekorativ tatbigisonata realist motivlorin daxil oldugunu, onun daha
cox sosial va konkret tarixi slamot gazandigini, dayisarak real hoya-
ta yaxinlasmasini oks etdirir.

XIX osr xalcagiliq senatinin suratli inkisaf dovridar. Homin
dovr klassik xalga sanati ham estetik, ham do folsofi dunyagori-
stinlin ifadagisi idi. Sonatkar yaradiciligi ictimai fikir harokatinin
tasirilo xalca sanatina daxil olmus, demokratik ruhlu meyillarin ifa-
dagisi idi. Xalcagiliqg tarixi haqigat axtarisi, anonavi adabi sujetlorin
dramatiklosdirilmasi xalga sonotkarlarini realist ifado gaydalarin
Oyronmaya, realist xarakterlor yaratmaga sévq edirdi. Murokkab
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psixoloji xarakterlora miracist, adi maisat hagigoetlorino meyillilik,
personajlara doaqiq va tarixi alamatlorin verilmasi — bitin bunlar
xalca sonatindo tamamila yeni hall idi.

Onanavi adabi motivlarin fargli sorhinin Gslub xdsusiyyatlori
“Leylinin sashrada Macnunla goriisti”’ni oks etdiran populyar sujetli
iki Tobriz xalcasinda xususils parlag hallini tapmisdr.

1810-cu ildo toxunmus xalcalardan birinin kompozisiyasinin
realist konkretlik yénuminds, formanin tomizliyi va ciddiliyi ilo
forglonon klassik xalga modaniyyatina yiyslonmok yolunda inamh
addim idi.

Kompozisiyanin moarkazinds sevgililorin gériis sohnasi anans-
vi miniatur tGslubunda tasvir edilmisdir. Klassik sanatin saciyyavi
prinsiplorine asaslanan sujet motivlori mona doyarindan asil olaraq
morkazdon kiinclara dogru yerlosdirilmisdir. Klassik xalga kompo-
zisiyasint dayisorak, tasviri vo artiq dekorativliyi xalganin bitin
sathina yaymagla ananavi adobi motivin daha da dramatiklasdiril-
moasina nail olunmusdur. Kompozisiyanin moarkazinds sarti vo poe-
tiklosdirilmis klassik nakam mohabbat hekayati deyil, bir-birindon
ayn dismiis adi insanlarin hayacan va iztirablar: tasvir edilmisdir.

Butln bunlar kompozisiyanin klassik mdtanasibliyini nainki
pozmamis, hatta qlsursuz ahongdarlhiga, ilhamli va tantonali ifadsli-
liya gotirib ¢ixarmisdir.

Xalca kompozisiyasina yeni doarin mozmun vermays ¢alisan
ustalar bundan avval tasokkul tapmis kompozisiya prinsiplarini for-
maca doayisdirir, onun bitln elementlorinin bitévlikds vs ayrihigda
ideya-psixoloji konsepsiyaya malik olmasina calisirdilar.

“Macnun danisan agacin garsisinda” xalgasinda miollif kom-
pozisiya qurulusunda orijinal obrazli kegidlor tapmaq Ugtn sujetin
ciddi illustrativliyindan, onun asnonavi miniatir tartibatindan gac-
misdir. Klassik “Agacli” va “Vag-vagi” xalca kompozisiyalarinda
Nizami poeziyasinin mana va tislubunu miiayyan edan bir ruh yik-
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sokliyi duyulmagdadir. Xalga kompozisiyasinin sortiliyini realist
sujet hissasi ilo tizvi suratds slagalondiran sonotkarlar son doraca
muikommol xalca rasmlori yarada bilmislor.

Xalca tosvirinin birbasa ¢coxobrazliligindan irali galon harmo-
nikliyi nazors alan xalga miolliflori gohromanin ananavi miniatar
obrazin plastik gozallikls birlogdirmis, duygular vs diisiincalor alo-
mina gorg olmus Macnunun daxili alomini agan cozibadar harmonik
sohno yaratmislar.

Xalgalarin birinds imumi sshnoni Macnunun mazar: yaninda
dayanan atasinin fiquru tamamlayir. Bu, sanki hadisanin facisli no-
ticasini gabagcadan xsbar verarok, kompozisiyanin dramatizmini
guclandirir.

Bohs etdiyimiz doévrds Nizami poemalar: sujetlorinin miniattr
hallini nlimayis etdiran rangarang kompozisiyal: xalcalar yaradilir-
di. Yaradicihglarinda daim yeni formalar axtaran xalcagilar, onlar
elo yeni mona galarlar: ilo zonginlosdirirdilar ki, arsays galon sanat
asarinin miniatlr asasinda islondiyini demok ¢atin idi.

Bu monada “Xosrov va Sirin” poemasinin motivlori asasinda
XIX va XX asrlords yaradilmis “Farhad va Sirin”, “Xosrov va Sirin
gizlarin soyladiyi hekayatlari dinlayarkan adli Tobriz vo Kasan si-
jetli xalcalarinin tartibati diggstoalayiqdir.

Sanatin dilini mikammal bilon xalga mislliflori miniatur tslu-
bun xarakterini dayismis, anonavi sshnoni yenidan hall etmis, asas
tasvir grupunu kompozisiyanin markazinds, naxish tag altinda yer-
lasdirmislor. Onlar xalcalardaki ananoavi portal tosvirini bitkin orna-
mental formaya — nafis islonmis dekorativ taga ¢evirmaklo “Taglh”
vo “Sltunlu” kimi yeni xalca kompozisyalar yaratmislar.

XIX asra aid «Farhad va Sirin» Tabriz xalgasinda sujetin xalq
duyumu daha gucliddr: hamin dévrds xalg gohromani Farhadin
faciosi geyri-adi doracads populyar idi. Tobriz ustalari odlu mohab-
batin sirli alomini zarif harmonik incalikls ananavi portretds agmag-
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la, tasvirin darin poetik fikri ifads eds bilmok guciini gostarirdilor.

Bununla bels, yeni tipli kompozisiyalarin yaranmasi kohna
uslublar: aradan galdirmadi, bu Gslublarin totbigi ilo anonavi xalca
kompozisiyalarina ustalar torafindan slavo naxis elementlori daxil
edildi. X1X asr va XX asrin avvallarine aid sujetli «Dord fasil» Tob-
riz xalcalar1 bunun parlag nimunalaridir.

“Dord fasil»da «Sirinin gaya ¢apan Farhadin yanina golmasi»,
«Leylinin sohrada Macnunla goriisii» kimi ananavi sshnalar sxema-
tik sokilda verilmisdir. Xalgagilar eyni zamanda ananovi vasitalor-
doan do ugurla faydalanirdilar.

XV asr Tobriz miniaturgularinin islayib hazirladiglart anonavi
ovculug xalga kompozisiyalarinda, XX asrin baslangicinda toxun-
mus «Bahram Gur va Fitna ovda» va «Bahram Gur ovda» mévzulu
Kasan vo Qum xalgalarinda, “Xosrov va Sirinin ovda goriisi” XX
asrin avvali Tabriz xalgasinda “Xosrov va Sirin” poemasindan epi-
zodlar oksini tapmisdir.

XV1 asr ov mévzulu xalgalarin estetikasi vo sujeti arasinda tam
uygunlug yaradan Tabriz ustalar1 Azarbaycan xalgasinin ansnalo-
rini inkisaf etdirmis, «Xosrov va Sirinin ovda goriisii» xalgasinda
banzarsiz poetik gozalliya nail olmuslar. Xalganin yuxar: hissasinda
Xosrovla Sirinin goriis sahnasi tasvir edilmisdir: sevgililor bir-biri-
nin gordsiine at Ustlinds caparaq talasirlor.

Yeni forma yaratmaga calisan sonotkarlar snonavi nailiyyatlor-
don istifado edir, axtariglar aparir, klassik xalganin xalq yaradiciligi
formalari ilo vohdati prinsiplarini arayirdilar. Xalq elementlorini ye-
nidon canlandiran ananavi motivlarin 6zlinomoxsus interpretasiya
tislubunun ifadoesi olarag, «Yeddi gozal», “Sirlor xozinasi” va «Is-
gandoarnamay» poemalarinin motivlori osasinda yaradilmis «Yeddi
ulduz» XIX asr Heris, “©Odalatli Nusiravan” XI1X asrin avvali Kir-
man va «Isgondarin cadugorlorlo doyiisii» XX osrin avveli Kasan
stjetli xalcalarin1 gostormok olar.
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«Isgondarin cadugarlorlo ddyiisii» xalcasinda gadim ornamen-
talistikaya asasan verilon hekays Uftigi istigamatds ¢ zolagla agilir.

Xalcanin sljeti poemada 6z birbasa paralelini tapmir. Sonat-
karlar sanki Isgondar obrazina tesirlilik, boyuklik vermoys cahisa-
rag, onun daxili alomini xalq tesavvdrlori asasinda zanginloasdirir,
ofsanavi Sarq pahlovanlarinin obrazina yaxinlasdirirlar. Onun goh-
romanhigr Qadim Sorq tesavvirt — Xeyirlo Sarin abadi miibarizasi
ideyasi ilo dolgunlasar.

Muasir Azorbaycan xalgagi-rossamlart Nizami Gancavi poe-
ziyasimin zangin xazinasindan bohralanirlor. Onlarin yaratdiglar:
asarlar dahi Nizaminin 6lmaz obrazlarinin abadi hoayatinin parlaq
sohifalaridir. Bunun tocassumu Latif Korimov, Kamil Oliyev, Cofar
Miiciri, Hason ismayilli vo Eldar Haciyevin yaradicihginda 6z ok-
sini tapmusgdir.
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Xulasa

Nizami poeziyasinin gozollik, adalat, insanliq, xosboxtlik ug-
runda mubarizasi ilo bagli 6lmaz ideyalari butln dinya adabiyyati
ilo yanasi, Sarq xal¢a sonatini dolgunlasdiran yeni bir hadiss olmus-
dur.

Nizami “Xomsa”sinin sljetlorina uygun klassik Azarbaycan,
fran, Turkiys, Hisdistan xalca obrazlarinin yaranmasi XVI-XVII asr
Tobriz miniatlr sonati ilo Uslub vahdatinin parlaq ifadosidir.

XIX-XX asrlorda xalga sanati yeni axtarislari ila saciyyalonarok
dayisonreal hayata yaxinlasmasini, xalq duyumunu daha giiclonmo-
sini, yeni moana ¢alarlari ilo zonginlosmasi kasflari ilo saciyyslanir.

Muasir Azorbaycan xalgagi-rossamlar yaratdiglari osorlords
dahi Nizaminin 6lmoaz obrazlarinin obadi hoyatinin parlag sohifo-
sidir.

Acar sozlar: Nizami, xalca, miniatur, Tabriz, Azarbaycan, Sarq,
muzey, incasanat, dekorativ va tatbigi incasanot, Xomsa
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Roya Taghiyeva,
Umay Mammadzadeh

IMAGES OF NIZAMI IN ORIENTAL CARPET ART

Summary
Nizami poetry’s immortal ideas on struggle for beauty, justice,

and happiness of humanity together with the world literature have
contributed to the enrichment of oriental carpet traditions.
Personages from Nizami’z Khamsa can be found in the carpets of
Azerbaijan, Iran, Turkey, and India as well as in miniatures from
Tabriz of XVI-XVII centuries.

The XIX-XXth-centuries carpet traditions overcame a lot of
changes and became closer to the real life, expressed feeling of the
nation and addednew meanings.

In their works modern Azerbaijani carpet artists create perso-
nages from great poet Nizami’s works and, thus way, immortalize
them.

Keywords: Nizami, carpet, miniature, Tabriz, Azerbaijan, East,
muzey, art, decorative and applied art, The Khamsa.

Posi Taruesa,

Ymait Mamensane
Oo0pa3pl Hu3amMu B BOCTOYHOM KOBPOBOM HCKYCCTBE

AHHOTaNUA
Beccmeptrbie uaeun mola3un Huzamu, co3ByuHbIe ¢ OOpBHOOI
3a TYMaHH3M H CIIPAaBEUIMBOCTbh, KPACOTY U CUACTHE, CTATH HOBBIM
SIBIICHHMEM HE TOJIBKO MHPOBO#1 JiuTeparyphl. OHU 000TaTHIIN TaKKe
U KOBPOBOE UCKyccTBO Bocroka. Kiaccnyeckre KoBpoBbIe 00pa3bl
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B MIPUKJIAJIHOM UCKyccTBe AzepOaiimxkana, Upana, Typruu, Uanum,
HaBESTHHBIC CIOXKETaMU «XaMmce», CyTh sipuaiiiee OTOOpakeHHE
CTHJIeBOro enuHCcTBa ¢ TeOpusckoi mkonoi MuHUATIOpel XVI-
XVII BekoB. Xyn0KeCTBEHHBIC TOUCKH B KOBPOBOM HCKYCCTBE
XIX-XX BeKoB XxapakTepu3yrOTCs IPUOTMKEHUEM K MEHSIOIUMCS
peanusM KU3HH, YCUICHUEM HapOJIHOTO MUPOBOCIIPUSATHS, HOBBIM
OCMBICJIIECHUEM YCTaHOBUBIINXCSI KAHOHOB.

[IpousBeneHus, co3naBaeMble COBPEMEHHBIMH KOBPOBBIMU
XyAOKHUKaMH A3zepOaii/pkaHa, OTKPBIBAIOT HOBYIO CTPaHUIy B
OeccMepTHOM KHU3HETeUeHHH 00pa3oB Huzamu.

KawueBble caoBa: Hwuzamu, koBEp, wMuHHaTIOpa, Tebpus,
AzepOaiimkan, BocTok, My3ed, HCKYCCTBO, [E€KOpPaTHUBHOE U
MPUKJIATHOE HCKYCCTBO, XaMmca.

Nizami obrazlari Sarq xal¢a senatinda

“ e e

“Saray maclisi” xalgasi. Tabriz. XV “Macnun vahsi heyvanlararasinda” . Parga.
asr. Tabriz. XVII asr.
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Nizami obrazlari Sarq xal¢a sanatinda

> ramg

man Sirini

n Mahamiy El sah a u 12 getmasi

3 —cu illar




Nizami obrazlari Sarq xalga sanatinda

“Leylinin sahraya Macnunun srovun ¢iman Sirini gé linin sahrada Macnunun
goriisiina getmasi”. Tabriz. 1810- 1 ina getmasi” xalgas. T asrin awali

Nizami obrazlari Serqg xalca sanatinds
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Ilimuxtar Muxtarov

SOHNO 9SORLORIND® NiZAMi GONCOVI OBRAZI
(Nariman Hoasonzadoanin “Atabaylor” pyesi asasinda)

Azorbaycan adabiyyatinin inkisaf tarixi boyunca badii tofok-
kurds Nizami Gancavi obrazinin canlandiriimast miixtalif sabablore
bagl olmusdur. Ogar orta asrlordo Nizaminin monan yasadigi, har
zaman sairlorin galbinds bir ustad kimi diri oldugu vurgulanirdi-
sa, XIX asrdo Nizami xatirasina lageydlik tosssiiflo geyd olunurdu
ki, bu da ilk dofs Seyid ©zim Sirvaninin yaradiciligina moxsusdur.
S.9.Sirvaninin miinasibatindon qaynaqlanan bu motivasiya XX os-
rin 30-cu illarins kimi poeziyamizda 6zlinii gostormisdir. Dahi sai-
rin sokkiz yiiz illik yubileyi arofosindo mdévzuya kompleks yanasi-
laraq miixtalif aspektlordon isiglandirilmaga baslanmigdir. 1941-ci
ildo geyd olunmus yubiley orafosindo poeziyada, nosrds vo drama-
turgiyada Nizami Gancavinin hayat vo yaradiciligina hasr olunmus
saysiz badii osorlor is1q iizli gormiisdiir. Sairin xatirasino seirlor,
poemalar, hekayolor, roman vo dramlar hosr olunmusdur ki, bun-
lardan da badii-estetik tofokkiiriimiizde Nizami vo onun muhitini ean
ugurlu sokilds canlandiran asor Mommd Soid Ordubadinin “Qilinc
vo qolom” romanidir.

Azorbaycan adobiyyatinda tarixi mévzularin islonmasinds dra-
maturgiyanin da 6ziinomoxsus yeri vardir. Bu sahodo yaddaqalan
imzalardan biri Mehdi Hiiseyno moxsusdur ki, “Nizami” adl1 drami1
ilo todqiqatimizin maragindadir. M.HUseynin yazdig: “Nizami” dra-
mu sairin hoyatini sohnads isiqlandiran ilk asor olmasi ilo diqqatola-
yiqdir. Lakin miisllifin sairin hoyati, odobi simas1 vo yasadigi dov-
rlin tarixi xronikasi baximindan yol verdiyi ciddi tohriflor bu asorin
Nizami obrazinin isiqlandirilmasi istigamatindo ugur gazanmasina
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mane olmusdur.

Azorbaycan odobiyyatinda tarixi dram janrinin inkisafinda No-
riman Hosonzadonin dziinomoxsus Yyeri vardir. “Manzum tarixi dram
kimi xtisusi shomiyyato malik olan “Atabaylor” drami (1984) elmi
tadqiqatda “Semad Vurgunun “Vaqif” monzum draminin yarandig
vaxtdan (1938) kegon toxminon qirx ildon artiq zaman orzinds bu
janrda adabi-madani miihitin fovqiine qalxa bilon sanball bir asar”
(3, 12) kimi dayarlondirilir.

Bu baximdan odobiyyat tariximizdo dram janrinda Nizami
Goncovi obrazinin canlandirilmasinin on ugurlu tocriibasi Noriman
Hosonzadoys aiddir. Dramaturqun “Ataboaylor” asorinde Nizami
salnamagi torafindon yeddinci personaj olaraq belo togdim olunur:
“Azarbaycanin boylk sairi Nizamidir. “Xosrov va Sirin” poemasini
Cahan Pohlovana hasr etmisdir.”[3,35]

“Ataboylor” draminin ekspozisiyast MOmiina xatun tlirbasinin
ziyarotinin tosviri ilo baglayir. Salnamagi tiirbe haqqinda molumat
verir: “Bismillahir-rohmanir-rohim! Diinyanin adil hakimi, boyik
miizoffar, Islamin vo mislimiin bascis1 Cahan Pahlovan Ataboy abu
Cafor Muhommad ibn Atabay Eldoniz islamin vo mislimiin paklig
MoOmiino xatuna bir xatiro olaraq bu tiirbani tikib basa ¢atdirmagi
omr etmisdir.

Litfkar hagg-taalanin ona rohmi galsin!

Min yiiz soksan altinci il.” [3, 35]

Nizami Gancavi do tiirbonin ziyarating golmisdir. Sairin me-
mar Ocomi ilo qarsilagdigr zaman verilon dialoglar seir-sonat, tikili
abidalarin tarixin yaddasinda silinmoz iz kimi gqalacagi haqqindadir.
Nizami Ocomi sonatkarliginin ecazkarligindan bohs edirso, Ocomi
do Nizami yaradiciligina moaftunlugunu ifads edir. 9cominin sonot
osari Nizamiyo goro, yalniz maddi hayatin bir parcasi deyil. Osordo
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sairin bu sanato miinasibatinda do sufi baxislart qoyulur:
“Tikilon  qalacaq... bu haqiqtdir,
Tikmoak 0zU bels bir tarigatdir.” [3, 37]

Hoqigoat va torigot kolmalorinin islonmosi dramaturqun Niza-
mi diinyagdriigiine yaxindan balad olmasindan xabar verir va sairin
sufi goriislorinin badii adobiyyatda tozahiiriiniin ilk dofo Noriman
Hosonzadoys aid etmoya imkan verir.

Memar ©comi iso Nizami yaradiciligindan ilham alaraq bu abi-
doni arsaya gotirdiyini vurgulayir:

Seirds, sonotds duydugum ovsun, Istadim

horduyim daslarda olsun.” [3, 38]

Osarin qisa ekspozisiyasinda Nizaminin yasadigi mokan, yazib
yaratdig1 odobi miihit do 6z oksini tapmigdir. Nizaminin ad1 Gonco-
ni mohsurlasdirdigi kimi, Gonconin do Nizamini mohsurlasdirdigi
burada 6z ifadesini tapmigdir. Biitiin badii asarlorde oldugu kimi,
burada da Nizami vo Ganca vohdoatdo gotiiriiliir. Nizaminin muasir-
lorinin ad1 ¢okilmoaklos sairin {insiyyatds oldugu adabi muhit isiglan-
dirilmas olur.

Dramin birinci pardosindo Salnamogi Cahan Pohlovanin 6lii-
mii hagqinda molumat verir: “Qudrotli hokmdar, bdyiik Ataboy,
Ocom diinyasiin Xaqani, Islam vo miisliimiin bas¢is1 Cahan Poh-
lovan Eldoniz oglu El-sah 1186-c1 ilin axirlarinda vofat etmisdir.”
Cahan Pohlavanin 6lumu iki aydir ki, xalgdan gizladilir. Hokmdarin
6limiindon xobarsiz olan Nizami Goncovi ilo memar Ocomi tiirko-
carolorin komayi ilo onun sagala bilocayins Umid edorok 0z yardim-
lari toklif edirlor. Nizami xalq tobabotinin qilidrotino arxalanaraq
deyir:

Mboliko, Arandan, Goncobasardan

Cig¢aok gondariblor — min dava-
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dorman.Deyiblor, ¢atdirin sah

saraymna,

El agzi duadir, inanin ona. [3, 47]

Ocomi do Naxg¢ivanin dasduzunun faydasindan bohs edorok
deyir ki, bu duzun suyunda yuyunan agrisiz yiiz il omiir siiror. Bi-
rinci konizin da gotirdiyi xobar xalqin hékmdara gostormoak istadiyi

komok haqqindadir. Xalq i¢indan oli sofali gar1 hokmdarin sarayi-
na gondorilir ki, 6z duasi, ovsunu ilo komok eds bilsin. Goriindii-
yii kimi, dramda XII asrdo Azorbaycan tobabatinin tarixi sohifolori
voraqlonir.

Cahan Pohlavan tadbirli bir hokmdar kimi 6ziinden sonra Azar-
baycanin taleyini diisiinorok 6lkods garisiqliq diismosin deya, Qi-
z1l Arslanin hakimiyyato golmosini vasiyyet edir. Salnamagi Cahan
Pohlovanin hokmdarliq keyfiyystlorini nozors ¢atdiraraq oOlkado
bas vermis itkinin mahiyyatini anladir: “O, bdyiik hdvsalo sahibi,
xogxasiyyat, adalatli, miidrik bir hakim idi. Onun hakimiyyati vax-
tinda tabeliyindo olan 6lkalar sulh soraitinda, tobaslori ilo amin-am-
nliqda yasayirdilar.”[1, 49]

Noriman Hasonzadonin Cahan Pohlovanin odalotli hokmdar
kimi giymotlondirmosinin osasi tarixi faktlara sdykonir: “Holo 6z
sagliginda Mohommod Cahan Pohlovan Sultanligi oglanlar1 arasin-
da boliisdiirorok, onlara omilori Qizil Arslana tabe olmagi, nominal
hakim Togrula va dini rohbar olan xslifays sadaqatls qulluq etmayi
tapsirmigdi. Azorbaycan vo Arran ©bu Bokro tapsirilmis, Qizil Ars-
lan iso ona tarbiyagi tayin olunmusdu. Homadan Ozbays verilmisdi.
Rey, Isfahan vo Iraqin galan hissolori iso inanc Mahmud vo Omir
Omiran Omor arasinda boliisdiiriilmiisdi.”[5]

Cahan Pohlovanin soninin torifi Nizami Goncovinin Qizil
Arslana ithaf etdiyi s6zlori ilo tamamlanir:
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“Yeddi goy altinda ey dlnya sahi!

Begsinci 6lkonin sanson panahi.

omrinda bu qador olka. Sahor var,

Qapinda situndu sarayli sahlar...” [4, 46]

Cahan Pohlovanin 6liim xobarini esidon Nizami folsofi diisiin-
coloro dalir. Burada Nizaminin 6miir vo 6liim hagqinda sufi goriis-
lori 6z ifadosini tapmisdir. “Ataboylor” drami1 mohz bu cohati ilo
diggatalayiqdir ki, Nizami Gancoavinin tarigat ahli kimi 6zalliklori

yeri goldikco nozors garpdirilir. Ugiincii pardenin iigiincii soklindo
isa Nizaminin torkidiinyaligi 6z oksini tapmisdir:

“Na qan qaraldiram, qibleyi alom,

Na qanmim garalir...gusonisinom.” [3, 156]

Noriman Hasonzadonin “Ataboaylor” draminda ddvrin gorkom-
li soxsiyyatlorinin folsofi fikirlorinin genis yer aldig1 haqqinda isa
Habibboyli do bohs edorok yazir: “Noriman Hosonzado Ataboylor
dovlatinin qiidrotini hom do sonotkar Ocomi dithasinin viisoti ilo
toqdim edir. “Atabaylor” draminda tarixilik Qizil Arslanla yanasi,
Ocomi ilo bagli hadisalarlo do canlandirilir. BOyuk memarin Ataboy
hokmdar1 Somsoddin Eldonizin xanimi Momiine xatunun gorafing
ucaltdigi mohtosom mogboro dovriin ohomiyyatli modoniyyot ha-
disosi soviyyosindo togdim olunur. Bununla belos, tiirk-miisolman
diinyasiinda gadina ucaldilmis bu birinci nohong abidonin miisllifi
Ocomi Nax¢ivani 9sordo hom do miitofokkir soxsiyyot kimi nozoro
carpdirilir. Noriman Hasonzadonin toqdimatinda “seirdo, sonotds
duydugu ovsunu hordiiyli daslarda™ ifado etmok istedadina malik
olan, kas1 naxislarla yazdig1 korpic harflori “divara horiilmiis so-
dagoti” kimi qobul edon ©comi milli tofokkiiro malik, genis diin-
yagorislii sonat vo fikir bahadiridir. Boyiik sonot ustadinin dilindon
soslondirilon agsagidaki misralar ©comi fenomeninin falsofasini dol-
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gun sakildo ifads edir:

Dogma ananm da duymaq figiin san,

Gorak siid amasan onun dosiindan.

Ana laylas:na yatasan gorak,

Ata nafasina oyandigin tok.” [3, 13]

Noriman Hoasonzado Nizami vo Ocomini “dévriin magali” ad-
landirir. Ataboy Qizil Arslanin dilinden “Son quran alisen, o yazan
oli” deyarok sonatkarlari tarixin yaradicilari kKimi gorir. Qizil Arslan
sairi millotin taleyinde shamiyyatli rol oynayan bir soxsiyyat kimi
doayarlondirir, onu millotin dilmanct adlandirir. Nizaminin millatin

tarixi taleyindoki rolunu dramaturq Qizil Arslanin nitqindo belo
miloyyonlosdirir:

“Na vaxt yetigorsa boylk sanatkar,

Hor xalqin s6hrati 0 vaxta diisar.” [3, 158]

Nizami Goncavi hoyatda 6z asorlorindo 6z ciiratli ¢ixislar ilo
oldugu kimi, “Ataboylor” draminda da sarayda hokmdar qarsisinda
s0z demoak salahiyyatino malik bir méhtogsom obrazdir. Nizami Gan-
covi obrazinin bu xiisusiyyati Isa Hobibbaylinin miinasibatinda do
0z ifadosini tapmigdir: “Qizil Arslan, Nizami, ©Ocomi, Cahan Poh-
lovanin oglu ©bubokr, Bagban, Ozan Azorbaycan dovlotciliyinin
biitovlilylinii tomsil edon timummilli ideal1 biitlin enerjisi ilo ifado
edirlor.” [3,14]

Dramda Qiz1l Arslani Nizaminin goriisiine xtsusi hazirlagdig
tasvir olunur. Hokmdar bunu “taleyin an boylik tohfasi” adlandirir.
Nizami ilo goriisii ticlin sakit, oyloncasiz bir ortam diizonloyir vo
bunu belo gqiymoatlondirir:

Sairls bir goriig, ya adi séhbat

Allaha xidmatdi, bandaya hormot. [3,152]

Dramda Qizil Arslan1 Goncodo Nizami ilo goriisliniin tosviri
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“Xosrov va Sirin” poemasinda verilon molumatlara osason 6z ifa-
dasini tapmigdir “ X0srov va Sirin” asarinin sonlarina yaxin Nizami
Atabay Qizil Arslnla Gonconin otuz agacliginda bas vermis goriis
sohnasini vo sahin maclisini tosvir edorok yazirdi:

Miiganni diizaldib s6z pardasini,

Hor dafa gald:r:r bir niggmoasini.

Muxtalif nagmoalar, mixtalif pardo,

Birlassa, xos ahang ¢ixar bir yerda.

Dasta-dasta durmus tiirfa gozallor,

Dillorda Nizami yazan gazallor.” [3, 478]

Qiz1l Arslanin sairlo goriisiinii tosvirindo Homdiinyan kondinin
bagislanmasi faktt da Cahan Pohlovanin hadiyyasi kimi 6z ifadosi-
ni tapmisdir. Burada hokmdarla sair arasinda aparilan dialoglarin
on chomiyyatli mogami ana dilino miinasibotin isiglandirilmasidir.
Nizaminin dilinden dévrin rasmi dili olaraq fars dilinin viisat alma-
s1, dogma dilimizds ise “bir yaz1” olmamasi kimi agrilarimiz ifads
olunur. Qizil Arslanin nitqinds isa bu masalays miinasibat bels bil-
dirilir:

Sair, inamwram bir giin golacak,

Azarbaycan dili ¢icoklonacak. [3, 157]

9dib bununla Nizami Goncovinin hoyatinda bas vermis vo
“Leyli vo Macnun” poemasinda yer almis bir hadisoyo isaro edir.
“Sirvangahlardan Axsitan (1164-1196) saira gasid gondorib ondan
“Leyli vo Macnun” mévzusunda bir asor yazmasini xahis edir. Mok-
tubun mazmununu Nizami bels ifads edir:

Kamal cévharinin xazinasindan,

Gor kimin sapina inci diiziirson?

Tiirk dili yaramaz sah naslimiza!

Oskiklik gatiror tUrk dili bizo.

Yiiksok olmalidir bizim dilimiz,
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Yiiksok yaranmugdwr bizim naslimiz!

Bu tokliflo biton moktub sairi ¢ox ¢otin voziyyoto salmigdir.
Dogma dili tohqir olunan sair 6ziinii cox pis hiss etmis vo bunu da
0z asorinds cavabsiz qoymamisdir.

Noriman Hasonzadonin “Ataboylor” drami1 Nizami obrazi- nin
yaradilmasi ilo odobiyyat tariximizdo sairin hoyatina hosr olun-mus
bodii niimunolor siyahisinda 6no ¢okilmis osorlordon biri kimi
digqatalayiqdir.

Odobiyyat
1. Araslhi.Homid . Azorbaycan odobiyyati. Baki, 1998
2. Azorbaycan adobiyyati tarixi. Il cild, Baki, 2007
3. Hosonzado Noriman. Segilmis osorlori (On s6z Akademik Isa
Hobibboyli). 7 cildda. Il c. —Baki:”Prometey”.

4. Nizami Gancavi. Xomsa. Azarbaycan klassik adabiyyati Ki-
tabxanasi. 20 cilddo, IV cild. -Baki, -1985.
5. Quz1l Arslan. Vikipediya.az.

Xiilasa

Azorbaycan odobiyyatinda tarixi dram janrimin inkisafinda
Noriman Hoasonzadonin 6ziinomoxsus yeri vardir. Noriman
Hosonzadonin “Ataboylor” drami dovlstgilik ideyasinin dasiyicist
kimi vo milli monafelorin oks etdirilmosi baximindan zamani
qabaqlamis bir sonot osoridir. Dramaturq “tarixi xronika”
adlandirdifit monzum draminda Ataboylor tarixinin Qizil Arslan
hakimiyyati donomini oks etdirmoklo Azorbaycanin “qizil
dovri”nun — 1186-1191-ci illarin siyasi vo madoni miihitinin mini
panoramini yaratmaga nail olmusdur.

“Ataboylor” draminda Nizami Goncovinin odobi simasi iig¢
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epizodda otrafli gokildo 6z badii ifadosini tapmisdir. Nizami bir
miitofokkirdir, tobibdir, siyasi prosesloro miidaxilo edon soz
sahibidir, hom do diinya nemotindon konliinii iiziib gusonisinliyo
¢cokilmis bir zahiddir. Nizaminin osorlorindon yeri goldikco
misallar gotirilmasi suroti dolgunlasdirir, asorin mona gliclinii
artirir. Azorbaycan dilinin  milli moadoniyyotimizin inkisafindan

konarda qalmasi narahatliginin Nizami yaradiciliginda 06z
ifadosini  tapdigt  kimi, dramin da  problematikasin
zonginlogdirmisdir.

Aimmmyxrap MyxTrapoB

OBPA3 HU3AMMU I''TH/KEBU B CHEHNYECKHUX
IMPOU3BEJIEHUAX
(Ha ocHoBe nbecol «ATabeitnep» Hapumana I'acan3zane)
Pesrome

Hapuman @'acanzaze 3aHuMaer oco0oe MECTO B Pa3BUTHUU
’KaHpa MCTOPUYECKOM IpaMbl B a3epOalPKaHCKOW JHUTEeparype.
Hpama Hapumana T'acanzage «ATtaleinep» - NpOU3BEACHUE
UCKYCCTBa, OIEPEAMBINEE CBOE BPEMs KAK HOCUTEIb HIEU
rOCyIapCTBEHHOCTH M OTPaKCHHE HAllMOHAJIBHBIX MHTEPECOB. B
TOM, YTO OH Ha3BaJl «HMCTOPHUYECKOM XPOHUKON», ApaMaTypry
yAaJI0Ch CO3[aTh MUHHM-IIAHOPaMy IOJIMTHYECKON M KyJIbTYypHOU
cpeabl <«30J0TOro Beka» AsepOaifkxana - 1186-1191 rr.,
OTPaKAIIYI0 IEepUOJ MpaBieHUs 3oromoco JIbéa B NCTOPUU
cTpaHbl Atabees.

B npame «Artabetinep» nureparypHoe nauio Huzamu ['ssHmkesu
HAIlZI0O CBOE XYJOXECTBEHHOE BBIPAXEHHE IMOAPOOHO B Tpex
snu3omax. Hwuszamm -  MblciuTens, Bpad, IMPEACTABUTEINb
BMELIATEILCTBA B IOJIMTHYECKHE IPOLECCHl M  OTIICIbHUK,
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OTKa3aBIIUICS OT MHUpPCKUX OnarocnoBeHuil. lLlutupoBanue
npUMepoB H3 mpousBeneHuid Huzamu HanonHser o0pa3 u
YBEJIMUUBAET CMBICI Ipou3BeneHus. OmnaceHuss IO IOBOAY
WCKJIFOYCHHST a3epOaiPKaHCKOTO s3bIKa M3 Pa3BUTHS HaIeH
HAallMOHAJIBHOM KyJbTYpbl HAlUIM OTPAKEHHE B TBOPYECTBE
Huzamu, a Takxe o0oratuiiv ApamMaTHdecKue mpooIeMBbl.

Alimukhtar Mukhtarov

NIZAMI GANJAVI'S IMAGE IN THE STAGE WORKS
(based on the play Atabeyler by Nariman Hasanzadeh)
Summary

Nariman Hasanzadeh has a special place in the development of the
historical drama genre in Azerbaijani literature. Nariman
Hasanzadeh's drama "Atabeylar” is a work of art that is ahead of
its time as a carrier of the idea of statehood and in terms of
reflecting national interests. In what he called a "historical
chronicle”, the playwright managed to create a mini-panorama of
the political and cultural environment of the golden age of
Azerbaijan - 1186-1191, reflecting the period of the Golden Lion
rule in the history of the Atabeys.

In the drama Atabeyler Nizami Ganjavi's literary face found its
artistic expression in detail in three episodes. Nizami is a thinker, a
doctor, a spokesman for interfering in political processes, and a
hermit who has given up on worldly blessings. Citing examples
from Nizami's works fills the image and increases the meaning of
the work. Concerns about the exclusion of the Azerbaijani
language from the development of our national culture were
reflected in Nizami's work, as well as enriched the problems of
drama.
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Sevinc Mikayilova,
Umids Haciyeva

NiZAMi OSORLORI AZORBAYCAN
SOHNOQRAFIYASINDA

Cofor Cabbarli adina Azarbaycan Dovlst Teatr Muzeyi milli
teatr tariximizo dair materiallarin toplandigi vo qorundugu bir
mokandir. Fondumuzda yarandigi dévrdon bugiinadok milli teatrin
tarixini oks etdiron eksponatlar toplanmisdir. Bu ekponatlar
oynanilmig  tamasalarin  program  vo  afisalarindan, teatr
korifeylorimizo aid olyazmalardan, fotolardan, memorial os-
yalardan, sonadlordon, tamasalara ¢akilmis geyim vo dekorasiya
eskizlorindon, sos yazilarindan, kostyumlardan vo sairdon ibaratdir.
“Nizami ili” g¢argivasindo toskil olunmus bu giinkii konfransda
Teatr Muzeyi goriisiiniizo 6z kolleksiyasinda gorunub saxlanilan va
Nizami irsini tablig edon eksponatlardan hazirlanmis virtual sorgilo
golib.

Olkomizdo miixtolif zamanlarda Nizami poemalarmin siijeti
osasinda opera vo balet tamasalari oynanilib, simfonik poemalar
yazilib, mahni vo romanslar bostolonib. Somoad Vurgunun “Forhad
vo Sirin” draminin (1941), Niyazinin “Xosrov va Sirin” (1942),
Ofrasiyab Boadolboaylinin “Nizami” operalarinin  (1948), Qara
Qarayevin “Yeddi go6zol”(1952) vo Fikrot Omirovun “Nizami”
baletlorinin  (1990) movzusu mohz Nizaminin osorlorin- don
gotlralib.

Bu asarlarin sohna hallinds teatrlarimizda ¢alisan Fyodor Qu-

sak, Aleksandr Filippov, Kazim Kazimzads, Togrul Norimanbayov
kimi rossamlar Nizami dovriinii yaxindan dyronmis vo hazirladig-
lar1 eskizlordo XII osr Azaorbaycan interyerinin vo geyim moadoniy-
yatinin tazahiiriinii vera bilmislor. Belo eskizlordon bir gismi bu
giin Teatr Muzeyinin fondunda qorunur. Diisiindiik ki, bu ¢ixislar
fovqlinds onlar1 niimayis etdirsok sizin ¢in maraqli olar.
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Sevinj Mikailova,
Umida Hajiyeva

NIZAMI’S WORKS IN AZERBAIJANI
SCENOGRAPHY

The Azerbaijan State Theatre Museum named after Jafar
Jabbarli is a place where materials on the history of Azerbaijani
theatre are collected and preserved. The Museumas collections
inclede exhibits reflecting the history of the national theatre from
its inception to the present day. These exhibits include programs
and posters of performances, manuscripts of our theatrical
luminaries, photos, memorial items, documents, sketches of
costumes and scenery, sound recordings, costumes and more.At
today’s conference, the Theater Museum came to your meeting with
a video made of exhibits preserved in the fund and promoting
Nizami’s legacy. Opera and ballet performances, symphonic po-
ems, songs and romances by Uzeyir Hajibeyli, Fikret Amirov,
Jahangir Jahangirov, etc., were composed on Nizami’s poems
Azerbaijan. Samad Vurgun’s drama Farhad and Shirin (1941),
Niyazi’s opera Khosrov and Shirin (1942), Afrasiyab Badalbeyli’s
opera Nizami (1948), Gara Garayev’s ballet The Seven Beauties
(1952) and ballet “Nizami” staged in 1990 on music of Fikret
Amirov’s symphony of the same title are all inspired by the works
of Nizami. Artists, such as Feodor Gusak, Alexandr Filippov,
Kazim Kazimzade, Togrul Narimanbekov, who worked in Baku
theatres on the stage solution of these works, studied the Nizami
period closely and were able to reflect the Azerbaijani interior and
coctume of the XlIth century in their sketches. Some of their
works are preserved in the Theatre Museum named after Jabbar
Jabbarli.
Keywords: theatre, Azerbaijan Theatre Museum, sketches, Nizami,
Fyodor Gusak, Togrul Narimanbekov.
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CeBunax MukanjioBa,
Ymuaa I'ankueBa

IPOU3BEJIEHWS HU3AMU B ABEPBAVI)KAHCKOM
CHEHOI'PA®UN

AzepOaiipkaHCKUI TOCYZapCTBEHHBIM TeaTpalbHBIA My3ei
umenn [[xadapa J[xaGOapibl - 3TO MecCTO, TJI€ COOpaHBl U
COXpaHEHBl ~ MaTepualibl 1O  HCTOPUH  a3epOailKaHCKOro
HAI[MOHAJLHOTO Tearpa. B QoHme My3es HMMEIOTCS HKCIOHATHI,
OTpa)karoIllMe UCTOPUIO HALIMOHAJIBHOIO TeaTpa ¢ MOMEHTA €ro 3a-
pokaeHus A0 Hamux AHei. Cpeau 3TUX HKCIIOHATOB - IPOrPaMMBbIN
apuIIM CHEKTaKIeH, PYKONHUCH HAIlMX TeaTPalbHbIX CBETHI, (o-
Torpaguu, MeMopuaibHble MPEIMETHI, TOKYMEHTbI, 3CKU3bl KOCTIO-
MOB U J€KOpaluii, 3ByKo3amicH, KOCTIOMBI U MHOroe npyroe. Ha ce-
TONHAIIHIO  KoH(pepeHmmioo  My3eil  TeaTrpa  mpumen ¢
BUJICOPOJIMKOM, JEMOHCTPUPYIOIIUM OSKCIIOHAThl, CBSI3aHHBIE C
TeaTpajJbHbIMU MOCTAaHOBKAMH, BIOXHOBJIEHHBIMU HACIIETUEM
Huzamu. Kak u3BectHo, Ha ocHOBe cTuxoB Huzamu B pazHoe Bpems,
HaynHas ¢ cepeauHbl XX Beka, B AsepOaifjpkaHe ObUIM CO3TaHbI
OTepHbIe U OaJeTHBIEC CIIEKTAKIH, CUM(POHUYECKHE ITO3MBI, TIECHU U
POMaHCBHI TaKWUX KOMITIO3UTOPOB, Kak Y3eup ['amxubdeiinu, Oukper
Amupos, JDxaxanrup [[xaxanrupoB u apyrue, omnepsl Huszu u
Adpacusda banmanbeitiin, apambr Camena Bypryna «®apxan u
Mlupun» (1941), «Huzamun» (1948), 6aner apa I'apaeBa «Cemb
kpacaButl» (1952) u apyrue npousBencHus. XynoxxHuku Demop
I'ycak, Anexkcanap ®unmunnos, Ksiasum Ksazumsane, Torpyn
Hapuman6ekoB, paboTaBiime B OaKHHCKUX TeaTpax HaJ CIICHUYECKUM
pELIEHHEM OTUX MPOU3BEJIEHUM, BHUMATENbHO H3Yy4allld DJIOXY
Huzamu u cMorim mepenatb B CBOMX ICKHM3aX aszep- OailpKaHCKUN
UHTEpbep U KynabTypy onexnabl Xl Bexa. Hexoropble u3 Takux
JCKHU30B XpaHATCA CeroAHss B (OHAE TeaTpaibHOrO My3es.
KaueBble cioBa: Teatp, AzepOaiipkaHCKUI TeaTpaabHBIN My3eH,
acku3bl, Huzamu, @enop 'ycak, Torpyn Hapumanbekos.
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“Xosrov va Sirin” operasinin tamasasina Xosrovun geyim eskizi.
Rossam - Fyodor Qusak. 1940-c1 illor




“Xosrov va Sirin” operasinin
tamagasina Sirinin geyim eskizi.
Rassam — Aleksandr Fillippov

“Xosrov va Sirin” operasinin
tamasasina Sapurun geyim eskizi.
Rossam - Fyodor Qusak.

1940-c1 illor
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CeBnib ®ykc

1HO23UsA HU3AMU B HEMEIIKOA3BIYHOM
KYJBTYPHOM INTPOCTPAHCTBE

Huzamu I'bumkesu (1141-1209) — nenpeB3oiiaéHHas 3Be31a
3o710TOTO Beka azepOaiikaHCKON Kitaccudeckoi moa3uu. [1saTs ero
MO3M, MOJ OOIIMM Ha3zBaHHE «Xamce», OyIyT NpUMepoM s
nozpaxanus no3raM bmknero nu Cpennero Bocroka.

Hackonbko e U3BeCTHA II033Us BEIMKOIO 03TA U MBICIIUTENS
u3 AzepOaiiykaHa B HEMEIKOS3bIYHOM KYJIbTYPHOM IIPOCTPaHCTBE?
DTOMY BONIPOCY MOCBSALIEHO MOE MHOTOJIETHEE nccaeaoBanue «Pe-
Henuus TBopuectBa Huzamu Ha HEMELIKOM SI3BIKE».

«Huzamnana» cOCTOUT M3 ABYX OCHOBHBIX paznenos: «Hwuza-
MU Ha HEMEIIKOM si3blke» U «Huzamu B HCKyCCTBE» U OXBATHIBAET
MepuoJ ¢ KoHIla 18 Beka mo ceronHsIHun aeHb. B nepBom pazne-
Jie TIpe/ICTaBICHBI TIEPEBObI, Hay4HbIe pabOThl U UTaThl 0 Huza-
MU HEMEIKOS3bIYHBIX UcchenoBareneil. Bropoi pa3nen mocBsméH
BIIUSTHUIO 1T0331uK Huzamu Ha n300pa3uTensHOe, TeaTpaIbHOE U MY-
3BIKAJIBHOE MCKYCCTBO HEMELKOSI3bIYHBIX CTPaH 3anaja.

[Ipexne uem mepelTH K My3bIKanbHOU «Huzammane», oOpa-
THMCs BHa4aJIe K rnepesojaM Huzamu Ha HEMEIKHI SI3bIK, KOTOPbIE
CTaJIM UICTOYHUKOM BJJOXHOBEHHUSI TBOPUECKHUX JIedATeNIeh A CO3/1a-
HUSI CBOMX ITPOU3BEICHUM.

|. Huzamu Ha HeMelKOM sI3bIKe

[TepBbie mepeBOABI HA HEMELKOM SI3bIKE MOSBWIKCH B ['epma-
Huu B koHIle 18 Beka. B 19 Bexe Huzamu nepeBoauim BOCTOKOBE B
U 103Thl U3 ABcTpuM, I'epmanun, Poccun u Benrpuu. B 20 Beke
acradery nepeHuMaroT uccienoatenu u3 llBeinapun, Yexun u
Upana, a B 21 Beke — u3 Azepbaiipkana. Ha cerogHsmamii 1eHs Bce
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nosMbl Huzamu mepeBeneHsl Ha HeMelKUi s3bIK. Ha HEKOTOPBIX
BaXHEHIIINX aBTOPOB OCTAHOBUMCS MOJIpOOHEE.

B 1798 rony Ha cTpaHuuax JureparypHoro xypHaiua «Der
Neue teutsche Merkur» mostBritoch cTuxoTBopenue «Pasiykay, mo-
ceaméHHoe teme dapxan u llupuH, aBTOPOM KOTOPBIM SBIISUICA
24-nerunit Mozed Xammep/Joseph von Hammer-Purgstall (1774—
1856) — Oynymuii AUIUIOMAT, JIMTEPATypOBE] M OCHOBOIIOIOKHUK
Benckoti mikossl BocrokoBeAaeHus. B 1809 rony, B Jlelinure, BbIxo-
JIUT B cBeT KHUTra Xammepa o HazBanueM «llupun. [lepcuackas
pOMaHTHYECKasi 1MO3Ma [0 BOCTOYHBIM HCTOYHHKAM» Ha OCHOBE
CEMH PYKOITHCEH Ha IEPCUACKOM M TypenKkoM si3bikax. B 1818 romy
Xammep myonukyet B BeHe cBoil MoHymMeHTanbHBIN Tpya «lcTo-
pust iepcuickoro kpacHopeunsi». B rmase «Huzamu u3 I'sumx» Ha
14 crpaHunax OH BIIEPBbIE OMHCHIBAET TBOPUYECKHUI MyTh MO3TA U
MIPUBOJUT CBOU CTUXOTBOPHBIE MEPEBOBI U3 MOAM «XaMce.

«McTopusi mepcHaCKoro kpacHopeuns» MHosepa Xammepa
HAcTONbKO Breyaramio Moranna Bomawdranra ¢on I'ére/Johann
Wolfgang von Goethe (1749-1832), uto yxe uepe3 ToJ1 KIaCCHK He-
MEIIKOHM JIUTEPATyphl U31a€T CBOM 3HAMEHUTHIN «3amagHO-BOCTOY-
HBII AuBaHy, rae Huzamu nocssieHa o/iHa riaBa, CTUXOTBOPEHUE
«KHura 1715 9TeHus» 1 KOMMEHTapuil K paccka3y u3 «COKpOBHIII-
HUIBI TaltH» — «[Iputya 06 Mcycey.

«3anasiHO-BOCTOYHBII JAMBaH» HWMEN OrPOMHOE 3HAUCHUE B
BO3HMKHOBEHHMH IMOBBIINIEHHOTO HMHTEpeca K mos3uu Bocroka. K
TBOpuecTBY Huzamu obpaiarorcs 3HaMeHUThIe 03Thl ['epManuun
u ABctpun. [1yOnHKyIOTCS CTHXOTBOPHBIC MEPEBOIBI HEOOIBIINX
OTPBIBKOB U3 «XaMcCe.

Bo BTOpoii monoBune 19 Beka MosABISAIOTCS HAYYHBIE CTAaThH,
I/Ie pacCMaTPUBAIOTCS BOMPOCHI JKU3HU MO3Ta U JAETCSI OL[EHKA €ro
TBOpUeCTBY. [IepBbIM TaKMM HayYHBIM TPYAOM CTaja JUCCepTaLUs
20-netHero gokropaHTa Jlednuurckoro ynuBepcutera Buibress-
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ma baxepa/Wilhelm Bacher (1850-1913), 6yayIero BeHrepcKoro
paBBHHA, JEKCUKOrpada M BBIJAIOLIETOCS Y4EHOTO-BOCTOKOBEA.
B 1871 romy oH myOnuKyeTr CBOE MCCIIEIOBaHHE MOl Ha3BAaHUEM
«Ku3np u TBOpuecTBO Huzamm», koTopoe cTaHeT isi OymyIInux
€BPOIEHCKUX HU3aMHBEIOB aBTOPUTETHBIM MMOCOOMEM IO JaHHOMN
TeMe.

C navana 20 Bexka HAYMHAETCS CHCTEMAaTHYECKOE H3y4yeHUE
nooM Hwuzamu. Ocobo crienyer BBIACIUTH HAyYHO-KPUTHYECKUE
UcclieIoBaHMs yenickoro upanucra SHa Peimku/Jan Rypka (1886
-1968), nemerkoro BocTOKOBena Xeabmyrta Purrepa/Hellmut
Ritter (1892-1971) u mBetinapckoro ucnamosena ®puia Maiispa/
Fritz Meier (1912-1998), y4eHuKH KOTOPBIX BO BTOPOIl MOJOBHHE
20 Beka COBEpIICHCTBYIOT IepeBo Hacheauss Huzamu.

B 1958 rony B xkHure nox HazBanueMm «Beunsiii BocTok» my-
OymKyeTcst mpo3andeckuii mepeBo «Jlerermaa o baxpame u @uTH»
mBeiIapckoro ucnamonena u nucarens Pynoneda [Nenpike/Rudolf
Gelpke (1928-1972), yuenuka ®pura Maiispa. Uepes roj B mIBEi-
[apCcKOM HM3AaTenbcTBe «Manesse» BBIXOTUT B CBET €ro MEepeBOJ
«Cemu kpacaBun» u B 1963 roay «Jlaiina u MamxkayH». OTH 1Ba
U3JIaHUS B TIPO3€ JI0 CHX MOP COXPAHSIOT CBOE 3HAYCHHUE KaK OJHU
U3 JIy4YIINX epeBO0B, T1e [ enbike yaanock nepeaars 00raTcTBO U
pazHooOpa3ue MOATHYECKOTO MacTepPCTBa KJIaCCHKa azepOaiikaH-
ckoil murepatypsbl. [lepy ['enbrnke npruHAIIEKUT TaKKEe aBTOPCKUN
nepeBo «JIaina 1 MapKHyH» Ha QaHTJIMMCKUM SI3bIK.

Ho nauGonbiias 3aciyra B Jesie MOMyisipu3alii TBOPUYECTBA
Huzamu mpuHAIIEKUT HEMEIKOMY HCIAMOBEAY M TEPEBOAYUKY
MEePCUACKOM, TYpenKoil u apadbckoit murepatyp — Moranny Kpucro-
¢y Bropremo/Johann Christoph Birgel (*1931). Byayuu cryaenTom
y XenpMyTa Purrepa, broprens nepeBoauT B ctuxax «@UTH?», KOTO-
phIii BeIHAET B cBET B 1967 To1y B aBCTpHIiCKOM )KypHaje «Bustan».
B 1974 rony, B robuneitHoM cOOpHUKE, MOCBAMEHHBINA 60-1eTHIO
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®pura Maiidpa, myOoIMKyeTcs ero aHaJIMTHYeCKasi CTaThs CO CTH-
XOTBOPHBIM IIEPEBOJAOM TPEX TJ1aB U3 «COKPOBUIIHUIIBI TAMH» MO
Ha3BaHueM «Huzamu o si3bIke 1 033un». broprens sBiasieTcs: equH-
CTBEHHBIM €BPOIEHCKUM HU3AMHUBEIOM, KOTOPBIN MEPEBEN MOJHO-
CTBIO TPU IT03MBI U3 «Xamce». [IBa nepeBona — «Xocpos u Hlupun»
u «Mckannep-HaMe» — BBITIOJHEHBI B ITPO3€ U OMYOJIMKOBAHbBI B U3-
nmarenbcTBe «Manesse» B 1980 u 1991 romax. K 800-1eturo «Cemu
kpacaBuil» B 1997 roxy broprens m3naér cBoil (QPUIOIOTHYECKHIA
nepeBoJl B HeMelkoM u3aareiabcte «C. H. Beck».

B 3aBepuienue temsl «IlepeBoibl» HEOOXOAUMO MOTYEPKHYThH
oOLmMpHOE JUCcCcCepTalMOHHOE HcchenoBaHne «COKpOBUIIHUIIBI
TaiiH» IIBEULIAPCKOro BOCTOKOBeAa u3 bazens, ydenuusl Ppuna
Maiispa — Penate Bropm/Renate Wirsch (*1956), ony6inkoBaHHOE
B HeMeIKoM u3natenbctBe «Reichert» B 2005 romy.

I1. Hu3amu B nckyccTBe

IIpo3anueckue nepenoxenus no’m Husamu ['ensnke u brop-
resieM CTallM JIMTEPAaTyYPHOU OCHOBOW M MCTOYHHKOM BJOXHOBEHMS
JUISL HEMELKOSI3BIYHBIX XY/10’KHUKOB-UJUIIOCTPATOPOB, KOMIIO3UTO-
POB, TeaTpalbHBIX JAeATENeH 1 paccKa3zunKoB ckazok. Hanbombiee
BJIMSTHUE HAa W300pa3UTENIbHOE, TeaTpalbHOE U MY3bIKaJbHOE HC-
KYCCTBO OKa3ajia mo3ma «CeMb KpacaBuIL». 3aTEM CIENYIOT «Jlelnun
u Memxayn» u «XocpoB u Lupuny.

PaccmoTpuM Teneps My3BIKaIbHOE BOIUIOLICHUE TBOPECHUM
Husamu B TBOpUYEeCTBE EBATH COBPEMEHHBIX KOMIO3UTOPOB I'ep-
MaHUU U ABCTpHUH.

1. Hemernkuii kommosutop Xopcet Jloze/Horst Lohse (¥1943) ¢
nos3ueil Huzamu 3HakKOMHTCS B Hadase MECTHIECATHIX To10B. OO
3TOM OH IHILIET CIEAYIOLIEE:

«Kak koMIo3uTop 5 co3/1ar0 3ByKOBBIE 00pa3bl U pacCKa3bIBaIo
HCTOPUU B TOHAX. JTO S3bIK, HA KOTOPOM sl MOTY BBIpa3uTh ceOsl.
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S3bIK, B3BOJHOBABIIMM MEHsI B paHHEM BO3pacTe U J1a)e Mopa3uB-
IIMA MO€ CepJille, — 3TO A3BIK MOBECTBOBaHUA mo3ta Huzamu, ko-
TOPBI MHE U3BECTEH TOJILKO B HEMELKUX IepeBoaax. Ho u ckBo3b
3Ty Byallb sl YyBCTBYIO SICHYIO U UPE3MEPHYIO CUITY ero 1moa3uu. Ero
pacckasbl ObLIH MOOOHBI Mei3axam, Mo KOTOPBIM 51 OpOAMI MBbIC-
nenHo. U to, 4to s yuTai, npoOyxaal BO MHE BHYTPEHHHE 3BYKHU.
Mup Huzamu cran nist MeHst HeOoM, B KOTOPOM MOH MBICITH MOTIIU
TIApUTH U JIeTaTh CBOOOIHO, KaK NTHIa». !

Uynecuble ucropun u3 «CeMH KpacaBUI» OKPBUISIIOT €r0 My-
3BIKANIBHYIO (haHTa3uIo Ha co3aanue «dnuradpun Huzamu. [penro-
ust Uit 0ombiIoro opkectpa». Ilpembepa 18-MuHYTHOTO TIpOM3-
BezieHus mponuia 26.11.1979 r. B 3emensHOM TeaTpe 06aBapcKOro
ropoaa KoOypr.

Bo Bpems pabotsl Hax «Onutadueit» y Jloze cospen ruiaH
Mo CO3/IaHWI0 MYy3bIKaabHOTO muKiIa «Cemu kpacaBuiy. K 1980
TOJly OH COYHMHSIET MY3BIKY K paccka3dy XOpe3MCKOW MPHUHIECCHI B
OMpIO30BOM MaBHJIbOHE MOl Ha3BaHUEeM «MaxaHn». «MaxaH» — 3T0
NOJTy4acoBOW OasieT B 4eThIpEX akTax ais (opTenuaHo B 4 pyku
U yIAapHBIX, IPeMbepa KOTOPOM COCTOUTCS JIMIIb 27 JIET CIYCTH,
10.10.2007 r. B HropubOepre.

B 1981 rogy oH co31aéT BTOPYIO OPKECTPOBYIO BEPCHIO
Oanera a1 kamepHoro opkecrpa. Yepes roj Jloze nmuer pacuu-
PEHHYIO TPETHIO BEPCHIO ISl OOJIBIIIOTO OPKECTpa, KoTopas B 1984
rogy Oyzaer ymocroeHa Bropoii mpemun 0aneTHOro KOHKypca UM.
Kapn Mapuu pon Bebepa B Jlpeznene.
01.07.2005 r. nHa My3sikansHOM (ectuBaie «Bcrpeua Boc-
ToKa ¢ 3anagom» T. bambepr ¢ 601bpIIUM ycriexoM mporiia mpeMbepa
YacOBOI'0 MYJIbTUMEIUHHOIO TaHIeBabHOTO nepdopmanca «Ma-
XaH» B PEAaKIMU 3HAMEHUTOTO0 PYMBIHCKOTO MHAHKCTA, jJaypeara
MEKIyHAPOAHBIX KOHKYpcoB 3opuHa Iletpecky (Sorin Petrescu).
3710 OBLT YHUKAIBHBIA CUMOMO3 COBPEMEHHOM MY3bIKH XOpcTa
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Jlo3e — B CONPOBOYKIEHUH PYMBIHCKOTO aHcaMmOutst «trio contraste»,
TaHIa — B UCIIOJTHEHUH CEMHU COJIUCTOB ONEPHOI OaneTHOMN TPYIIIbI
r. Tumuiryapa, BuneonHcramusauu u no3uu Huzamu. B 2013 rony
aHcaMOIIb «trio contraste» mox ynpasnenueM 3opuna [leTpecky BbI-
IyCTHJI KOMIAKTHBIN TUCK «Maxany.

2. Tepxapn Mromnep-Xopubax/Gerhard Mauller-Hornbach
(*1951) — Hemenkuii KOMIIO3UTOpP, TUPWIKEP U My3bIKOBen. [Ipo-
(beccop KOMITO3ULIUU U TeOpuHr My3bIk OpaHKkdypTCKOTO YHUBEP-
CUTETAa MY3BbIKM U HUCIHOJHHUTEIbCKUX HCKYCCTB M My3bIKaJIIbHOU
akanemun T. Kporbepr. B 1982 rony Mrosutep-XopHabOax oCHOBBIBA-
et ancamOap «Mutare». B Tom ke rogy OH MUIIET MATh POMaHCOB
«[Ilupun» ns conmpaHo M TUTapbl Ha OCHOBE IepeBoa bropremns
«Xocpos u upuny».

3. Hetrned 'nanept/Detlev Glanert (*1960) — Hemenkuii KOM-
no3utop u3 ['amOypra. M3BecTeH cBoMMH orepaMu JyTsl IeTeH, cpe-
J1 KOTOPBIX HA IIEPBOM MECTE CTOUT omepa «JIehna u Memxkuyn».
IIpembepa 60-MUHYTHOM OmEpbl cocTosIach Ha MIOHXEHCKON bu-
enHase 28.05.1988 .

20.05.2017 r. B 'aHHOBEpCKOM TOCYIJApCTBEHHOM TeaTpe C
OOJIBIINM YCIIEXOM IPOIILIa IPEMbepa COBEPIICHHO HOBOW peak-
nun 80-muHYyTHOHM omephl. Kak oTMe4anoch B OJHOHM pEIeH3UU:
«3nech BcTpevaroTes 3anajg U BocTOK: BOCTOYHBIE HMHCTPYMEHTHI
—ya, moTHsA U ['ocynapcTBenHsli opkectp Huxneit Cakconuu; Tpa-
JTUIMOHHAsl My3blKa U OIIEpPHOE MeHue. B pesynbpTaTe nony4usach
ucTopusi 6€3yMHON OECCMEPTHOM JTFOOBU — UCTOPHS MOJIOJIBIX JIFO-
Jieil, YbM SMOIIUY TPEBHIMIAIOT 36MHBIE MacIITa0b».2

4. ®pun Paitnep/Fritz Rainer (*1956) — aBcTpuiickuii KOMITO-
3UTOP U JKA30BbI MY3bIKaHT. My3bIKaJIbHBIA PYKOBOAMTEIDb Te-
atpa «Ckaya» B BeHe u «ABCTpPUICKOTO BCEMHPHOTO CaMMUTA.
28.01.1999 r. B Benckom ropozackom tearpe ,,Modling™ mpomura
npemMbepa TaHIeBalibHOTO Tiepdopmanca ,,CeMb KpacaBHIl* B I0-
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CTaHOBKE, KOMIIO3UIIMU U Tiepkyccun Ppuna PaiiHepa, a Takxe ¢
yuactueM ¢ueiitucra Ponansmaa Beprmapa (Ronald Bergmayr),
JIBYX TAQHIIOPOB M YETHIPEX akTEPOB. ITO OBLIO OPUTHHAIBHOE OT-
pakeHHeE SI3BIKOM J1Ka30BOM MY3bIKU U Xopeorpauu pacckasa 1H-
JUICKOM MPUHIIECCHI B YEPHOM MABUIILOHE HA OCHOBE (PHIIOJIOTHYE-
CKoro nepesojia broprens.

[Toxpo6HocTH 00 HTOM HEOOBIYHOM CHEKTAKIIE MOKHO MTPOYH-
TaTh Ha caiite Kommo3urtopa — https://fritz-rainer.com/?p=2041

5. Moaxum Hoxos/Joachim Johow (*1952) — kommo3uTop 3
bepnuna. B 2007 rogy on numieT 20-MHUHYTHYIO OPKECTPOBYIO CIO-
UTY B IATH YacTax «Jleitna u Mamkuayn». [IpeMbepa opkecTpoBoi
BapUallUd COCTOSJIaCh B PUMCKO-KATOJIMYECKOW HEepKBU CBATHIX
bapronomeo u I'astano r. bonousu 04.10.2017 r. B ucnoIHEHUHA
KaMepHOTro MOJIOAEKHOT0 opkecTpa. I1o pacckazy kommno3uropa Ha
HEro oka3ajo 0OJbIIOe BIMSHUE BOCTOUHAS MUHUATIOPA, KiIe3Mep-
CKas My3blKa U nepeBoJ I'enbnke.

Ha nuunoM caliTe KOMIIO3UTOpa UMEIOTCS HOThI apaH>XUPOB-
KU Ut QuieiThl, poprenuaHo u kiapHera — https://www.violump.
de/assets/content/files/Leilasuitecl/PDF/Leila%20Cl%20Pian0%20
tutti.pdf

Jlo cux mop s mpenacTaBisiia KOMIO3UTOPOB, CTUMYJIOM JJIst
TBOpYECTBa KOTOPHIX Obutn nepeBoasl P. ['enbnke u U. K. Broprens.
Crnenyrolye KOMIIO3UTOPHI Yepriail CBOM 3HAHUS U3 CBOEH KYJIb-
TYPHOU Cpelibl, HO IIpEMbepa UX KOMIIO3MIIUM cocTosutach B ['epma-
HUU.

6. Hamep Mameiiku/Nader Mashayekhi (*1958) — aBctpuii-
CKO-UpaHCKUi KoMmmozutop u aupuxép u3 Bensr. 13.03.2010 r.
Ha «BocrouHoM ¢ectuBane» r. OcHaOpIOK MpoILIa IpeMbepa ero
omepsl «Hamay, HazBaHHast B yecTh youToii crymentku Neda Agha-
Soltan Bo Bpems akiu npotecta B Mpane 2009 roxa. B mocranoBke
BCTpeYaroTcst 00pa3el camoro Huzamu, ero skeHsl Adar u repouHb
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u3 ero mosMm: Typanmot, Hyma6a u ®utHd. Uepes aecsaTs JeT co-
cTosutach HOBas pemakius onepsl «Hama» (23.04.2017), roe Obutn
3a/1elicTBOBaHbI COIUCTHI TeaTpa r. KaiizepcinayrepH.

7. Camup Ope-Tamumu/Samir Odeh-Tamimi (*1970) — ma-
JECTUHO-U3pauIbCKUi komnosutop u3 bepauna. 20.08.2010 r. Ha
Boxymckom MyssikamsHOM (ectuBane «Ruhrtriennale» mporia
npembepa ero omnepsl «Jlaitna 1 Mampkayn». Peakuus nmyOnuku u
npecchl Obli1a OYEHb CEPKAHHOM.

W 3aBepmarot remy «Huzamu u My3bIKa» Ba KOMIIO3UTOPA U3
Aep0aiimkana, mpoxuBaromue B ['epmanum.

8. Apud Mup3zoes (*1944) — KOMIO3UTOp, OPTAHUCT, YUCHHUK
I'apa T'apaeBa, 3acimyxeHHbIH apTHCT A3epOaiikaHckoil Pecmy-
Osiku, MouETHBIN wieH «HoBoro MexayHapoaHOTO MY3bIKAIbHOTO
obmectBa uM. . C. baxa» u obiagarens maMaTHOW cepeOpsHOiM
Mmenanu «Hacnequuku U. C. baxay.

B 2016 rony Apudg Mup3oeB COUMHSET MY3BIKY AJISl OpraHa
cosio «Anaxuo — namsatu Huzammy», mpeMbepa KOTOPOl COCTOUTCSA
yepes3 [1Ba Iofla B aBTOPCKOM HCIIOJIHEHUU Ha BEUEPE OPraHHON My-
3bIKM 01 Ha3BaHueM «bax u Boctok». KoHIepT ¢ orpoMHbIM ycIie-
xoM npomén 01.08.2018 r. B pamkax MexayHapoqHOIO JIETHETO
dectuBansa opranHoit my3sikd B Llepksu cB. [TaBma r. Jlapmmranr.
[Ipembepa KI1aBUPHOTO BapuaHTa «AIaXXHO» B UCTIONTHEHUH Apuda
Mup3oesa nipo3Byuana 28.10.2016 r. B LieHTpe MUPOBOI MY3bIKH T.
XuibaecxaiM Ha KOHUEPTE MO/ Ha3BaHUEM «BocToYHO-3ama Hblil
IHMBaH», MOCBAIIEHHBIN 875-neTuro Bennkoro Husamu 'sapkeBu.

9. Xanumxka 3eitnanosa (*1975) — mpodeccop Jlermonbackoit
KoHcepBaropuu 1 Y HuBepcuteTa r. [TanepOopH. ABTOp nuccepraiiu-
OHHOTO HCCIIeZIOBaHUS 0 «My3bIKaNbHOM KynbType A3zepOaiimkana
XX Beka» (2013), KoTOpOe Ha CETOMHSAIIHUIN JE€Hb SBIICTCS MEpP-
BBIM U €JUHCTBEHHBIM CEPHbEIHBIM ITOCOOMEM HA HEMEIIKOM SI3bIKE.

15 uronst 2019 1. B 1. JletMonp TpoILIa IpeMbepa O0aaeTHOM
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ctouThl «XocpoB u [llupun» ¢ ygacTueM ConMMCcTOB OaETHOM KO-
ae1 uM. «Olga Kochanke» u ancam6is «Bridge of Sound», kotopeim
YK€ HECKOJIBKO JIET PYKOBOJIUT XaAuaKa 3eiiHanoBa.

B 3axmouennn MHE XoTenock Obl mpuBecTH nurtaty ['ére u3
«3amagHo-Boctounoro auBaHa» (1819): «CymectByer Tpu Buaa
nepeBoioB. IlepBblii 03HaKOMIISIET HAC € 3arpaHULIE B COTJIACHH C
HaITUM COOCTBEHHBIM pa3yMEHHEM; MPOCTOM MPO3andECKU Tepe-
BOJI TYT — HaujIydmieey. |...]

«MU ceituac ObLT ObI BeCbMa YMECTEH MPO3aNYECKUil TIEPEeBOJ
«IIllax-mame» u TBopenuit HU3AMU. M monp30oBanucey Obl paau
0oJiee CKOpPOro YCBOEHHUSI OCHOBHOTO CMBICTIA, HACTAXKIAIUCH ObI
HMCTOPUYECKOM, CIOKETHOM, STUYECKOW CTOPOHAMH B LIEJIOM U BCE
OoJee MPOHUKAIH Obl B YMOHACTPOCHHSI, CIIOCOOBI MBITIICHUS, TaK
YTO B KOHIIE KOHIIOB MBI U COBCEM MOPOAHHUIUCEH ObI ¢ HUMU».3

[Ipo3anueckue mepeBoasl Pymonbda I'enbnke m HMoranna
Kpucroda broprens moarBepkaat0T UCTHHHOCTH CJIOB BEIHUKOTO
KJIaCCMKa HeMelKou jautepaTypbl. Hemernkue nepeBoasl — «Cemb
kpacaBul» (I'enpnike 1959; Broprens 1997), «Jlaitna u MamxHyH»
(Tenmpnike 1963) u «Xocpor u [upun» (broprens 1980) cranu Ha-
CTOSIIIEN COKPOBUITHUIIEH BAOXHOBEHUS JJIs1 HEMELKOSI3bIYHbIX JIe-
areneil n300pa3uTeNbHOIO, TEATPAIbHOTO U MY3bIKAJIbHOTO UCKYC-
cTBa.4

(Endnotes)

1 HeonybOmukoBanHas ctathsi Xopcta Jloze «Tanem kak
BUIeHHEe MeuThl. Mol Oaner «MaxaH» 1o ciegam Husamm»,
I'epmanms, bam6epr, 16.04.2021. TlepeBon 31eck u ganee CeBuib
dDykc.

2 Liebe wie ein Donnerschlag. In: Hannoversche Allgemeine,
28.04.2017 - https://www.haz.de/Nachrichten/Kultur/Spielzeit/
Liebe-wie-ein-Donnerschlag

3 HWorann Bonbdranr ['ére: 3amanHo-BOCTOUHBIN quBaH. 13-
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nanue noarotosuwin WM. C. bparunckuii, A. B. Muxaiinos. Mocksa

«Hayxka» 1988, c. 324-325, 327. [lepeBon A. B. Muxaiinosa.

4 Ha onnaitn-koHdepenun «Huzamu u My3b1kay ObUTH TIpE-
CTaBJICHBI JIMIIb MY3BIKAIBHBIC MPOU3BEACHHS HEMEIKOSI3bIYHBIX
KOMITO3UTOPOB. B Hacrosimee Bpemst TOTOBHUTCS K TIe4aTH O0mImp-
Has «bubnuorpadus npousBeneHnit HuzamMm Ha HEMELKOM sI3bIKE
(1787-2021), B koTOpOIi OCBeIeHa peteniius mod3un Huzamu I'sta-
JDKEBU B HEMEI[KOSI3BIYHOM JIUTEPAType U KYJIbTypE.

AHHOTAIUSA

Crarbs OCBSIIIEHA BONIPOCAM PELETIINN HACIEINUs BEITHUKOTO
Huzamu ['ssHIKEBU B HEMEIKOS3BIYHOM KYIbTYPHOM MPOCTPAH-
ctBe, HaunHasa ¢ koHna XVIII Beka mo ceromnsimanii neHs.Briep-
BBIC pacCMaTpPUBAETCs BIUSHUE M033uM Huzamu Ha My3bIKQIBHOE
MCKYCCTBO HEMEIIKOSI3BIYHBIX CTpaH EBpOTIBI.
KiroueBble cj10Ba: TepeBO/bl, HEMEIIKOS3BIYHBIE HHU3a- MHUBEJPBI,
KOMITO3UTOPBI, OPKECTPOBBIC TPOU3BEACHUS, oOfepa, Oaer,
POMaHCHI.

Sevil Fuks

NiZAMi POEZiYASI ALMANDILLI
OLKOLORIN o0DOBi-MODONi HOYATINDA

Xiilasa
Mogqalo dahi Nizami Goncovi irsinin XVIII asrin sonundan bu
giintimiizodok almandilli 6lkalorin adabi-madoni hayatinda todqiqi
maosalalaring hasr olunur.
[k dofadir ki, Nizami poeziyasi avropanin almandilli &lkalori-
nin musiqi madaniyyatina nifuzu tohlil edilir.
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Acgar sozlor: torgiimolor, almandilli 6lkilorin sorgsiinaslari, or-
kestr ti¢iin asarlor, opera, balet, romanslar

Sewil Fuchs

NIZAMI RECEPTION IN THE
GERMAN-SPEAKING WORLD

Summary
The article is devoted to the reception of the poet and philosopher

Nizami (1141-1209) in the German-speaking world from the end of
the 18th century to the present.

For the first time, the history of Nizami research is presented inthe
context of its impact on music in the German-speaking countries of
Europe.

Keywords: translations, Nizami researchers, composers, orc-
hestral works, opera, ballet and romances.
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Fritz Rainer

NIZAMI’S POETRY AS AN INSPIRATION AND
IMPULSE FOR A STAGED AND MUSICAL READING
OF HIS WORK THE SEVEN BEAUTIES

I live and work in Vienna, Austria. My profession is
composer, musician and also - from time to time - producer of
musical thea- tere plays. No, it is not musical, but it is theatre
with a big focus on music, and also with components of other
genres, like dance or staged readings.So my approach to Nizami’s
work is a bit different,compared to a rather scientific one, we learn
from other participantsof the conference.It was 1998, when - on a
recommation of ActressEva Weissenbdck - | first encountered the
lyrics of Nizami Ganjavi. About that time also - | started a series of
musical theater plays, that | called ‘The Library of Poets’. The
concept was (and is) to achievea symbiosis of different forms of
expression within theatre, but with a main focus on music and
poetry.So, when | read some of the workof Nizami, | soon planned
to produce such a play as a part of that theatre work «The Library
of Poets». Finally, I choose Nizami’s masterpiece The Seven
Beauties, one of his long narrative poems. In 1999, | came out with
The Seven Beauties as a staged reading, combining the theatrical
elements of reading, acting, dancing and “tada”: playing live
music.

Thanks to Sewil Fuchs, who - with a criminalistic sense for
investigation via the internet - found out about my play ,,.DIE
SIEBEN SCHONHEITEN®“(German for The Seven Beauties ), as a
theatrical transformation of Nizami’s poem, | was invited to
participate in this conference. For the biggest part, | was using the
wonderful translation of Johann Christoph Biirgel. I also usedsome
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verses of ancient assyrian poetry, translated by Austian WriterRaoul
Schrott in a wonderful lyrical way. My play “The Seven Beauties*
finally was performed by 6 actors, 2 dancers und 2 musicians.
Talking about the music: Ronald Bergmayr played the ney,
differently tuned bamboo flutes and a soprano saxophone. | was
playing tabla, frame drums, gongs and cymbals, indian mono strin-
gs.l composed and arranged the music. It partly was written down
as score sheets, and it was improvised on the other hand. I tried to
compose and play the music in the tradition of middle eastern folk
music. Having studied to play the indian hand drums tabla, | have
learned about the use of scales, ragas and modes. So, | felt quite well
when composing, especially because | had chosen the “STORY OF
THE INDIAN PRINCESS” as the centerpiece of my performance.
But since I and my collegue and friend Ronald Bergmayr on reed
instruments use to play jazz music together for a very long time,
we also liked to improvise when accompnying the play. Improvisa-
tion, a tradition very well known in persian and indian music!Con-
cerning the interpretation of our play and the way we told the story:
The two main actors Eve and George spend another night reading
books and stories, reading to another as an old sensual oriental tra-
dition. Telling each other stories as a means of communication and
also of solving conflicts. Reading The Seven Beauties and taking
the roles of Princess Torktaz and the Sultan, they reflect about their
relationship, looking for maybe new impulses for their love,
stimulating each other, enjoying their life and love.Other actors ap-
pear, playing some of the characters out of Nizami>s book, the 3 Hu-
ris, the Butcher, or simply being just narrators. Two dancers - also a
couple - interpret the lyrics in their special way, moving, dancing...
and finally two musicians, who reflect the emotions, accompany the
drama, and react to the impulses given on stage.

For the participants of the conference | have prepared a short trailer, a
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demonstration video of our play “The Seven Beauties™, recorded
originally on analog video tape recorders, 22 years ago! But, these
recordings only were done for documentary purpose, not for public
release. And, | decided not to present any of the live recorded
voices of the actors. In the video you see the setting of the stage,
with a big bed and pillow landscape in the center, the actors and
dancers entering, surrounded by the audien- ce, the musicians in
the right upper background. First you hear the main musical theme
of the seven beauties, based on an middle eastern scale, followed
other music we played played for celebrations, processions,
ceremonies...and later other themes like the “Love Theme” und the
theme of the “Black Pavillion”...).

Summary
“The Seven Beauties” is the interpretation of Nizami’s poem The
Seven  Beauties by six actors, two dancers and two
musicians Nizami‘s  Director & composer Fritz  Rainer
(Austria). It is a modern interpretation of a lyrical masterpiece of
the medieval Azerbaijani romance poem.

Keywords: Nizami, musical theatre, a staged reading, The
Seven Beauties.

Frits Rayner

NiZAMIi POEZiYASI “YEDDI GC")ZBL’-" B§BRiNiN
SOHNO VO MUSIQi OXUNUSU UCUN
iILHAM VO TOKAN MONBOYI KiMi

Xiilaso
Alt1 aktyor, iki roqgaso va iki musigici Nizaminin *“Yeddi
g06zol”ini tofsir edirlor. Rejissor vo bastokar: Frits Rayner (Avstriya)
Acar sozlar: Nizami, musiqili teatr, “Yeddi g6zal”, sohna
oxunusu.
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®puu Paitnep

mo23usis HU3AMHU KAK BJAOXHOBEHHUE ¢
UMITYJbC JJISI CHEHUYECKOI'O 1 MY3bIKAJIBHOI'O
IMPOYTEHMUSA EI'O ITPOU3BEJIEHUSA « CEMb KPACABUI»

AHHOTAIUSA
B 1998 rony aBTOp cTaTthbu, aBCTPHICKUN KOMIIO3UTOP H MPOJIOCEP
MY3BIKAJIbHBIX T€aTPabHBIX IOCTAHOBOK BIEPBbHIE ITO3HAKOMUIICS C
Huszamu u BoiOpan ero «CeMb KpacaBuIl» AJisi BKIIOUYEHHUS B CBOM
UK TocTaHOBOK «bubmmoreka mostoB». B 1999 romy, on
npenacraBui «CeMb KpacaBUIl» B BUJI€ UHCIICHUPOBAHHOI'O YTEHUS,
coueTaromiero B ce0e TeaTpajibHbIe 3JIEMEHTHI YTE€HUS, aKTePCKOM
UTPbl, TAHUEB M MCIHOJHEHUS >XUBOM My3blkM. B mocraHoBke
y4acTBOBAJIM IIECTh AKTEPOB, IBa TAHIIOPA U JIBa My3bIKaHTA.
Pexxuccep u komnosutop: @pun Paitaep.
KuarwueBble ciioBa: Huzamu, My3bikanbHbIN TeaTp, «CeMb
KpacaBHI]», CIICHUYECKOE MPOYTEHUE.
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Sevinc Muxtarova
NiZAMi GONCOVi 9DOBIYYAT VO iNCOSONOTDO

XI1 asr Azarbaycan tarixinds diggsti calb edon madani intibah
dovri olmusdur. Mahz bu dovr basoriyyata Nizami Gancavi Kimi
dahi bir sair vermisdir. Nizami asarlorinds xalq ruhu, xalgin gézal
adot-onanolori, istok va arzular: ifado olunmusdur.

Nizami asarlori diinya adabiyyatinin an giymatli nimunalo-
rindondir. Humanist yaradiciligi ilo butln Yaxin Sorqds sohrot
gazanmis Nizami boyuk bir adabi moktobin banisidir. Sargin bir
cox gorkamli sonatkarlart Nizami movzularini galoms almis, onun
ananalarini davam etdirmiglor. Sairin osarlorina nozira vo cavab
yazmaq sanoatkarliq imtahani kimi giymatlondirilmisdir. X111 asrdon
baslayaraq muxtalif dillords “Sirlar xozinasi” va “Xosrov va Sirin”’s
qirx iki, “Leyli vo Macnun” a qirx nazirs va cavab yazilmisdir. Omir
Xosrov Dahlavi, Slisir Navai, ©bdirrohman Cami “Xomso” yarat-
mislar.

Nizaminin osorlari XV asrdan turk, 6zbok vo tirkmoan dillo-
rina, X1X asrdan isa Avropa dillarins torciims olunmaga baslanmis-
dir [4, s.7]. Xomsanin inca motivlori fransiz adabiyyatina bels yol
tapmisdir. Kretyen de Trua, Molyer, Balzak vo basga yazigilarin
yaradiciliginda Nizami asorlorinin tasiri agkar sezilir. Sairin “Leyli
vo Mocnun” poemast ilo saslonon “Tistan va Izolda  asari bu fikri
stibut edir [2, s.8].

Nizami adobi moktabinin niifuzu tirk adobiyyatinda xdsusila
genis yayillmisdir. Umumiyyatlo tiirk hayati, tirk xalouna maxsus
moaisat torzi, tirk tofokkirl Nizami poemalarinda agig-aydin go-
rinmakdadir. Tirk dilinds “Xamsa” yaradan Behisti, Hayati, Calili,
©hmad Rizvan va basqlart Nizami adobi moktabinin layigli davam-
cilart kimi sohratlonmisdilar [6, s.6].
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Odabiyyat tariximizin foxri va bayragdari sayilan “Xamss” su-
jetlari muasir badii prosesds bas moévzu kimi gobul edilmakla, nain-
Ki tosviri sanotdos, hamg¢inin kino, teatr, musiqi, opera, balet, sirk,
estrada, televiziya, dizayn va s. kimi sintetik va geyri-sintetik sonat
novlarinda da aks etdirilmis, sbadiyyats govusan onlarla monumen-
tal drnoklorin yaranmasina sobsb olmusdur. Nizami “Xomsa”sinin
sujetlori osasinda yaradilmis saysiz-hesabsiz miniaturlor, xalcalar,
parcalar, badii metal momulati, keramik gablar, divar rasmlori, de-
korativ va tatbigi sanatin ndvarins aid bir ¢ox nafis nimunalar dov-
riimuizs qodoar galib catmisdir. Britaniya muzeyindoki 1539-1543-cii
il tarixli vo XV asrin axirlart XV1 asrin avvalloring aid istanbulun
“Topgap1 saray1” muzeyinda saxlanilan “Xomsa” olyazmalarindaki
rongarang miniaturlor Yaxin va Orta Sorq miniatir boyakarliginin
an g6zal nimunalarindan olub, 6zlarinin ifads zonginliyi, Nizamiya
xas monali epizodlarin tesviri baximindan mihim shamiyyat kasb
edir [4, s.9].

Misalman Sarginin an quvvatli incasanat maktablorindan he-
sab edilon Tabriz Miniatlr moktabi 0z inkisafinin butin doévrlorinds
Azorbaycan rassamlari tarafindan tortib olunmus *“Xomsa” niisxale-
ri ilo sohrat gazanmisdir. XV osrdon baslayaraq Teabriz miniatir
moktabinin inkisafini, saciyyavi Uslub xususiyyatlorini dolgun va
gabariq aks etdiran alyazmalara misal olarag Nizaminin 1410-1420-
ci illoro aid “Xosrov vo Sirin” vo XV oasrin sonu - XVI asrin
avvallarinaaid “Xomsa” nlsxalarini géstarmak olar. Har iki asarin
miniaturlori kompozisiya qurulusu, obrazlarin halli, koloriti va
ifaciliq Uslubuna goro miioyyan forgli cohatlora malik olmalarina
baxmayaraq, Umumi Uslub  xususiyystlorine  gbro  birlosir,
Azorbaycan miniatir sonastinds yeni keyfiyyatli yaradiciliq
istigamatini toskil edir. XV oasr miniatirindan forgli olarag, bu
asarlords boyakarlhq tsulu, sarbast rang yaxilar: grafik tsulla avaz
olunur. Zorif axict kontur xatti, plastik vo ifadali rosm tosvir
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vasitasinin  asasim  toskil edir. Rong badii formani qurub
yaratmaqgdan daha ¢ox dekorativ mahiyyst dasiyir. Parlag, lokal
ronglorin kontrashq yaradan dizimi vo ritmik tokrarlanmasina
asaslanan zoangin Kkolorit miniatlrlorin  asrarangiz  g6zalliyini,
emosional tasir quvvasini daha da artirir [1, s.10].

Umumiyyatlo, miniatir rossamhig: ilo divar boyakarhig ara-
sinda bir-birini tamamlayan uygunluq vardir. Bu cahatdon Nizami
sujetlarini taronnim edan divar rassamligr nimunalori xisusi sho-
miyyato malikdir. Monumental boyakarliga baslica olaraq divar va
tavan rosmlori daxildir. Bu ciir rasmlards suratlorin miqyasca iri,
azomatli, gohromanlhq ruhunda, tosvir vasitslorinin lokanik, rang-
lorin tomtaragli va tontanali olmasi zaruri sortdir. Bu baximdan Ba-
kinin Zuqulba gosoabasindaki “Buzovnaneft” madoniyyat sarayinin
foyesini bazoyan “Xomsa” sujetli miasir mozaik rasmlar Nizami
mdvzusunda islonmis ugurlu nimunalor sayilir [4, s.100].

Tiurkmonistan SSR-in goadim Xauzxan saharinin yerlosdiyi
sahads arxeoloji gazintilar zamani tapilmis saxsi gabi1 bazayan ras-
min Nizaminin “Xosrov va Sirin ”poemasindan alinmis sujetli tos-
vir motivi oldugu askar edilmisdir. Ermitajda saxlanilan bu abidoni
Oyranmis Leningrad sanatsiinast Q.N. Balasova miiayyan etmisdir
Ki, namalum rassam 6z kompazisiyasinda poemadan epik sahnalar
¢okmisdir. Qabin bir tarafinda sah maclisindan sohna, digor torafin-
doa gbzal bir gizin mindiyi ati ¢iyinlorinds saxlayan pahlovan tosvir
edilmisdir. Bu pahlovan “Xosrov va Sirin” poemasinin personajla-
rindan olan Farhaddir [4, s.73].

Nizami poemalarinin suratlari parga vo Xxalga sanstinds do 6z
oksini tapmisdir. Tarixi monbalardon malum olur ki, XVI-XVII as-
rlordo toxunmus sujetli parca vo xalgcalarda Macnun sohrada, Ley-
linin Macnunun yanina getmasi, Sirin ¢cimarkon Xosrovun ona rast
galmasi, Leyli vo Macnun vahsi heyvanlar arasinda kimi sujetlor
daha ¢ox tosvir olunmusdur. Bu cir sujetli pargalardan an gadimi
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Klikianin kolleksiyasinda saxlanilan, XV1 asrda toxunmus ipak par-

cadir. Qirmizi yerlikli bu parcada Leylinin Macnunun yanina golisi
tasvir olunur [4, s.79].

Nizami Gancavi obrazi, onun asarlorindaki teatr sonati hagqin-
daki deyimlar, dram janrina yaxinhgi, obrazlarin dramatik dolgun-
lugu teatr sonati baximindan zangin tadgigat manbayi kimi diggati
calb etmayo baslamigdir. Olkomizdos 30-cu illorin sonundan etibaran
Nizami obrazi va onun asarlorinin mazmunu, bir ¢ox yeni dram
asarlarinin mévzusuna gevrilmays baslayir. Bu monada M.Huisey-
nin “Nizami”, S.Vurgunun “Farhad va Sirin”, A.Saigin “Niisaba”
vo “Fitna”, N.Hikmatin “Moahobbst hagqinda dastan” pyeslarini,
Niyazinin “Xosrov va Sirin” operasini (librettosu M.Roafilinindir),
Lenski vo Segalin “Simuzar” operettasint (musiqisi ©.Badslboy-
linindir), Q.Qarayevin “Yeddi Gozal” va s. sohna asarlorini misal
gostors bilarik [3, s.6].

Belo uzaggoranliyin naticasidir ki, dahi mutafokirin bu kalam,
fikir vo milahizalarinin deyimindon 800 ildon ¢ox bir vaxt kegss
da, nega asrlor Ust-Usta golsa do onlar nainki kéhnalmis, aksina
bizim gunlarimizds 6z muasirliyini, tarixi-elmi giymatini qoruyub
saxla-mis vo faktiki tarixi bir sonoda ¢evrilmisdir.

Belo bir bahrali irsin sayasinds bu giin Dlinya va Azarbaycan
elmi-incasanat xadimlori bu tarixi-elmi dayarlors asaslanaraq mut-
lag olan inkisaf proseslorini aragsdirma yolunda dayarli asarlor tag-
dim edorkon bu dayaq ndqgtasine qeyri-sortsiz istinad edirlor [5,
s.6].
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red.R.Azada. —Baki: EIm, 1980. — 197 s.

Xiilasa

Sorgin bir ¢ox gdrkomli sonotkarlar1 Nizami hagqinda yazmis
vo onun onanalarini davam etdirmiglor. Bizim giinloradok Nizami-
nin “Xomsa”’sinin siijetlori osasinda yaradilmis saysiz-hesabsiz mi-
niatiirlor, xalgalar, pargalar, metaldan badii ogyalar, saxs1 dibgaklor,
divariistii naxislar golib ¢atmisdir. Diinya vo Azorbaycan alimlori
vo rossamlart bu tarixi vo elmi doyarloro osaslanmis qiymotli
asarlar toqdim edarak bu dayaq ndqtasina istinad edirlor.
Acar sozlar: Nizami, Goncovi, odobiyyat, incosonat, rossamliq,
miniatar.

CeBunmxk Myxraposa

HU3AMMU I''THKEBU
B JIMTEPATYPE N HCKYCCTBE

AHHOTALHA
MHorue BblIaromuecs AesTenu KyiabTypsl BocToka nucamu o
Huzamu, BIOXHOBJSUIMCH €r0 TBOPYECTBOM M IPOAOJDKAIU €ro
Tpaguiuy. Jlo Hammx JHEH nouun OecuuciIeHHble MUHHATIOPHI,
KOBpBbI, TKaHW, XyIOXXECTBEHHbIC HU3JACIUd M3  MeTallia,
KEpaMHYECKHE TOpPIIKH, HACTCHHBIE POCIHCH, CO3JIaHHBIE Ha
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ocHoBe crokeroB "Xamchl" Huzamu. Ha 3Ty TOuky oOmopsl
CCBIJIAIOTCS MUPOBBIE U a3epOailyKaHCKUE yYEHBIE U XYIOXKHUKH,
NpPEICTaBIsisl MPOU3BEICHUS TITYOOKOM Hay4YHOM 3HAYMMOCTH H
BBICOKOM XYZI0’)KECTBEHHOCTH.

KiaroueBbie ciaoBa: Huzamu ['siHmkeBu, nureparypa, UCKYCCTBO,
JKUBOITACh, MUHHATIOPA.

Sevinj Mukhtarova

NIZAMI GANJAVI IN LITERATURE AND ART

Summary
Many prominent artists and craftsmen of the East were

inspired by Nizami and continued his traditions. Countless
miniatures, carpets, fabrics, artistic metal products, ceramic pots,
wall paintings created on the basis of the subjects of Nizami’s
Khamsa have survived to the present day. World and Azerbaijani
scolars and artists refer to this supportpoint when presenting their
valuable works.

Key words: Nizami Gancavi, literature, art, painting, miniature
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IV BOLMO. NiZAMi GONCOVi FENOMENI ORTA
OSR MODONiIYYOTi KONTEKSTINDO

Norgiz Quliyeva,
Elnur Hasonov

NiZAMi GONCOVI IRSINDO XALQ
HIKMOTININ TOCOSSUMU

Ozal giindan qiymotli bir incidir dogru soz,
Acisiyla koniillor sevincidir dogru soz.
Seyx Nizami Goncovi

Nizami Goncovi irsindo xalq hikmoti somavi hdékmlorlo
birlogorak, folsofi tolimoa ¢evrilir. Seyx Nizaminin sopdiyi don artiq
adi don deyil, hikmot donidir. Dahi sair inanir ki, bir glin bu hikmot
doni gdyaracok, hami onu okono rohmat sdyloyacok:

Hikmot dani sapdim ki, vafa dani ciicarsin,
Hami alqis oxuyub bir giin barini darsin.

Nizami Goncovi hor seydon oavval ilahi sairdir. Bu sairin ruhu
tirk ruhudur. Saysiz-hesabsiz xalq yaradiciligi ¢esmosindon su igon
Nizami folklor 6rnaklorini elo ustaligla, els incaliklo dayisir ki, s6ziin
ruhu belo incimir, oksino daha da cilalanaraq sonot mociizosino
cevrilir:

Okin-sapin tistiinda suyumuz boldu bizim,
Qismoatimiz giil akib, vay darmak oldu bizim.
“Giil okib vay dormok” xalqdan golon ifadadir. Bir agiya nazor
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salag:
Vay dordim,
Vay dormanim, vay dardim.
El giil okdi, giil dordi,
Mon giil akdim, vay dardim.

Giilmok sdziiniin kokiindo “giil” dayamir. Insan giilondo
gozollosir. El arasinda belo deyirlor: “Elo bil {iziindo giillor agib”.
Dord sozii ilo dermak bir-birins yaxindir. Cinas qafiyslor {izorindo
qurulan bu bayatida da giil dormok haqiqi moenada, vay dormak iso
maocazi monada islonmisdir. Nizami Goncovida do eynilo beladir.

Dahi sonatkarin ustaligi ondadir ki, folklordan golon hikmati
oldugu kimi saxlamaqla yanasi, onu yeni ¢alarlarla zonginlosdirir:

Halal zohmat itmayib, allasmak deyil eyib,
Tanri: “Sandon harakat, mandon barakat”,-deyib.

Bu giin do dilimizds islonmokds olan: “Allah deyar: “Sondon
harokat, mandan barokat”,- kimi atalar s6zii monan1 daha da qilivvatli
ifado etmoayo imkan verir.

Olmoz sairimiz bazon iki qosa misranm hor ikisini atalar sozii
tizorindo qurur:

El giicii sel giiciidiir, har an ¢akin bu seldan,
Yataqda da can alar qisas oxu azaldon.

Atalar s6ziino nozor salaq: “El giicii, sel giicii”, “Qisas qiyamaoto
galmaz”, “Buynuzlu qogun qisasi buynuzlu qo¢da galmaz”, “Nahaq
gan yerds qalmaz” vo s.

Nizami Gancavi sanatinin mayasi tiirk ruhundan tutuldu, xomiri
tirk oli ilo yogruldu. Ona goro do Azarbaycan tiirklorine moxsus
harokot, ifado vo deyim torzi yad dilo ¢evrilondo belo itmadi,
oziinomaxsus gozolliyini, ahangini, ruhunu qoruyub saxlaya bildi.
Sado bir misal: bir seyi unudub sonradan yada salanda barmagimizi
disloyirik. Onda itirilmis yaddas yenidon borpa olunur:
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Ziilmiinii yada salib digladi barmagini:
Quslar da esidibdi ziilmiiniin soragini.

Xalq hikmaetinin 6zii da gdylarin sasidir. Nizami Gancavi o sasi
esidirdi. O soslo yazib-yaradirdi. Hikmot hikmotdir. Hans1 dildo,
hansi golibds ifado olunsa da mona eynidir:

Dunyaca var-doviatin sayilarm: diinyada?
Diinyadan apardigin bir sey varmi diinyada?

Diinya kimsoyo qalmadi, dmiir su kimi axib getdi. Bos nadir

qalan, nadir bizi bu diinyaya baglayan? Nadir bizi soroflondiran?
Omiir kecib gedondi, diinya qalandi sona?
Ulviyyata sadaqat, sarafdi, sandi sana.

Ol¢atmaz, linyetmoz bir alom var: iilviyyot alomi.O alomdo hor
sey gozoldir. Bu goldi-gedor diinyanin monasi yalniz {ilviyyot
alomina qovusmag, obadi soadoto aparan yolda geriyo boylanmamag,
he¢ noyo baxmamaqdir. Koniil diinyasindan daha doyorli no var ki ...
Orada har sey agappaqdir.

Katan geymis ay kimi gézaldi neca canan,

Qalbimi katan kimi dogradi neca canan.
Katan parca mashur bir bayatini yada salir:

Oziziyam vaton yaxsi ,

Geymaya katan yaxst,

Quirbat el Connat olsa,

Yena doa vaton yaxsi.

“Osli-Korom” dastan1 xatirlanir. Osli  do kotan geyib. Yaxasi
aciqdi o kdynoyin:

Katan koynak, bandi giimiis,
Yaxan diiymala, diiymalo.

[lkin orta osrlordo Gonco sonotkarlarinin toxudugu parca

novlorindon olan kotan zorifliyi, gézolliyi vo rahathigr ilo se¢ilirdi.

Nizami golomindo “Kotan geymis Ay” mocazi monada, folklorda iso
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haqiqi monada islonir. Ay no liclin kaotan parca geyonds gozollosir?
Bunun sobabi nodadir?

Nizami Goncovi xalq hikmatine soykonarok ilahi sirlori
somadan alirdi. Yuxarida sdylodiklorimiz iso somavi goriintiilordon
biridir. Aydin gecolordo Ay bozon nur halssing biiriiniir. Agappaq nur
halosi Ayin otrafinda ilahi gozsllik yaradir vo olvan ronglora boliinir.
Ikinci misradaki “Qolbimi kotan kimi dogradi neco canan”, ifadasi do
falsofi mona ylikii dagiyir. Burada mona yena kotan iizorino qayidir.
Kotan qolbi neco dograya bilor? Bu adi kotan deyil, bu nurun
quidratidir.

Fars dilindo yazilmasina baxmayaraq, Nizami Goncovi sanati
tirk ruhunu oks etdiron canli dil materiallar1 vo folklor niimunaloari ilo
zongindir. Mohz bu sabobdon do tiirk folkloruna bolod olmadan sairin
golomindon siiziilon monalar alomino bas vurmaq olduqca ¢otindir.
Sairin badii dili mocazlar sistemi ilo o godor zongindir ki, fikirlorin
oksor hissosi miistogim monadan daha ¢ox mocazi monada igladilir.
Bu misaldaki “ulduzu tiistiiylo séndiirmok” miibaligadir. Uzorriyin
yandirilmasi iso badnazari qovmagq ayini ilo baglidir.

Insan son giiniinii unutmamalidir. Ciinki ruhun hoyat: obadidir.
Diinya hoyati iso sinaq meydanidir. Nizami Goancovido son giin-iKi
diinya arasindaki ke¢id tez-tez xatirlanir. Nizaminin folsofi tolimino
g0ro insan son giliniinli unutmamali, hor an Axirati garsilamaga hazir
olmalidir:

Son gunund unutma, émrin boyu sal yada,
Mohtasamlik agasi yoxsullugdur diinyada.
Bu goldi-gedar, bu fani diinya kimsayo qalmayib. Bu diinyadan
cox siileymanlar golib-kegib. Siileyman miilkii iss 6z yerindadir.
Stileymanin miilkiinii sorma har an haradadir?
Miilkii 6z yerindadir, bas Siileyman hardadir?
Diinya hoyat1 xeyirlo sorin, yaxsiligla pisliyin miibarizosi
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tizorindo quruldu. Hokmdarliqla peygomborliyi 6ziinde birlogdiren
odalotli Siileyman peygombordon bagqa biitiin hokmdarlar haqqg-
odaloti unutdu. Osl insanlar hagsizligdan qorxub pori kimi
g0zoglOriinmoz oldular. Onlan giindiiz ciraqla axtarsan belo tapa
bilmazson:
Coxdan yoxa ¢ixibdi adalatli Siileyman,
Hagsizligdan goriinmaz, pariya doniib insan.

Siileyman peygombarlo bagli atalar sozlorini yada salaq:
“Stileymana galmayan diinya sono do qalmaz”. “Buradan c¢ox
Siileymanlar ke¢ib” va s.

Xalq hikmaetinin 6zii da gdylarin sasidir. Nizami Gancavi o sasi
esidirdi. O soslo yazib-yaradirdi. Hikmot hikmotdir. Hans1 dildo,
hansi golibds ifado olunsa da mona eynidir:

Dunyaca var-doviatin sayilarm: diinyada?
Diinyadan apardigin bir sey varmi diinyada?

Indi do atalar sdziino nozer salaq: “Diinyanin mali diinyada

qalacaq”. Neco asr sonra Asiq Al bu fikri belaca ifados edir:
Gost eyladim, bu diinyani dolandim,
Ollini kegirdim, yiiza na qaldi?!
Ayaq getdi, al gatirdi, dis yedi,
Baxmagdan savayr goza na qaldi?!.

Nizami  Goncovi  sonotinin ~ Azorbaycan  folklorundan
gaynaqlanib somaya yiiksolmosinin siibuta ehtiyaci yoxdur. Heg bir
sonatkar basqa xalqin folkloruna s6ykona bilmaz. Cunki folklor dilin,
milli tofokkiirlin el bir qati, elo bir sahasidir ki, bu yalniz ruh vasitasi
ilo yaranir, yasayir va nasildon-naslo tiiriiliir.

Diinya, alom, kainat haqqinda hor bir xalqn 6ziinomoxsus
diisiinco torzi, yanagma Ttsulu, milli tofokkiiriin alt laylarinda
gizlonmis vo ¢ox sado sokildo ifado olunmus fikirlori mdévcuddur.
Mohz bu toplum vasitosi ilo hansi sonotkarin hansi xalga monsub
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olmast vo hanst xalqin monavi xozinosinin sahibi oldugunu
miioyyanlogdirmok olduqca sads vo asandir. Burada on koso vo
etibarli iisul folklor materiallart osasinda tohlillor aparmaqdir. Ciinki
folklor demok olar ki, cox az doyisir. Dogrudur, noso itirilo bilar,
amma bu sox azdir. Bolko do doryada bir damla nisbotindodir.
Azorbaycan folkloruna bolod olmadan milli-monovi diinyamizin gizli
kodlarim1 agmaq, o ciimlodon Nizami Goncovi sonotinin sirlorini
asiqlamaq olduqca ¢otindir. Ciinki bunlar vohdat halindadir.
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Xulasa

Elmi mogaloda miixtalif akademik vo tarixi monbalar asasin-
da Nizami Gancavinin yaradiciliginda milli manavi dayarlorin asas
xususiyyatlori tadgiq olunur. Homginin, bu dahi soxsiyyatin yaradi-
cihiginda atalar s6zlori va s. folklor niimunolori asasinda xalq mid-
rikliyinin mixtalif saciyyalari tadqiqg olunur.
Acar soOzlar: Nizami Goancavi, monavi dayarlor, folklor,xalq
mudrikliyi, atalar sozlori

Nargiz Kulieva,
Elnur Hasanov

THE EMBODIMENT OF FOLK WISEDOM
IN THE HERITAGE OF NIZAMI GANJAVI

Summary

In this paper the basic features of Azerbaijani traditional moral va-
lues in Nizami Ganjavi works have been researched based on diffe-
rent academic and historical sources. Also various characteristics of
national wisdom in creation of this genius personality were investi-
gated on the basis of such folklore samples as proverbs and so on.
Keywords: Nizami Ganjavi, moral values, folklore, national
wisdom, proverbs.
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Haprus Kyamnesa,

Jabnyp 'acanosn

OJMIETBOPEHUE HAPOJHOM MYJIPOCTHU B
HACJIIEJUU HU3AMU TAH/TKEBU

AHHOTALUA

B nanHoi HayyHO# paboTe Ha OCHOBE PA3IUYHBIX aKaJeMuye-
CKHX ¥ UCTOPHYECKUX MUCTOYHUKOB OBLIN MCCIICIOBAHBI OCHOBHBIC
YepThl HALMOHAJIBHBIX HPABCTBEHHBIX LIEHHOCTEH B TBOPUYECTBE
Huzamu ['sampkeBu. Takoke ObUTH HCCIIEOBaHBI PAa3JIMUHbBIE XapaK-
TEPUCTUKH HAPOAHOW MYAPOCTU B TBOPYECTBE ITOU I'€HUAIBHOMN
JUYHOCTH HA OCHOBE TaKWX (POJBKIIOPHBIX 0Opa3IoB, KaK IMOCIIO-
BUIIBI U T.]I.
KuarwueBble cioBa: Huzamu ['siH15keBU, HpaBCTBEHHBIE IIEHHOCTH,
G oNBKIIOp, HAPOAHAS MYIPOCTh, TOCTOBHIIBI.
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Fazil Ristomov

NiZAMIi YARADICILIGINDA ODALOT
MOSOLOSINO DAIR

Diinya adabiyyatinin gérkamli niimayandalarindan biri do, dahi
Azarbaycan sairi vo miitafokkiri Nizami Gancavi olmusdur. Niza-
minin 6lmaz adabi irsi tokco humanizm, insana mohobbat, yuksok
oxlaq, estetik zovq, torbiys va bilik monbayi, he¢ vaxt giymatini,
si olmagla boraboar[1,5.6], ham da adastli insan, adalatli comiyyat
problemidir. O, sanki odalstsiz comiyyatds odalot axtaran bir foda-
Iya banzayirdi.

Bu baximdan Nizaminin “Sirlor Xxazinasi”’ndoki hekaysatlori
togdiralayiqdir. Bu hekayatlords hokmdarlara nasihatlar verir va ha-
min nasihatlora qulaq asaraq sahlar odalatli olur, mamlokati zilm,
Ozbasinalig saltonatindan odalst vo gayda — ganun saltonatine ¢ev-
rirlor:

Istibdaddan, ziilmdan o giindan al ¢akdi sah,

Oziz tutdu xalq:n:, dardindan oldu agah [2,5.143].

Poemanin “Nusirovanla bayquslarin sohbati” hekayasinda
sonatkarin an baslica magsadi odalatli hdkmdar surati yaratmaqdir.

“Sirlor xazinasi’nds “Nusiravanla bayquslarin séhboti”
hekayasindon avval verilon “©Odalstli va insafli olmag haqginda saha
nasihat” mogalati hekayanin ideya-badii mazmununun agiglanma-
sinda va darkinds muhium rol oynayir. Bu baximdan, magalstds ve-
rilon son badii natica hekayanin ideya-badii mazmunu ilo yaxindan
soslosir:

... Dlinyaya fateh olmaz ztlmkarl:q, razalat,
Yer Uzlinin fatehi, adalatdir, adalat!
odalatin misdagi, bu diinyan: sad eylar,
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odalatin igidir, 6lkani abad eylor.
Mamlakatin dayag: adalatdir har zaman,
odalatlo nasibin saadatdir hor zaman [2,5.48].

Moalumdur ki, Nusiravan sah Sasanilar naslindan olan tarixi bir
soxsiyyat olmusdur. Lakin Nusiravan sahi1 6z asari i¢lin gohraman
secon Nizami onu 0z dlinyagoriisiine uygun adalatli hokmdar kimi
goOstormok istomisdir. Nizami “Nusiravanla bayquslarin séhboti”
hekayasinds sahin obrazini yaratmag, sonra iss onu dévrinun ba-
tin hékmdarlarina nimuns olan sah obrazi kimi tagdim etmok Gg¢tin
muixtalif Gsul va vasitalordon istifado etmisdir.

Hekayanin digar hissasinda Nizami Nusiravanin bir hokmdar
kimi xarakterini agmaq U¢tn onunla 6z vaziri arasinda olan dialog-
dan istifads edir. Bu sohnada Nusiravanin despot bir hakim olmasi,
kondlori xaraba qoymasi ayani olaraq tosvir edilir.

Ona gora do boyik sair intibah adabiyyatinin talablarindon do-
gan ideal sah vo ideal insan problemini osas goétiirarok 6z garsisina
Nusiravani daxilon va tabiaton dayismok mogsadini goyur. Bu ham
do intibah moadoaniyyatinin boyiik harflorlo yazilan insan vo Zaman
problemini humanist yolla hall etmak talobindan dogurdu. Proble-
min bu clr halli romantik sairi hayat: gérdiya kimi yox, sanstkarin
0z alominda gormak istadiyi kimi vermaya sovq edirdi.

Nizami hekayoanin bels bir final1 ilo tokca Nusiravan sahin dov-
rin sahlar: ti¢iin saciyyavi olan xususiyyatlordoan al ¢akib adalatli
sah kimi dayismasini géstarmirdi, o eyni zamanda bu yolla sahla
ralyyoat, hokmdarla xalg, umumiyyatlo, muxtalif ictimai tobagalor
arasinda movcud olan tarixi-ictimai ziddiyysti hall etmoak istomis-
dir. Lakin belo sah surati boyuk sairin yalniz arzuladigi, imumilos-
dirdiyi va hoyatda gérmoak istadiyi romantik hékmdar tipi idi.

Buradan da goérinduyd kimi, sair bildirir ki, dinyan: zilm ils
yox, adalat bayragi ilo foth etmok olar, diinyaya ancaq insaflilar sa-
hib ola bilor. “Sirlor xazinasi”’nin ikinci séhbatindan gatirilon bu
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beytin gayssi demak olar ki, sairin butlin yaradiciliginda hiss olunur.
Odalati har yerda, comiyyatdo, insanlar arasinda, dovlst qurulusun-
da, hakim dairalords axtaran sonatkar bu yolda bir sira ¢atinliklorlo
garsilasir, coxlarini ittiham edir, coxlarina pis amallarindon utanma-
ga cagirir, bozon do hado-qorxuya kecir, bad amallari, zilmkarlar:
allah xofu ilo hadalayir, onlar1 “mohsar glintndn isgoncali szablari”
ilo gorxudur:

Guclnla gucsuzlori talay:b, cap:b soysan,

Ziulmunla yetimlari ¢Oraya méhtac qoysan,

Kim catar giyamatda dad:na faryad:na!

Cixilmaz, xacalatli gintind sal yadina. [2,5.47]

Bununla da sair sanki haqq, adaloti taniyanlarin son agibatini
yada salir, zomanonin ¢irkinliklorini 6z aydin aynasinda oks etdirir.

Maosolon, “Nusiravanla bayquslarin  sShbati hekayosinin
miigaddimo xarakterli sohbotinds azgin, adalotsiz sahlarin aqibati-
ni giyamot guninin isgancalari ilo qorxudur. Bad amallordon pes-
mangiliq ¢okon, “Qiyamatds sorsalar, doyacoyom gozumu” [2,5.49]
deyan Nusiroavani da oan ¢ox gorxudan giyamat glninin sorgulari
olur.

Nohayaet, sah yadina salir ki, qilincinin giiciine qiirralonen mi-
silsiz xozina sahiblori 0 diinyaya heg na apara bilmamislor, yaqin ki,
0 6z0 da giyamat giiniino ah-naladon basqa heg bir sey apara bilmoz.
Bad amallorine gore diinyada agir coza gozloyan sah, axirot ozab-
larindan lorzoya golir, qoddarligdan uzaglasir. Oz-6ziinii odalato,
rohma ¢agirir, dayisir, adil olur. Dogrudur, bu yenilogmadas sair ro-
mantik sonotkar kimi ¢ixis edorok dini goriislordon do istifado edir.
Tarixdo s6zln tasirila azazil Nusiravani adil hokmdar kimi moghur-
lasdirr.

Bu vo ya digor asarlorinde do Nizami, miidrik, adalatli sah ob-
raz1 yaradir, belo bir fikri miidafio edir ki, roiyysto ziilm edilmosi,
onun azilmasi dovlati sarsidir, adalat vo adalat mithakimasi isa onu
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mohkomladir, insanlar1 xosboxt edir.

Nizami comiyyatin bltlin ¢atismazliglarini agib

O, homiso adalatsizliyo qarsi ¢ixirdi. Oz dovriiniin comiyyetini
“garanliq zindan” adlandirir; burada 6zbasinaliq vo hagsizliq hokm
strdr, haqigoat va adalat yoxdur, har seyi ganunsuzlug ziilmati biri-
miisdiir.

Sahriyar, yerda qoysan bu ziilmati, bu azabz,

Sandan sorulacaqdir giyamatds hesabt.

Adillik esqindasan, bas hant adalatin?

Hacan sona yetacak sitomin, gabahatin?

Son qul oldugun halda sahliq sovdasindasan,

Canidoan sah olarmi, €y hagq: dardan asan? [2, s.48].

“Xosrov va Sirin” poemasinda belo bir hokmdar kimi Sirin
tosvir edilmigdir. Onun hakimiyyoto golmasi ilo odalat zofor ¢alir,
odalot mithakimasi 6z yerini tutur:

Sirinin  alina  ¢atanda sahlig
Olkadan hor yana yayild isiq.

9dalatls etdi raiyyati sad,

Mbohbuslar olundu habsdan azad.

Sahar qapisindan bir bac almadi

Heg bir akinc¢idaon xarac almadi.

Ziilmdan qurtardi biitiin mazlumlar,

Dinyada ziilmdon qalmad: asor [3].

Qeyd edok ki, Nizami 6z yaradiciliginda miidrik hokmdarlar
sirasinda qadinlara xiisusi yer ayirir.

Son poemasi olan “Isgondornamo”do Nizami Makedoniyali
Isgondari miidrik, agilli, yer iiziindo firavanliq yaratmaga calisan
hékmdar kimi ideallasdirir.

Onun fikrinco, miidriklik, bilik 6lkoni odalotlo idaro etmoyi
sortlondiran osas cohatlordir. Bu baximdan “Yeddi gozal”, “Isgon-

dornamo” vo digor poemalarda sociyyavi fikirlor vardir.
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Nizaminin yaradiciliginda adalot kateqoriyasi ictimai hadisalo-
rin giymoatlondirilmasinds daha parlaq tozahiir edir. Dahi miitofok-
Kirin elo bir poemasini tapmaq ¢atindir ki, orada adalst, sosial bora-
borlik ideyas1 miidafio edilmosin:

9dalat miijdasilo cahani sad eylasan,

f§lar gor ki, ig olsun, yurdu abad eylasan,

Odalat tasnasidir, inan bu gézal diyar,

odl ilo is goranlor abadi oziil tapar [3].

Lakin movcud realliq miitofokkirin mudrik, odalatli, elm-
li hokmdara boslodiyi timidlori dogrultmadi, onun yaratdigi siyasi
idealin aldadici oldugunu gostordi. Nizami comiyyatin yenidon qu-
rulmasi gonaatino golir. Boyiik miitofokkir ideal ictimai va siyasi
qurulus sahosinds fikirlorinin va axtarislarinin yekunu olan “Isgon-
dornamo” poemasinda sosial utopiyaya miiraciot edir. Tosvir edilon
ideal comiyyotdo no dovlot var, no do hokmdar, na sah, no do roiy-
yat; istismar, zlilm, sosial vo iqtisadi geyri-barabarlik aradan qal-
dirilmisdir. Insanlar borabordir, eyni hiiquq vo vozifoloro malikdir,
birgos isloyir vo amok mohsullarini barabar bolisdiiriirlor. Burada na
varli var, na do kasib:

Bizda barabardir haminin vari,

Boarabar bolorik butlin mallar: [4].

Biitiin yaradiciligi boyu, sair ¢alisir ki, insan xeyirxah olsun,
hoyatin gozalliklorindon z6vq alsin, bir sdzlo-insan adil, odalatli ol-
sun, asl insan kimi yasasin.

Idabiyyat
1. Poeziya diinyasmin dahisi: metodik vasait /tort. ed. M.Mom-
modov; ixtis. red. K.Tahirov; red. G.Soforsliyeva.—Baki
M.F.Axundzads adina Azorbaycan Milli Kitabxanasi, -2012.
-64 s.

2. Nizami Goncovi. Sirlor xazinasi.
https://ebooks.azlibnet.az/book/g2HUJsfw.pdf
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3. Nizami Goncovi. X0srov va Sirin.
http://anl.az/el/n/ng x&sh.pdf

4. Nizami Goncavi. Isgondornama. http://anl.az/el/n/ng_i-i.pdf
Xiilasa

Nizami yaradiciliginda asas problemlordan biri do odalatli insan,

odaloatli comiyyot mosolosidir. Bu mosolo “Sirlor xozinasi” vo

digor poemalar asasinda sorh olunur.

Acar sozlar: Nizami, “Sirlor xozinasi”, adalatli insan, adalatli

comiyyat.

Fazil Rustamov

ON THE ISSUE OF JUSTICE IN NIZAMI’'S WORK
Summary
One of the main problems in Nizami’s work is the issue of ajust
man and a just society. This issue is interpreted on the basis of
Nizami’s poem The Treasury of Secrets and other poems.
Keywords: Nizami, The Treasury of Secrets, just man, just
society.

®a3uab Pycramosn

K BOITPOCY O CITPABE/IVIMBOCTHU B
TBOPYECTBE HU3AMMU
AHHOTAIMS
OpHolt 13 OCHOBHBIX TPOOIIEM B TBOpUecTBe Huzamu siBnsieTcst

npoOjemMa CrpaBeIMBOTO YeJIOBEKa M CIIPaBEIMBOTO O0IIeCTBa.
Ora npobiiemMa HHTEPIpEeTUpyeTCcss Ha 0CHOBE «COKPOBHIIA TAWH»
U IPYTHUX TTO3M.
KiaoueBbie caoBa:  Huzamu,  «CokpoBHIIHHMIIA  TallH»,
CIIpaBeUIMBBIN YETIOBEK, CITPABETMBOE OOIIECTRO.
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Ozizaga Nacofzada

“NIZAMI OLYAZMALARININ BAKI NUSXOLORI”
ADLI ALBOM-NO9SR HAQQINDA

Azorbaycan Milli Elmlar Akademiyast Mohammoad Fizuli
adina ©lyazmalar institutunun fondunda girx minden artiq material
muhafizo olunur ki, onlardan on iki mindan artigint gadim olyaz-
malar toskil edir. Bu unikal kolleksiyada 1X-X1X asra aid arabdilli,
farsdilli vo tlrkdilli slyazma nusxalari ilo bir arada yshudi, hotta
aramey dilinds belo yazili abidslar gorunmaqgdadir.

Olyazmalar xazinasinin an giymatli incilori sirasinda boyik
Azorbaycan sairi Nizami Gancavinin osorlori do var. Institutda
Nizami asarlarinin XV-XI1X asrlora aid 38 (otuz sakkiz) slyazma
nisxasi mihafizo olunur. Bunlardan 17-si “Xamsa”nin tam varianti,
16-s1 natamam varianti, 5-1 isa “Xomsa’nin xulasasidir (*Xulaso-
til-Xomsa”), yani “Xomsa”dan se¢cmoalardir.

Nisxalorin tam “Xamso” variantlarinda oksar hallarda poema-
lar sair torafindoan goloma alinma ardicilligi ilo verilib, bazi nadir
variantlarda bu ardicillig gismon pozulub.

Natamam “Xomsa” dedikds buraya “Xomsadan bir ne¢a po-
emanin Vs ya bazan do yalniz bir poemanin daxil edildiyi niisxalor
aid edilir. Masalon, M-372 sifrli alyazma niisxasindos sairin “Xam-
so”sino daxil olan poemalardan “Igbalnamo”don basga (“Iskandaor-
nama”nin 2-ci hissasi), M-207 sifrli nisxads “Leyli vo Macnun”-
dan basqa, butiin poemalar daxil edilib. Yaxud M-442 sifrli olyazma
nisxasinda yalniz sairin “Xosrov va Sirin”i verilmis, M-130 sifirli
alyazma nisxasinda “Xosrov va Siri”, “Leyli vo Macnun”, “Hoft
peykar” vo “Iskendoernamo”don segmo parcalar daxil edilmisdir.
Lakin nisxoalorin natamam olmasi, onlarin dayarini he¢ do asag
salmir. Masalan, geyd etdiyimiz M-130 sifirli oslyazmada XVII1 asr
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Isfahan rossamliq moktobino aid 24 rongli miniatr yer alib.

Tam “Xomsa” nisxalari igarisinds an gadimi M-325 sifrli ol-
yazmadir. Hicri tarixi ilo 825-ci / Miladi tarixlo 1421-ci ilds Uzl
kodcurilon bu niisxa Davudi adli katib tarafindon kogurulib. Hacmi
700 voaragdan ibarat olan bu nisxanin orijinallig: bir do ondadir ki,
alyazmanin har sahifasinin hasiyasinds (sohifalorin konar boslugla-
rinda) tirk asilli Hind sairi, Nizami ardicili ©mir Xosrov Dahlavinin
“Xomsoasi yer almisdir. Hor iki “Xomsa” eyni Xotlo ko¢urtulmiisdur.

Natamam “Xomsa” nusxalari igarisinda isa an godimi M-143
sifrli “Iskondornamo”dir. ©lyazma yalmz sairin bu epopeyasinin
“Sarafnama” hissasindan ibaratdir. Nlsxa hicri tarixi ilo 821-ci /
Miladi tarixlo 1418-ci ildo namoalum Katib torafindon koglrilmiis-
dur. 161 varagq hacmindas olan bu niisxads 1 rangli miniatir vardir.

Tam nisxalordan D-349 sifrli olyazma Azoarbaycan tarixi tgiin
xususi ohomiyyat kasb edir. 308 varaqdon ibarat olan, hicri tarixi
ilo 1196-c1 / Miladi tarixlo 1781-ci ildo katib Murad Hasil ibn Kor-
balayi Pir Budaq Koangorli torafindon Uzl koglrilon bu niisxs so-
nuncu Qarabag xan1 Mehdiqulu xanin gizi Xursidbanu Natovanin
kitabxanasindandir. ©lyazmada karandasla grafika tsulu ilo gakil-
mis bir nego miniatir vardir (Qeyd edok ki, Natovanin Slyazmalar
Institutunda muhafizo olunan “Guil doftori”’nds do sado karandasla
¢okilmis tabiot tablolarini aks etdiran rasmloari var).

M-156, M-374, M-150, M-143, M-354, M-372, M-207,
M-439, M-130, D-349 sifirli alyazma nisxalori nafis miniattrlorlo
bazadilmisdir. Nizami Gancavinin asarlarinin Baki alyazmalarinda
umumilikds 130-dan ¢ox yaxsi vaziyyatds olan rangli, bir nega sada
karandasla grafika tsulu ilo ¢gakilmis miniattr var. Miniattrlor Tob-
riz, Herat vo isfahan rassamliq moktobinin niimayandalori torofin-
don ¢okilmisdir. Rasmlarin oksariyyati XV asrin | yarisi-XVII11 asrin
| yarisi arasinda g¢akilib.

Nisxalordon biri M-361 sifrli olyazma 1947-ci ildo Nizami

250



Gancavinin 800 illiyi munasibatilo Bakiya galon gérkamli 6zbok sa-
iri Qafur Qulam tarafindon dahi sanstkarin Vatani Azarbaycana, Ol-
yazmalar Institutuna hadiyys olunmusdur. 330 vorag hacminds olan
bu niisxe Mahammadtag: ibn Haci Malik Mahmud tarafindan hicri
1059-cu / Miladi tarixi ilo 1649-cu ilds Tobrizdo kogurulmiisdr.

AMEA Mohommod Fizuli adina Slyazmalar Institutunda
Olkomizdaki digor elmi todgigat miassisalori kimi boyiuk Azor-
baycan sairi Nizami Goancoavinin 880 illik yubileyi vo 2021-ci ilin
Azarbaycan Respublikasinin Prezidenti tarafindon “Nizami ili” elan
etmosi ilo alagadar olaraq miiayyan islorin gérmasi mogsad olaraq
garsiya goyub. 2021-ci ilin yanvar ayinda Institutun Elmi Surasinda
masals ilo alagadar hazirlanan tadbirlar plan1 miizakirs olunaraq ge-
bul edilib va 0 zamandan kegon miiddst arzinds artiq miiayyan islor
icra olunub, kitablar ¢ap olunub. Hazirda bazi masalalorlo bagli islor
davam etmokdadir. Institutun todbirlor plamnda mévzu ilo olage-
daqg alti monoqrafiyanin, bir bibliografiyanin, Nizami alyazmalar
ilo bagh iki kitabin hazirlanmasi nazards tutulub ki, onlardan biri
do “Nizami olyazmalarinin Baki nlsxalori” adli albom nagrdir. Ha-
zirlanacaq albom bosrin iki dildo hom Azarbaycan, hom do Ingilis
dilinda nasri planlasdirilir.

“Nizami olyazmalarinin Baki nlisxalori” adli Azarbaycan va in-
gilis dillorinda albom nagrin strukturu beladir:

- Nizami Goancavinin hayati, yaradiciligi vo diinya sohrati
hagqinda tanitim xarakterli shatali giris moqgalssi;

- Nizami Gancavinin asarlarinin diinyanin an maghur kitabxana
fondlarinda, muzey kolleksiyalarinda mévcud olan an godim va ka-
mil nisxalari hagginda, onlarin Baki niisxaloari ils farglarindan bahs
edan moagals;

- Nizami Gancavinin asarlarinin Baki nusxalarinin (38 nlisxs-
nin) ilkin tadgigindan ibarat otrafli, genis tasvirlar;

- Nizami Gancavinin asarlarina ¢akilmis illlstrasiyalar, “Xom-
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so”’nin Baki nisxalarino daxil edilmis miniaturlor — XV-XVIII asr
Tobriz, Herat vo Isfahan rossamliq moktobino aid 130 nofis rosm,
nofis tortibatl alyazmalarda rast golinan tazhibli sohifalar, badii tor-
tibatl, nadir cildlordon nimunalor.

Albom nasrlo bagl artiq texniki vo ilkin todgigat islori basa
catib. Belo ki, Nizami Gancavi asarlorinin AMEA Mahommad Fi-
zuli adina Slyazmalar Institutun fondunda gorunan 30-dan ¢ox ol-
yazma niisxasinin tam siyahisi tartib olunub, siyahi asasinda butin
alyazmalar elektronlasdirilib va “Nizami Gancavi asarlorinin Baki
nlsxalori” adli tam elektron baza yaradilib. Albom noasrin hazirlan-
mast Uglin 38 alyazma niisxasi, yani tagribon 14.000 sahifa hacmin-
do material tadgigata calb olunub va kitabin hazirlanmasinda bitév
bir heyat masguldur.

Belo ki, kitaba daxil olan giris magalasini institutun direktoru,
akademik Teymur Karimli, Nizami asarlorinin alyazma nisxalori-
nin forgloari hagginda magoloni isa elmi islor tizra direktor muiavini,
filologiya elmlari doktoru Pasa Karimov hazirlayib. Albom nasrin
asasini togkil edacok Nizami olyazmalarinin Baki nisxalarinin tos-
virlari do hazirlanmis vo redakto marhalasindadir. Tosvirlorin miiol-
liflori iso institutun boyuk elmi isgilori Mustafa Mailoglu (Sliyev)
vo Rauf Seyxzamanhdir. Albom-kitaba daxil edilocok illlistrasiya-
larin (miniatdrlorin) alt yazilarini bu satrlorin miollifi hazirlayib.
Hazirda kitabin texniki tortibi Gzorinds is gedir. Albomun tortibi
ilo tarix Uzra falsofo doktoru Cavid Caforov mosgul olur. Noticada
Azorbaycan va ingilis dillarinds nasr olunacaq kitabin har variantin
toxminan 250 sohifa (A4 formatda) hacminds hazirlanmasi nozards
tutulub.

Odobiyyat
1. Allahyarov K.H. Nizami “Xamsa”’sinin an qodim olyazmala-r1 //
“Elm vo hoyat” jurnali, 1980, Ne 3, s. 4-5.
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3. Qohromanov C.V. Nizami osorlorinin olyazmalar1 diinya
kitabxana vo muzeylorindo // “Odobiyyat vo incosonat” qozeti,
21 sentyab 1983-cli il.

4. Nagiyev M.Z. Qafur Qulamin hoadiyyssi (N.Gancavinin
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6. Karpamanos JIx.B., Amnaxspos K.I'. Pykonucu npousBeneHuii
Huzamu I'ssHmpkeBn B MHUPOBBIX XpaHwidiiax. — baky: D,
1987. -84 c.

7. Huzamu I'sumxeBu. KpaTkuii cripaBOYHUK, COCTaBHUTEIb:
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Xiilasa

“Nizami olyazmalarmin Baki niisxolori”albomunun hazir-
lanmasi Uglin todqiqata AMEA-nin Olyazmalar1 Institutunda bu
movzuya aid qorunub saxlanilan, 14 000-o yaxin material calb
olunmusdur. Biitovliikdo 38 olyazmanin elmi islomosi hazirlanmis-
dir. Onlarin miiqayisali tohlili hoyata kegirilmisdir. Is prosesindo
institutda qorunan “Xomso ’nin on qodim tam (1421) vo natamam
(1418) niisxosi askar edilmisdir. Albom-nosro Nizami Goncovinin
osarloring illiistrasiyalar, miniatiirlor, “Xomso ’nin Baki niisxalorino
daxil edilmis XV-XVIII asrlorin Tobriz, Herat vo Isfahan bodii mok-
tabinin 130 sokli, sohifolorde alyazmalar incalikls, fotolar ustaligla
tortib olunmusdur.
Acar sozlar: Nizami Gancoavi, alyazma, Baki niisxalori, miniatdr.
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Azizagha Najafzadeh

ON THE PUBLICATION OF THE ALBOM
BAKU COPIES OF NIZAMI MANUCRIPTS

Summary
For the preparation of the album Baku Copies of Nizami Ma-

nuscripts all related manuscripts preserved in the fund of the
Institute of Manuscripts of ANAS named after Mahammad Fu-zuli
- about 14,000 pages - were involved in the research. In general,
the scientific descriptions of 38 manuscripts have been prepared.
Work on their comparative analysis was carried out. In the process
of work, the oldest complete (1421) and incomplete (1418) copies
of Nizami’s Khamsah preserved at the Institute of Manuscripts
were identified. The album—publication will include illustrations to
the works of Nizami Ganjavi, miniatures on the pages of the Baku
copies of Khamsah - 130 paintings of Tabriz, Herat andIsfahan art
schools of the XV-XVIII centuries, pages with finely designed
manuscripts, photos of artfully designed rare volumes.

Keywords: Nizami Ganjavi, manuscript, Baku copies, miniature.

Asusara Hapkadgzane

O ITYBJIMKAIINU AJIBBOMA
«BAKMHCKHME KOIIMA PYKOIIUCEX HU3AMM»

AHHOTAITUA
s monrotoBku anbboma «bakWHCKHME KOMUHM pyKomucen

Huzamu» K uccienoBaHuio ObLIM IPUBJIEUEHBI BCE PYKOIHUCH IO
JaHHOU Teme, Xpansmuecs B ponae Uucturyra pykonuceit HAHA
umMeHn Myxammana ®@usynu, okono 14 000 crpanun marepuana.
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B nenoM ObITM MOATOTOBJICHBI HAy4YHBIE ONMUCAHUS 38 pyKOMHCEH.
[IpoBenena paboTa Mo WX CpaBHHUTEIBHOMY aHaHM3y. B mpoiecce
paboTel OBUIM BBISIBICHBI HamOosiee paHHUe TONHBIA (1421) u
HenoHbIN (1418) sx3eMruisapel «XaMmcel» Huzamu, xpansiuecs B
WNuctuTtyre pykomnuceil. Amb00M OyJIeT BKIIOYATH HUILTIOCTPAINH K
npousBeneHusM Huzamu ['siHIDKEBU, MHHMATIOPHI, BOIIEIINE B

OakMHCKHE OHK3eMIUIppl «XaMcel» - Bcero 130 kapTuH
TEOPU3CKOM, TepaTcKoil M MC(haxaHCKOW XYHOKECTBEHHBIX IITKOJI
XV-XVIIl  BekoB, cTpaHuIbl € TOHKO  O(OPMICHHBIMH

pykonucsmu, (ororpadum  HCKyCHO OGOPMIICHHBIX, PEIKHX
TOMOB.

KarwueBble ciioBa: Huzamu ['stHKeBH, pyKoniCch, OAaKWHCKHE
KON, MUHUATIOPA.
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Saba Namazova

DAHI NiZzAMI IRSi
AKADEMIK HOMID ARASLININ TODQIQATLARINDA

Homid Arasli Azorbaycan odabiyyatsiinashiq elminds mihim
xidmatlari, 6ziinomaxsus dasti-xatti olan gérkemli alimlorimizdan-
dir. O, uzun illar godim va orta asrlor Azarbaycan adobiyyati saho-
sindo sanball: tadgigatlar aparmis, ¢oxsaxali aragdirmalar: ilo milli
adabiyyatsiinashigimizin inkisafina misilsiz téhfalor vermisdir.

Homid Arasli, an asasi, boylk adobiyyat tarixgisi idi. Azarbay-
can odoabiyyat: tarixinin sistemlogdirilmasi bilavasito onun adi ilo
bagldir. Belo ki, 1943-1944-ci illordo 2 cilddo “Muixtasar Azor-
baycan adabiyyati tarixi”, o cimladan 1957-1960-c1 illords 3 cildds
“Azarbaycan adobiyyati tarixi’nin yazilmasinda akademikin boyuk
rolu oldugu soksizdir. Homin asarlor yilksak elmi dayarini bu giin do
goruyub saxlayir. Azarbaycanda adabiyyat tarixciliyinin an motabor
patriarxi kimi Homid Araslinin bu sahays dair bir sira darsliklori do
is1q Uz gormiisdr.

Nizami yaradiciligint an mixtalif dévrlords arasdirma obyek-
ti secmis gorkomli odabiyyatsiinas alimlardon Mikayil Rafilinin,
Homid Arashinin, Mir Calalin, Mommad Arifin, Mommad Coforin,
Cofar Xondanin, Heydar Huseynovun, Cafar Cofarovun, Mirzoaga
Quluzadanin, Rustam ©liyevin, Azads Ristamovanin, Xalil Yusif-
linin, Niisaba Araslinin, Teymur Korimlinin, yazigilardan Mammad
Soid Ordubadinin, Mehdi Huiseynin, Mirze Ibrahimovun va bir sira
basgalarinin moétabar elmi arasdirmalari, galomo aldiglari yuksak
ruhlu badii nimunalor Azarbaycan Nizamistinashginin ugurlarin-
dan soraq verir. Adlarin1 geyd etdiyimiz miolliflorin mshsuldar
todgigatlarinin naticasi olan goxsayli asarlorindo Nizaminin icti-
mai-siyasi goriislori, folsofi vo humanist baxislari, otrafli sorh olun-
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mus, habels sairin Umuman badii yaradiciliginin genis elmi va badii
tohlilino hortarafli diqgat yetirilmisdir.

Bu cohotdon akademik Homid Araslinin tadgigatlarinin shato
dairasi oldugca genis, visatli idi. Ulu hamyerlisi Nizami Gancovi
irsi ilo bagli masalalor onu da daim masgul etmis, zaman-zaman ge-
nismiqyash tadgigatlarinin baslica mévzusuna cevrilmisdir. “Sairin
hoyati”, “Nizami yaradiciliginda dostluqg va gahromanlhiq”, “Nizami
va vatan”, “Nizami Gancavi” adli mihim todgiqgat asorlori akade-
mik Araslinin Nizamisiinasliga baxs etdiyi oavazsiz tohfalordir.

Homid Araslinin Nizami haqgindaki asarlarinds boylk sairin
hoyati, homginin Sarg xalglarinin adabiyyatlar: ilo alagesi masale-
si, yaradicihigindaki folklor motivlori mifassal surstds tohlilo calb
edilmisdir. O cohatdon alimin on muxtalif dénomlords orta vo ali
moktablar Gglin yazilmig adabiyyat darsliklorinde Nizami va onun
asarlarina dair yazilmis xulass va ocerklor dahi s6z ustadinin hayat
vo yaradicihiginin tadqiqgi istigamatinds mahdm islor sayilir. Yeri
galmiskan, vaxtilo Azoarbaycan Milli EImlor Akademiyas: Nizami
Goncovi adina Odobiyyat Institutu torafindon nasr edilmis “Azor-
baycan odabiyyati tarixi” [1, s.37-83] kitabinin gqodim Azorbaycan
adabiyyatin1 shato edan ilk cildinds Nizaminin yasayib-yaratdig:
dovrln ictimai-siyasi vo madani manzarasi, s6zl gedon dévriin odo-
bi muhitinin ayri-ayr: slamotdar cohatlorini sorh edon xususi hissa
mohz akademik Homid Arasli torafindon yazilmisdir.

Yaxin Sorg xalglart moadaniyyatinin inkisafinda mistasna rolu
olan Nizami yaradiciligini tadgiqgatlarinda baslica mévzu segon Ho-
mid Arash boyik sairin zongin yaradiciligini gadim tarixo malik
Azorbaycan modaniyyatinin inkisafinda da yeni, parlag morhalos
kimi xarakterizo edirdi. Nizami goloma aldigi asorlori ilo imum-
sorg ictimai-adabi fikrinds 6zgin bir sohifo agmisdir. Qudratli s6z
sonatkarinin asrlor boyunca sevilon va hor zaman moxsusi diggat
markazinds olan 6lmoz sanat incilari silsilo sokilda tadgigatlara
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calb edildikca garsimizda bu yonds daha yeni Gftglor agilir. Homid
Arashinin fikrinca, “Xomsa”nin ilk asari olan “Sirlor xazinasi”’ndo
dovrin mutaraqqi problemlarina toxunularaq yikssk basari ideya-
lar talgin edan Nizaminin Sarq seirino gotirdiyi ideallar “Xosrov va
Sirin” poemasinda daha genis va visatli sokilds ifadasini tapmisdr.

Osasan mohobbat mévzusu zarinds qurulmus “Xosrov va
Sirin”in mugaddimasinds dahi sairin esq haqginda maragli mila-
hizalara yer ayirdigint geyd edon Homid Arasli mohz bunu vurgu-
layird Ki:

“Dunya adabiyyatinin mahabbat mévzusunda yazilmis asarlori
igarisinda mistasna yer tutan bu dastanda sair insanlara yiiksak hiss-
lor asilayan, onlar1 gabagcil ideyalar ugrunda mibarizays saslayan
ulvi mahabbatdon stz agmisdir. Sairin taronniim etdiyi bu mohabbot
oxucuya ilham verir, onu daim iraliys, gohromanhga, fodakarliga
sovq edir” [15, s.7].

Dahi Nizaminin *“Xosrov va Sirin” asarinin Sarq mohabbat po-
emalarinin yaranmasinda muhim rol oynadig: soksizdir. Belo ki,
Sarq oadobiyyatindaki oksar poemalarda Nizaminin bu asarinds yer
alan esg hagqindaki mulahizalardan doa genislikls istifads edilmis-
dir.

Homid Arash s0zu gedan osorin tirk seirino quvvatli tasirini
geyd edorak hatta orta asrlordon etibaran tirk dilina tarcimo olun-
dugunu da vurgulamigdir. XIV asrin taninmis tlrk sairi 9hmodinin
“Comsid vo Xursud” adli asarindo Nizaminin “Xosrov va Sirin”in-
don faydalandigint bildirmakls yanasi, miollif, asarin homin asrdo
yasamis “Qutb” toxalllsli Qizil Orda sairi torafindon 6zbak dilino
torcimo edildiyini do arasdirmalarinda vurgulamisdir.

Umumiyyatlo, Homid Araslinin Nizamiyo dair asorlorinds sai-
rin yaradicihginin Sarg adabiyyati ilo alagoasi masalosi maxsusi so-
kilda tohlil siizgocindan kecirilmisdir.

Nizami Gancavinin 800 illik yubileyi ilo alagadar olaraq 1947-
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ci ildo ¢ap olunmus “Nizami Gancavi” [17] adli xUsusi magalalor
mocmusasinda gorkamli odobiyyatsiinaslar Y.E.Bertelsin, N.Rofili-
nin, Mir Colalin, ©.Sultanlinin, M. Arifin, M.Cofarin, C.Xandanin,
9.0.Seyidzadonin, A.Krimskinin, O.Hasonovun boyiik Azarbaycan
sairi Nizaminin adoabi irsinin ¢esidli cohatlorini isiglandiran dayarli
elmi moqaloalari sirasinda Homid Araslinin bu yondaki tadgiqgatlarin:
oks etdiron giymatli yazisi da yer almigdir.

Gorindiya kimi, “Nizami irsinin alvan problemlarinin dyranil-
mosi Homid Araslinin da elmi-tadqiqi foaliyyastinin diggst marka-
zinds” (2) olan masalalor sirasinda dayanmis, o, ilk dofs sairin
asarlarinin daxili monasina nifuz etmoklo ondaki milli koloriti do
askara ¢ixarmigdir. Nizami seirino Azarbaycan xalq adabiyyatinin
tasirini arasdirmalarinda 6n planda saxlayan, habels sairin poeziya-
sindaki Azorbaycan s0z va ifadslorinin iz ¢ixarilmasina tadgigat
prosesinds nail olan Homid Araslinin silsilo asarlori bu baximdan
Nizamisiinaslig elminda maxsusi shomiyyat dasiyir [16; 12; 10; 6;
1;14;].

Nizami Goancavinin oasarlorinds Azorbaycan soz, ifado vo
mosallorinin islonmasi, ¢esidli geyd va motivlorin oksini tapmasinin
muqayisali va tarixi aspektds sorhi bu yonds diggoat ¢okan magam-
lardandir. O yanasma Usulu dahi Nizami seiriyyatinin qidratini,
asas qlvva moanbayini dirust sokilds arasdirmaq, elmi-nazari hal-
lini vermoklo yanasi, tarixi hogigstlorin Uzs ¢ixarilmasina da zomin
yaradirdi.

Dahi Nizaminin zangin irsinin dyronilmasi tarixins verdiyi bo-
yuk tohfalor akademik Homid Araslinin Nizamisiinasliq elmi qgar-
sisindaki xidmatlorini 6zlinds ehtiva edir. Alimin “Nizamids xalq
sOzlori, xalq ifadalori vo zarbi-masallari”, “Nizami va folklor”,
“Nizaminin lirikas1”, “Nizaminin yaradiciliginda Dads Qorqud
motivlori” va digar asarlorinds Nizami yaradiciligi ilo Azarbaycan
folklorunun alagesi mosalasi elmi cohatdan analiz edilmisdir. Hotta,
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homin asarlori maghur ¢ex sargsiinas: Yan Ripka, o cimlodan Polsa
Akademiyasinin odobiyyatsiinaslart da yiksak doayarlondirmislor.
Bu kontekstds digar diggsatgakon magam isa odur ki, Homid Arasl
molum movzudak: tadgigatlarint diinya adobiyyatsiinasliginda Ni-
zami irsina ziddiyyatli vo yanhis yanasmalarin mévcud oldugu bir
dénamdo aparmisdir. O, ulu s6z ustadinin irsini darindan dyranarak
onu farslagdirmaga ciddi cohdlar gostaran opponentlarinag hartarafli
sokilda, gotiyyatlo stibut etmisdir ki, Nizami farsca yazmasina rog-
mon, onun yaratdigi obrazlar turk diistincasina kdklonmislor. Bu
baximdan, Homid Araslinin “Sairin hayat1”, “Nizami Gancavi asor-
lori”, elaca do bu yondoki digor cesidli todgigatlarindan da gérinar
ki, gorkomli alim Nizami sonatinin milli ruhuna, koloritino yuksak
hassasligla yanasmigdir. Qurur doguran hal bir do budur ki, alimin
Nizami yaradiciligi hagqindak: todgigatlarini oks etdiron asarlo-
ri Turkmeonistanda, Ozbokistanda, Tacikstanda vo digar 6lkalordo
dafalarlo ¢ap edilmisdir.

Akademik Homid Araslinin Nizamisiinasliq sahasindoki ¢ox-
saxali aragdirmalarint ohato edon “Nizami va yaradiciligr” [3], “Ni-
zami vo gadin obrazlar” [4], “Yaxin Sarq oadobiyyatinda “Leyli va
Macnun” movzusu” [5], “Sairin hayati” [15], “Nizaminin mua-
sirlori” [6], “Nizami osorlorinin el variantlari” [7], “Yeddi gozal”
Vo “Yeddi cam” asarlarinin miigayisasi hagqinda” [8], “Nizami vo
vaton” [9], “Nizaminin hayat vo yaradiciligindan” [11], “Nizami-
nin Azarbaycan muagiblori” [13], “Nizami vo Azarbaycan xalq
adobiyyati” [12] va s. asarlorinds boyuk sairin dévri, yaradici mi-
hiti, hayati va soxsiyyati genisliklo tadgigat mistavisina gotirilmis-
dir. Eyni zamanda XII asr Azarbaycan adobi mihitinin, sairin mia-
sirlorinin badii irsinin 8yranilmasi, gadim monbalarin tadqiqi va s.
vacib masalalor do s6zli gedan arasdirmalarda diggst markazinda
dayanirdi.

Qadin mévzusu da Nizami poeziyasinin an énamli gismini tos-
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kil edirdi. Homid Araslinin 1939-cu ilds goloma aldigr “Nizami va
gadin obrazlar’” magalasi bu baximdan diggotgokondir. Alim Ni-
zami asararinds yer alan gadin obrazlarinin xarakterik cohatlori ilo
Azorbaycan sifahi xalq yaradicihigina bagliligini gqeyd edarok toh-
lillor aparir vo bu suratlorlo “Dada Qorqud” dastanlarinin, basga
xalg dastan va nagillarin gadin obrazlarlar: arasindaki banzarliklori
nozara ¢atdirirdi.

Ballidir ki, Nizaminin oxlaqi gériislorinds baslica yerlordon bi-
rini do vatonparvarlik motivlari tutur vo 0 yonds aparilan arasdir-
malar sirasinda H.Araslinin “Nizami va vaton” kitabi (9) da moxsusi
diggat dogurur. Musllif bu asarinds sairin tiikenmaz vatan sevgisin-
doan, habels poemalarinda tasvir etdiyi gohromanlarin vatanparvor-
liyindon stz acgarag onlarin mubarizs ruhunu toqdir edirdi. O, dahi
sairin 6z gahromanlarinin garsisinda vaton ugrunda ¢arpismaq kimi
ali bir magsad goydugunu, onlar1 vaton va xalgin seadotini tamin
edo bilon mikammal soxsiyyat olaraq toranniim etdiyini yazir.

Homid Arashinin ilk dofa 1940-c1 ilds is1q UzU gormiis “Sairin
hoyatr” kitab1 Nizami Gancavinin hoyati ilo bagli mosalalori ohato
edon, o cumladan bir ¢ox tarixi faktlar1 6zlinds imumilasdiran, bo-
dii-publisist dillo yazilmis oldugca maragl bir todgigatdir. Sairin
torcimeyi-hal, dovrii, adabi mubhiti, yaradiciligina dair magamlar
asarda yetarinca diqgat moarkazinda saxlanilmisdir. Homid Arash 6z
todgigatinda sairin muasirlori hagqginda da otrafli moalumat vermis,
homginin Nizaminin asarlarinin qisa mazmununu badii-publisistik
sokilds oxuculara catdirmigdir. Maraghdir ki, asards Nizaminin bi-
ografiyasina aid bir sira malumatlar, slalxusus da usagligi, Goncada
bas vermis zalzalo xususi cizgilarlo aks olunmusdur.

Homid Arasli Nizamisiinasligin hamin sahasino hosr etdiyi
arasdirmalarini 1947-ci ildo “Nizami Gancavi” almanaxinda ¢ap et-
dirdiyi “Nizaminin Azarbaycan muagiblari” magalasinds do davam
etdirmisdir.
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Osordo miiallif torafindon Nizami Goncovi mdvzularinda,
ona xas Uslubda yazan Azarbaycan sairi Maragali Ovhadinin “Ca-
mi-com”, Arif Ordabilinin “Forhadnama”, ©ssar Tobrizinin “Mehr
vo Miistori”, Maragali Osrafin “Xomsa”si, Mahmudboy Salimin
“Mehr va Vofa”, “Leyli vo Macnun”, Hagirinin, Fuzulinin, Zomiri-
nin, ©ndalib Qaradaginin “Leyli vo Macnun”lari, homg¢inin Masihi-
nin “Varga vo Gilsa” poemasi, bir s6zlo, Nizami adabi moktabina
moxsus epik nimunalar tadgigata calb olunmusdur.

Homid Araslinin bu xtsusda mistasna xidmatlorindan biri do
1943-1944-ci illards nagr olunmus ikicildlik “Mdxtasar Azarbay-
can odobiyyat: tarixi”nin ilk cildinds yer alan “Nizami Gancavi”
ocerkidir. O, 1960-c1 ilda nogr olunmus tigcildlik “Azarbaycan oado-
biyyat: tarixi” kitabinda Nizami Gancavinin hayat vo yaradiciligin
ohato edon bu ogerki bir godar do geniglondirarak sairin torctime-
yi-hali va adabi irsino aid faktlarla daha da zonginlosdirmisdir.

Homid Arasli o yondoki mohsuldar aragdirmalarint miitoma-
diyan yorulmadan davam etdirarok asorlorini nainki 6lkamizdo,
onun hidudlarindan konarda da nosr etdirmisdir. Gorkamli alimin
elmi osarlori Moskva, Ankara, Kabil, Daskand, Tiflis, Bagdad vo
basga soharlards dofalarls isiq Gzl gérmusdur.

Bir so6zlo, Azorbaycan matnsiinashigini keyfiyystco yeni mor-
halays yiiksaltmis Homid Arasli, yalniz Nizamisiinasliq sahasindoki
mohsuldar foaaliyyati ilo deyil, imuman goxsahali elmi arasdirmalar
ilo galacak adobiyyatsiinas va dilgilor Ugiin genis tadgigat hadaflori
miiayyanlasdirmisdir.
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Xiilasa

Azorbaycanda Nizami Goncovi haqqinda ilk todqgiqatlari
aparan, onun yaradiciligini toblig edib, bdyiik sairin tiirkliylini
siibuta yetiron akademik Homid Arashi olmusdur. O, Nizamini
imumon Yaxin Sorq aodebiyyatinda miiharibolora qars1 ¢ixan,
insanlar1 siilh soraitindo yasamaga sosloyon, eyni zamanda miisbot
qadin obrazlar1 yaratmig ilk sonotkar kimi sociyyslondirmisdir.
263



Homid Araslinin todqgiqatlarinin miqyasi olduqca genisdir. Nizami
Goncovi onun daim digget morkazindo saxladigt moévzu idi. “Sairin
hoyat1”, “Nizami yaradiciliginda dostluq vo gohromanliq”, “Nizami
va vatan”, “Nizami Gancovi” adli sanballi elmi todqiqat osorlori mahz
akademik Homid Araslinin yaradici diisiincasinin naticasidir. Boyuk
alim “Xomso”ds yiizo yaxin tlirk s6zlorinin oldugunu vo Azarbaycan
atalar sozlorindon istifado edildiyini miioyyanlosdirmis, belsliklo do
Nizaminin tiirk olmasina dair siibhalors son qoymusdur.

Acar sozlar: todgigat movzusu, nizamisiinasliq, poetik irs, sair,
yaradici diislinca.

Seba Namazova

THE GREAT HERITAGE OF NIZAMI IN
ACADEMICIAN HAMID ARASLY’S STUDIES
Summary

Academician Hamid Arasli was the first to conduct research on the
work of Nizami Ganjavi in Azerbaijan, popularized his work and
proved the Turkic origin of the great poet. He described Nizami as
the first master of Middle Eastern literature who opposed war,
encouraged people to live in peace, and created positive images of
women. The field of Hamid Arasly’s research is very wide. Nizami
Ganjavi's works have always been in the center of his attention.
Research works “The Life of a Poet”, “Friendship and Heroism in
Nizami’s Works”, “Nizami and the Motherland”, “Nizami Ganjavi”
are the result of the creative thought of academician Hamid Arasly.
The great scholar determined the presence of about a hundred Turkic
words and Azerbaijani proverbs in The Khamsa (The Guintet),
thereby putting an end to doubts about the Turkic origin of Nizami.
Key words: research topic, Nizamology, poetic heritage, poet,
creative thinking.
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Ce0a Hama3zoBa

BEJIMKOE HACJIEJUE HU3AMMU B
NCCIEJOBAHUAX AKAJEMUKA 'TAMHJA APACJIbI

AHHOTAIUA

Axanemuk ['amun Apacnbl ObIT HEpBBIM, KTO MIPOBEI
uccaenoBanue TBopuectBa Huzamm ['ssHmkeBu B A3sepOaiimkane,
MOMYJISIPU3UPOBAJl €0 TBOPYECTBO U JOKa3al  TIOPKCKOE
MPOUCXOXKACHUE BeauKoro nosra. OH onucan Huzamu kak mepBoro
Mactepa ONM)KHEBOCTOUHOW JIMTEPATyphl, KOTOPBI BBICTYMAl
NMPOTUB BOWH, MpHU3bIBAT JIOJIEM JXUTh B MHpPE U CO37aBall
MOJIOKUTENbHBIE 00pa3bl sxkeHIMH. Cdepa uccrnepoBanuii ['ammna
Apacnel o4eHb mupoka. TBopuectBo Huzamu ['sHmkeBu Bcerma
HaxoJUJIOCh B LIEHTpEe ero BHUMaHWs. HaydHo-ucciemoBarenbckue
pabotel «Ku3Hb mo3Ta», «/Ipykba M TrepowsM B TBOpPUYECTBE
Huzammny, «Huzamum m Pomuna», «Hwum3zamu I'SSHIKEBUY SIBIISIOTCS
pe3yJbTaTOM TBOPYECKON MbICIM akaaemuka [amuma Apacibl.
Benukuil y4eHblil onpenenuia Hajludue B «XaMmce» OKOJIO COTHU
TIOPKCKUX CJIOB M a3epOail/PKaHCKUX TIOCJIOBMI, TEM CaMbIM
I10JIO’KMB KOHELl COMHEHHUSIM O TIOPKCOM IpoucxoxaeHun Huzamu.
KuroueBble ciaoBa: Tema  HMCCIEIOBaHUS, HHU3AMUBEICHHUE,
MIO3TUYECKOE HACJIENE, I03T, TBOPUECKOE MBIIICHNE
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Gillii ismayilova

NiZAMi YARADICILIGINDAKI MiLLi-MONoOVi
DOYORLOR:
TODQIQATIN DINI-SOSIOLOJi ASPEKTLORI

Dinya oadobiyyatinin korifeylori sirasinda yer almasini mil-
li qurur hissi ilo vurguladigimiz, Nizami adobi logobi ilo mashur-
lasan goncali filosof - sair ilyas ibn Yusif ibn Miioyyad, 880 ildir
0z poetik diinyasi ilo bosoriyyati heyrotds qoyan bir soxsiyyatdir.
Holo XX asrin avvalinda, 1909-cii ildo Mirzo Mohommoad Axun-
dov, Gancado ©hmoad Hact Hosonzadonin matbaasinds ¢ap olunan
“Seyx Nizami” adli kitabinda yazirdi:*“Tobii ki, Nizami Goncaovinin
seyxlik martabasing yiiksalib “Seyx” adlandirilmast onun 86 il (os-
lindoa, 67-68 il') 6mUr stirmasi ilo alagadar deyildir. Sair misilsiz s6z
ustasi olmaqla yanasi, dini vo diinyovi elmlori dorindon bilmis, ka-
mil bir filosof olmus vo “Seyx” adimi almisdir” [1, s.100].
Nizaminin diinyagoriisiiniin formalagmasinda godim tarixo malik
olan antik nozariyyslor, Sorq moadoniyyati, Azorbaycan xalqinin
milli-monovi doayoarlori boyiik rol oynamisdir. Homid Arasl,
Azorbaycanda Niza- mi haqqinda ilk fundamental aragdirma
aparan, yaradiciligini tobligedon, sairin turk oldugunu stibut edon
(“Xomsa”ds 100-2 godar tirksoziindon, atalar s6zlarindan istifads
olunmasi, folklorla vo «Dado Qorqud» dastanlart ilo bagliliq va s.)
alim kimi Nizamisiinasliqda yeni bir elmi konsepsiyanin asasini
goymusdur. Akademik, Niza- mini Yaxin Sorq odobiyyatinda
miiharibalor oleyhina ¢ixan, miisbot qadin obrazlar1 yaradan ilk
miuallif kimi xarakterizo etmisdir.

Nizami Gancavi, «Panc ganc» («Bes xozino») adi ilo sohrat-
lonan butlin poemalarinda, dogrudan da insanin kamilliys ¢atmasina
xidmot edon monavi bir xozino togdim edir. Holo «Xomso»nin ilk
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asari olan «Sirlar xozinasinnds S0z sonatinin tesiredici qlivvasindon

basari bir magsad Ugiin faydalanan sair, dovriine géra ¢oX miitoraqqi
problemlors toxunur. «Sirlor xozinasi» ti¢iin ilk gaynaq — “Qurani
Korim”don, eloco do Sufi voz vo moizoalorindon irfani seiro gedon
yol kimi dayarlondirilir. Haqq yolunu tutan, yalniz elmi tobago kimi
taninan irfan ohli “arif”, ictimai firge kimi taninan irfan ohli iso
“miitosovvif” (sufi) adlandirilir. Dindar vo din alimi Nizami, Islam
madoniyyatinda yaranan Irfan elminin (amali vo nazori irfan) bilgi
sistemina bagli olsa da, Sufizm, Nizami diinyagoriisiiniin asas1 deyil,
onun tanis oldugu vo istinad etdiyi neg¢o-neg¢o folsofi coroyanlardan
biridir. Nizami, mévzu dairasi genis olan vo yiiksok bosori ideyalar
tocassiim etdirdiyi asorlorindo miidrik sokilds hikmat vo nasihatlor
verir, esqin, mohabbatin qiidratini, bdyuklUyini, insan aglini, idrak
va diisiincani toranniim edir, vatoni, amayi, casarati, dostlugu, slhi
va S. vasfedir. S6za boylk giymat verarak, onu gévhardon do Ustiin
tutan Nizami, azad sonati toblig edir, insan1 sabrli, gonaatcil olmaga,
sohhotini qorumaga sasloyir, saxtakarligi, xoborgiliyi, tamahkarligi,
paxilligy, ikiiizliliyl pisloyir, sirr saxlamanin vo 6vlad torbiyasi-
nin, fozilstin, insanin gordiiyii islora gore qiymotlondirilmasinin,
onun monavi zonginliyinin vo s. vacibliyini vurgulayir. Nizamiyo
g0ra uca Allahin ilahi nizama uygun yaratdigi hor seyin manasi vo
mogsadi var. «Nizami» toxalliisii do ilahi nizama aid olan demakdir.
Nizami insanliga doyisim, islah, torbiyo modeli toqdim etmisdir. Bu
model islah haradan vo neco baslamalidir sualina cavab verir. Sa-
iro goro islahat, arinma golbden baslamalidir [5, s.6]. Yoni Islam
di- nino xas olan insanin oxlaqi cohatdon diizgiin formalagsmasina
bo- yiik diqgest yetirmok prinsipi, biitovlikds islam diinyagoriisi,
Seyx Nizaminin hoyatinin vo yaradiciliginin osasinmi toskil edir.
Miixtolif dinlorlo yaxindan tams olan Nizami, mohz Islam
tofokkiiriino xas olan doyarlori folsofi diinyagoriisii vo osarlori
vasitasilo ifado edir. Bu da tosadiifi deyildir vo montiqi bir izahi
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var. Moalumdur ki, di- nin comiyyatdoki rolu, yerino yetirdiyi
funksiyalar ictimai inkisaf

gedisindos doyisir. Miigayiso {i¢iin 8 asr sonra, yoni XIX asrin sonu
va XX oasrin avvallarinde Azarbaycanin on foal islamsiinas alimi vo
publisisti ©hmad bay Agaoglunun dini goriislorini yada salag. Avro-
pada tohsil almasina, Qarb adobiyyati, tarixi, folsofosi, modoniyyati
ilo yaxindan tanis olmasina, diinyagoriisiiniin formalagma dovriindo
xristian aqidali miitafokkirlorin shatasinds yagamasina baxmayarag,
Islam dinino, onun Peygombeorino vo ailo iizvlerino (Dhli-beyta),
Qurana dorin inam1 vo etiqad: var idi. O, bilirdi ki, Allaha, Qurana
inam, insanin amolinda, isinds 6z oksini tapmazsa, 0, shomiyyatsiz,
monasiz itaat vo parastis sayilir. 1982-ci ildo rejissor E.Quliyev toro-
findon ¢okilon “Seyx Nizami Gancavi” filminda Nizaminin dilinden
onun diislincesing xas olan “idraki etigaddan ayirmaq olmaz, ¢iinki
dark olmayan etigadin qullugunda insan yalang, riyakar vo saxtakar
olur” fikri saslondirilir.

Sosialogiyada muhum yer tutan xisusi saviyysli nazariyyalor-
don biri do soxsiyyot sosiologiyasidir. Soxsiyyat, coxtorofli sistem
kimi miixtalif elmlar (falsafs, psixologiya, tarix va s.) torafindon 0y-
ronilir. ©gar bltov sosial sistem hesab olunan comiyyatda, soxsiyyat
0z mahiyyatine gors sosialdirsa, mévcudluq tisuluna gors fordidir.
Alman filosofu vo psixoloqu Eduard Spranger soxsiyyatin 6 tipini
nazardon kegirir vo onlarin har birina foalligin miioyysn noviiniin
uygun goldiyini geyd edir: nozori tip (hoqgigoti askara ¢ixarmaga
meyllilik, rasionalizm vo tonqidi yanasma); iqtisadi tip (faydaya
meyllilik vo praktiklik); estetik tip (ahongdarliga vo diinyanin ob-
razli qurulmasina meyllilik); sosial tip (insanlara sevgi, 6ziinii foda
etmoyo meyllilik); siyasi tip (hakimiyyato vo liderliyo meyllilik);
dini tip (hayatin monasini va diinya qurumunun vahdatini axtarmag,
fovgoltabiliys inam) [7, s.57]. Soxsiyyata xas olan bu xiisusiyyatlo-
rin har birini Nizamiys samil etmak olar. E.Spranger hesab edir ki,
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dinds insan butiin dayarlarin an yiiksayi, total doyarlar, yoni Allahla
miinasibata girir. Dayar istiqgamatlori - soxsiyyatin paylasdig sosial

doyorlar, hoyatin mogsadlori vo bu hadoflors ¢atmagq {igiin asas va-
sitolor Kimi foaliyyat gostorir. E.Spranger yazir: «Allah, soxsiyyatin
an ali doyar tacriibasinin subyekti kimi tasavviir edilo bilon obyektiv
prinsipdir» [10, s.208].

XII asr ictimai-siyasi vo hiiquqi fikir tarixinin oan gorkomli nii-
mayondasi olan N.Gancavi, 6z yaradiciliginda milli-monavi dayar-
lori, humanist vo demokratik istiqgamotli soz, fikir vo ideyalar to-
cossiim etdirmis, hom 6z yasadigi, hom do golocok dovrlorin sosial
adalat va dini ideyalarinin parlaq tobligat¢isi olmusdur. Sair, filosof
vo miitofokkiir olaraq Nizami, lizorino bdyiik bir missiya gotiiran
sonatkar Kimi tarixo diismiisdiir. Bunun sibutu kimi M.O.Rasulzada
“Azorbaycan sairi Nizami” asarinin lap ilk sohifasinds epiqraf kimi
Nizaminin asagidaki misralarini verir:

Sairlikdaki asrar pardasi, Yalvaghgindir o bir
kolgasi. Tanry hiizurunda sira tutmuslar, Ikinci
sairlor, ilkin yalvaglar. [4, s.20]

Molumdur ki, adobiyyatda asas olan linqvistik yox, semiotik
dil, yoni isaralor vo mdvzu dilidir. Yoni bu misralarin semantik an-
lam1 islam diinyasinda sairlorin sirrinin sanki peygombarlarin kol-
gosi olmasi, peygomborlordon sonra s6z ustadlar1 olan sairlorin on
niifuzlu insanlar olaraq Tanr1 qarsisinda sirasinin gostarildiyina bir
isaradir. Nizaminin saray sairi olmamasi, Gonco hokmdar1 vo Qi-
z1l Arslan arasindaki miinasibat, sairin “adalstli hokmdar” inaminin
puc¢ olmasi ©.Badalbaylinin 1948-ci ildo tamasaya qoyulan va sairs
ithaf edilon “Nizami” operasinda da vurgulanir. Lakin operanin lib-
rettosunda Nizaminin diinyagoriisii vo movqeyi ti¢lin miihiim olan
xalgla hokmdar arasindaki miinasibatlor diggotdon yaynir vo xalqin
istirak etdiyi xor sohnolorinin zoifliyi do bundan irali golir. Homginin
bu operanin librettosunda Nizami “Leyli vo Macnun” poemasindan
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azorbaycan dilinds bir par¢a oxuduguna gora Atabayin olyazmani

onun tiziina ¢irpmasi da geyd olunur. Bu da, tabii ki, sovet dévrinin
toloblori ilo bagl idi, Azorbaycan sairi olan Nizaminin fars dilindo
yazmaga macbur olmasini vurgulayirdi. Sorq intibahi dovriinii ham
Y .E.Bertels, hom do ¢ox dogru olaraq “Tiirk hakimiyyati altinda fars
adabiyyati” [4, 5.35] kimi doyarlondiron M.O.Rasulzado, tiirk sairi
Nizaminin 6z divanimi fars dilindo yazmasini ¢ox montiqli sokildo
izah edir. Orta asrlordo latin dili avropalilar Ggtin ortaq bir dil, XV111
osrdo fransiz dili Avropanin boyiik bir boltimiindos elm vo odobiyyat
dili oldugu kimi, miisolman Sorqindo do X-XII asrlords adabiyyat
dili mohz fars dili olmusdur. Amma fars dilindo yazmasina baxma-
yaraq, Nizaminin yaradiciligi, onun duygu veo diislincalori yetisdi-
yi milli miihitlo bagl oldugu iigiin o, tiirklorinin milli duygularim
osarlorindo gabariq sokildo oks etdirmigdir. Nizami yaradiciligina
dofalorlo boyiik mohobbotlo miiraciot edon bostokar Qara Qarayev
do “Yeddi go6zol” baletinin musiqisindaki yeddi rags vasitasilo
yeddi gbzolin musigi xasiyystnamosini veran “Yeddi portret”
sohnasindo mohztiirk gozalini “Gozallor gozali” kimi asrarangiz vo
on gozol musiqi niimunasi ilo xarakterizo etmisdir.

Nizamiyo goro Omiir, on doyorli varliq olan insana, hoyatda
sarafli, moagrur, layigli vo 6z zohmati ilo yasamaq tiglin verilir. Ni-
zami poemalarinda torbiyaedici funksiya kimi maraqli metodlardan
— ginaq va tdvsiya etmok, ibratlondirmak, utandirmagq, xabordarliq
etmok vo Oyrotmok yolundan istifado edorok insanlar1 adaloto, in-
saniyyata istiqgamotlondirir. Hokmdarlar1 aqil, tadbirli, loyaqatli vo
nocib bir insan kimi gérmok istoyon dahi Nizami, onlarda oxlaq,
adaloti vo xalga niimuna olacaq keyfiyyatlari yiiksok doyarlondirir.
Nizaminin boyikliy( mahz milliliyin asarlorinds no doracads bagoe-
ri ideyalar, humanizm mozmunu ehtiva etmosi ilo doyerlondirilir.
Nizaminin insanliga miras qoydugu vo toblig etdiyi doyorlor yatiri-
mi1 kdhnolmir, ¢linki onlarin qaynagi miitloq hoqigatdir. “Hz.Niza-
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mi Goncaviya gors, bizim disiincomizin, varligimizin qaynaqlari

ticdiir: islami doyarlor, milli doyarlor, bagori doyorlor. Diggetlo dii-
stinsok, gorarik Ki, bu doyarlar pozulanda ilahi nizamdan uzaqlasma
bas verir va insan kdlaliys yuvarlanir, yadlarin vo nafsinin kdlasina
cevrilir” [6, s.22]. Nizaminin tok Allaha inanan, bltin duygu vo
stiuruilo miisolman oldugunu vurgulayan M.9.Rasulzads, «Xosrov
va Si- rin” poemasinda Sasani hokmdari Parvizin Mohommoad
peygombo- rin moktubunu cirmasimni «quduzluq” adlandirr.
N.Gancovi, qadim tiirklorin tanrigiliq dini-folsofi tolimindo oldugu
kimi tokallahliliq diinyagdriisiine sahib olaraq, biitiin hallarda
dualist, politeist sis- temlari inkar edir. Tokallahligin miigaddos
gaynaglarin1 - “Tévrat” vo “Incil”i dorindon monimsoyon Nizami,
“Sirlor xozinosi’nds Isa Masihi do xatirlayir. «islamin osas ehkami
tok haqiqi ilahini — Allahi tanimaqdir. Coxallahliliq on agir giinah
hesab olunur. Allah gbylarinve yerin va onlarin iizorinds na varsa
hamisinin xaliqidir [3, s.108]. Osorlorindo nasiikiirliiyii pisloyan
Nizami, “Qurani- Korim”da ¢ox sobr, ¢ox siikiir edanlor iigiin
coxsayl ibrotlori yada salaraq, siikrlii bir bondo kimi “Xosrov vo
Sirin” poemasinda Allaha belo miiraciotedir:

Icorimi haqq nuruyla isiglandr,

Dilima 0z siikriinii oyrat.

XIX asrdo comiyyat haqqinda miistoqil elm kimi meyda-
na golon Sosiologiya 0z predmeti dairasinds insanlarin faaliyyoe-
ti liglin zongin idrak imkanlar1 agir. Fransiz sosioloqu vo filosofu
Dirkheym, sosiologiyanin predmetinin xisusi realliq oldugunu,
onun asasini iso sosial faktlar togkil etdiyini yazir. M.Veberlo ya-
nast, Qoarbds dinin sosiologiyasinin banisi hesab olunan Diirkhey-
mo goro, din - comiyyatin six birlosmosinin, fordlo sosial biitév
arasinda olagolorin gorarlagmasinin asas vasitesidir. Diirkheym di-
nin insanlar1 birlogdiron vo pis amoallordon ¢okindiron an osas amil
oldugunu apardig1 arasdirmalarla siibut edir. O, dinin strukturunu
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Uc asas komponentdon ibarat olan sistem kimi tasavviir edir: dini

siiur, dini foaliyyat, dini toskilatlar. Ictimai siiurun spesifik formasi
kimi nisbi miistoqilliyo malik olan dini siiur - dini ideologiya vo
psixologiya kimi iki soviyyani shato edir. Dini ideologiya an ov-
val din falsofasini nozords tutur ki, o da dlnya, tobiot, comiyyat
vo insan haqqinda dini miiddsalarin macmusu kimi ¢ixis edir, dini
psixologiya i1so dini niimunoslorin, ideyalarin, tosovviirlorin, emo-
siyalarin, ohval-ruhiyyalorin vo s. spesifik sintezidir. Psixologi-
yanin varisliyindo adot vo anonolorin rolu boyiikdiir, ona gora do
ideologiya vo psixologiya qarsiligli suratdo bir-biring tosir gdstorir.
Miixtolif funksiyalar (diinyagoriisii, tonzimloyici, inteqrasiyaedici,
kommuniaktiv) yerina yetiran dini doyerlar, insanlarin davranigini
motivlosdirir vo tonzimloyir. Dinin sosial mahiyyatino goldikds iso
0, bosori doyorlorin qorunub saxlanmasinda, insanlarin foaliyyati-
nin monovi cohotdon tomizlonmosindo miithiim rol oynayir [7,
s.121]. Demak olar ki, Nizami Goncoavinin bitiin poemalar1 orta
asrlor epikseir ananasing uygun olaraq, ananavi rosmi baslangicla —
Tanrinin vo Mahammad peygombarin madhi, Peygombarin meraci,
osorin ithaf olundugu hokmdarin torifi ilo baslayir. “Xosrov vo
Sirin” mon- zum romaninda Ataboy ©bu Cofor Mohommaod
Eldonizi torif edon Nizami, onu sahlar sah1 adlandiraraq, diinyada
zUlman kokunu kas-diyini yazir. Qizil Arslani iso xosbast padsah,
dino vo dovloto zoforveron yeddi 6lko sahi, odalotli hokmdar kimi
togdim edir. Sonra iso hor iki Mohommadi (Mshommad
Peygomborls, Ataboy Mohommoad Eldonizi) miiqayiso edorak
yazir:
Mbahammoadin biri son peygombordir,
Biri da son sahdir, bu giin 6mr edir.

Orab samasinda biri gamardir,

Biri Ocom sahi - bir tacvardir.

Biri dini etdi ziilmdon azad,
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Biri adalatls diinyant abad.
Nizami, «Xosrov va Sirin» dastaninda ona verilon nematin, is-

tedadin, monalarin uca Allahdan oldugunu vurgulayir, séyloyir ki,
ilahi nemoti haqq etmayin tok bir yolu var, o da ilahi iradoys tos-
lim olmagq, yoni uca Allaha gedon yolda hidayat rohbori Peygombo-
11 0zlino 6ndor segmok vo ona tabe olmaqdir. Peygomborin sorofino
Nizami godor yazan, onu vost edon olmayib. Ciinki Nizamiyo goro
insanlar, toplumlar dogru yolu ancaq uca Allaha (c.c) itastlo tapa
bilarlor ki, bu yolda da insanlara 6ndoarlik edacok soxslar Peygombor-
lordir. “Sirlor xozinasi”ndon hozraot Mohommaod haqqindaki tigiincii
natdo Nizami, peygombarlik anlayisinin mahiyyati, peygomboarlorin
gondorilmosinin hikmati ilo bagli gériislorini agiqlamisdir. “Uglinci
natin baslica naticasi odur ki, hz. Nizamiyo goro, islam Peygombo-
rino inanmaqg, Onu sevmok, Onun ardinca getmok miisolman mo-
doniyyatinin 6lmoz doyeridir” [6, s.83]. Nizami, islam dinina
boylk hoérmot baslomis, Allahin vo onun peygombarlarinin adini
osorlorin- do mohobbotlo yad etmisdir. M.O.Rosulzads, “Sirlor
xozinosi”’nin yazilmasinda osl mogsad sairlik deyil, filosof vo Seyx
olan Nizaminin oxlaqi fikirlorini daxildon golon bir istoklo
oxuculara tolgin  etmokdir”  fikrini  vurgulayir.  Nizami
yaradiciligmin todqiqinds boyUk rolu olan Cofor Xondan, sairin
odobi-modoni-sosial  vo  folsofi  diinyagoriisiinii  yliksok
doyorlondirir. Lakin o0, sovet ideologiyasinin prinsiplorino vo
toloblorino  uygun olan ateist alim kimi, Nizaminin
yaradicilifindaki dini mévzularin, motivlorin, hor seirin avvalindo
Uca Allaha miiraciot etmosinin iizorindon sossizliklo kecir [11,
s.5]. Bostokarlar da, ideoloji gadagalar sobobindon, dini movzular
sferasina yalniz miistoqillik dovriindoe miiraciat edo bilirlor.
Mosolon, Nizaminin  “Xosrov ~ vo  Sirin”  poemasindan
“Peygomborin torifi’ndon bir hissoys, bostokar Ramiz Mirisli
vokal-simfonik  osor  bostolomisdir. Umumiyyatlo, bastokar
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R.Mirisli, klassik adabiyyatimizin ruhunu, insan sevgisinin haqqga,
Tanriya bagliligini, séziin obadiliyino inamini1 miistoqillik doviindo
yazdig1 bir ¢ox musiqi asorlori- nin mévzusuna g¢evirmigdir. O,
dini mévzuya, misolmanlarin qgobul etdiyi islam diinyasina
dofalarlo (“Ulu tanrim” (F.Qoca), «Ya Rabbim» (M.Aslan), “ilahi”
(B.Vahabzado), “Ilahi” (S.Voliyeva)) miiraciot etmisdir.
R.Mirislinin Mohommad peygombars ithaf olunmus simfonik
orkestr, xor, solist (tenor) vo qirastgi tigiin Nizaminin “Xosrov va
Sirin”  poemasindan “Peyfomborin torifi’ndon bir hissoya
bostoladiyi bu musiqili-poetik osor “Varligin zinoti” (Noti Sorif)
adlanir. Kompozisiya biitiin miisolmanlar1 ibadoto sasloyon “Azan”
cagirist ilo baglayir. Bu progqramli kompozisiyada “azan™, tosviri
xUsusiyyot dasiyan kiiloyin sosi vo wiyiltist miisayiot edir.
V.V.Medusevski, bels bir tasviri xiisusiyyati, musiqi xaricindoki re-
alligin intonasiya shomiyyati “kiiloyin viyiltisin1 mistik, sehrli bir
s0z kimi” saciyyslondirir [9, S.72]. Bostokar bu osordo ¢oX
maragli orkestrlosdirmo togdim edir. Belo ki, ‘“Allahu-okbor”
nidalar ilo baslayan kompozisiyanin instrumental giris hissosindo
orkestrdo litavranin davamli asag1 vo yuxari istigamotli melodik
xalis kvarta intervali (fis-Cis-fis) tosdiq funksiyasi dasiyirsa,
vibrafonun oktava- i harmonik sekunda intervali (fis-g) “kamil
dissonanas” kimi fon (tembr) harmoniyasina avozedilmoz rong
verir vo tez do “holl ola- raq” fis ¢ahargahin mays pardasino
qayidir. Eyni zamanda simlilorin divizi ifa etdiyi tremololar va
tam-tamin vibrasiyali zorbalori dogoxsayli dalgalar ilo geyri-adi,
moclizovi miigoddima  fonu yaradir. “Cahargah”™n “Miixalif”
sObosinin intonasiyalar1 ilo 4 sosli xorun basda todricon asagi
istigamotli  sekundalarla  gedisi fonunda Haci  Vasim
Mommaoadoliyev mugam intonasiyalar1 ilo miigoddoes kitabimiz
“Qurani-Karim”dan “Kovsar” (vadi, bulaq) surasini giraat edir.
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“Subhun baggasina giillar bagslar,

Odur har ilahi xazinayo acar.

Yetimo-yesira konul bagladl,

«Durri-yetim» galdi odur ki, adl.

Verdi Niibiivvata min bir yenilik,

Komoakgisi oldu agil va bilik,” -

solistin sozlari ilo Peygoambar madh edilir. Dini etiqad osasla-
rinin tiglinciisii peygomborlik vo peygombaorlors olan etigaddir. Yo-
ni,niibuvvot - miisolmanligin osas sortlorindon biri do peygombor-
lora inam1 ifado edir. Solistin partiyasi iso IX pilloys istinad edorak
muixalif sobasini xarakterizs edir.
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V11 pardonin algalmasi (do bekar) 1X pillonin zillogmasi (re

diyez) miixalif, VI mayanin tersiyasi lya diez iso Basto-Nigar icun
xarakterik pillalordir.
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Bastokar “Cahargah” mugaminin sodalari altinda vo “Orqan
punktu” vasitasilo sanki ziyaroto gedon zovvarlarin karvaninin ad-
dim saslorini verir. Musiqido sona godor dovolorin addim saslori,
zingirov cingiltising bonzor saslor esidilir. Nizami poeziyasini mu-
sigida yeni sokilds tacassiim etdiron bu mohtogom asori Xalq artisti
A.Zeynalov va kisi xoru ifa edir. Solistin ifa etdiyi partiyani xor
zildo vo ya bomdo imitasiya edorok osoro polifonik sociyys asila-
yir. Orta hissade o dovrds, yani hals Nizaminin zamaninda maov-
cud olan setar alotinin tembrindon bacariqla istifado edon bostokar,
kicik instrumental bir par¢a verir. Kompozisiyanin sonunda “Hoz-
rot Mohommaodas yiiz min aforin” kolmalorindon sonra, sanki qobul
olunan ziyarotin oks-sodasi kimi Quran ayosi oxunur. Yoni, islami
doyarlorin miicassamasi olan bu asarin sonunda Madinads nazil olu-
nan vo U¢ ayadon ibarat “Nosr” (Komak) surasinin girast olunma-
s1 da montiqi shomiyyat kasb edir. Qurani rus dilins torciimo edon
[.U Kragkovskinin, «Quran suralorinin obraz zonginliyi effektli in-
terpretasiya tiglin yaxs1 imkan yaradir» fikri 6ziinii bu asordo bir
daha tasdiq edir. O, “Qurani nasrin, axlaqi hekayonin vo povestin
ilk abidosi hesab edir” [8, s.657]. Yoni burada epik xiisusiyyatli re-
citativ intonasiyanin axicil, sakit, aramli, nogledici ahongi Quranin
talqin etdiyi folsofi mona vo ilahi miidriklik hissini tocassiim edir.
“Qurani-Korim”in sonlarda nazil olan 110-cu surasi insanlarin axin-
la islam dinin gobul etmasi vo sanki Mohommod Peygomborin 6z
missiyasini yerino yetirmosi anlamina golir. Azorbaycan Gomriik
Komitasi boylik, xeyirxah i gororok “Xilas edilmis sedevrlor” adi
altinda Azorbaycan vo ingilis dillorindo ¢ap olunan jurnalin II cil-
dindo Mohommad peygombars ithaf olunmus “Varligin zinoti” adli
musiqili-poetik asarin kompakt-diskini vermisdir. R.Mirislinin yaz-
di1g1 bu musiqili-poetik kompozisiya, genis dinlayici kiitlosing isla-
mi doyarlorin timsali va Nizami poeziyasinin musiqids yeni sopkido
tocassiimii Kimi boyiik tarbiyovi tosir gostorir. Clinki “Oz badii va
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falsofi ruhu ilo Nizami diihast Sorqdes humanizm horokatinin

besiyi basinda durmus, bosorin zoka vo sonot taleyindo, oxlaqi
doyar vo manavi sarvat axtariglarinda bir zirvadir” [2, s.95].
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Xiilasa
Mogqalodo seyx Nizami soxsiyyotinin empirik sosioloji todqiqi
aparilir vo onun “Xomso”do Islam dinino miinasiboti tadqiq
olunur.
Homg¢inin, Ramiz Mirislinin Nizami Goncovinin “Xosrov vo
Sirin” poemasindan “Peygomborin torifi’no xor, solist, oxucu vo
simfonik orkestr ii¢lin yazdigr musiqili-poetik kompozisiya tohlil
olunur.
Acgar sozlor: Peygombor, Allah, Islam, din, $oxsiyyot, sosio-
logiya, inam

Gullu Ismayilova

NATIONAL AND MORAL VALUES IN NIZAMI'S
WORK: RELIGIOUS AND SOCIOLOGICAL ASPECTS
OF RESEARCH

Summary

The article conducts an empirical sociological study of the
personality of Sheikh Nizami and his attitude to Islam in The
Khamsa. In addition, a musical poetic composition written by the
Azerbaijani composer Ramiz Mirishli for choir, soloist, reciter and
symphony orchestra from on the lyrics of the chapter “Praise to the
Prophet” from Nizami Ganjavi’s poem Khosrov and Shirin is
analyzed.

Keywords: Prophet, Allah, Islam, religion, personality, soci-
ology, faith, etc
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I'vaaro Ucemaiinosa
HAIIMOHAJIBHBIE N HPABCTBEHHBIE
HEHHOCTU B TBOPYECTBE HU3AMMU: PEJIUTUO3HO-
COIIMOJIOI'NYECKHE ACIHEKTBI HCCJIIEJOBAHUA
AHHOTAIUSA

B cratbe mnpoBOAUTCS AMIOUPUYECKOE COIMOJIOTHYECKOE
HCCIeIOBaHME JUYHOCTH Ineiixa HuzamMu M €ro OTHOIIEHUS K
uciamy B «Xamce». KpoMe Toro, aHaiu3upyercss My3bIKaJIbHO-
MO3THYECKasi KOMIIO3ULIMS, HanmucanHas Pamuzom Mupunuin ais
XO0pa, COJUCTa, 4YTella M CUM(POHHYECKOTO OpKeCTpa Ha CTUXH
rnaBbl  «IloxBama Ilpopoxky» wu3 mnosmbl Hwuzamu ['ssHmxeBu
«Xocpos u lupuny.
KuawueBsblie caoBa: [Ipopok, Annax, uciam, peiaurus, JUYHOCTD,

COLIMOJIOTHSI, BEPA U .
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Pasa Karimov
NiZAMI OBNONBLORININ ANADILLI DAVAMCISI

olinin “Qisseyi-Yusif” dastan: anadilli Azorbaycan yazih
abidalori iginds ilk asorlordon biridir. ilk anadilli bodii odobiyyat
niimunalorimizo  asagidakilar  daxildir:  Osforainli  Izzoddin
Hosonoglunun qozallori, Olinin “Yusif vo Zileyxa” poemas,
miallifi balli olmayan “Dastani-Ohmad Harami” masnovisi, Suli
Foagihin “Yusif vo Zilleyxa”, Yusif Maddahin “Varga vo Gilsah”,
Mustafa Zorinin “Yusif vo Zileyxa”, Ummi Isanin “Mehri vo
Vofa” masnovilari, Nasir Bakuyinin Elxani hokmdari Sultan
Mohammod Ulcaytuya (1304-1316) hosr etdiyi 11 boandlik
mixommaoasi, ©bdilgadir Maragayinin (1353-1434) qozoli, Qazi
Birhanaddin vo Noasiminin divanlari. Masnovilorin adindan da
gorardk ki, hamin dovrds “Yusif vo Zlleyxa” movzusuna daha gox
miraciot  edilmisdir.  Umumiyyotlo, tirk-oguz  xalglarinin
odabiyyatinda bu moévzuda yazilan asarlor ¢oxluqg teskil edir ki,
bunun da bir neco sobobi olmusdur. ®vvola, Tovrat, Incil vo
Qurandan golon bu mdvzu butin dinyada, xristian vo islam
dunyasinda genis yayilmisdi. Misalmanlar arasinda dini mévzuda,
Qurandaki sura osasinda oxlagi-didaktik, nasihatamiz-ibratamiz
mdvzuda asarlorin yazilarag genis xalq kutlelori arasinda yayilmasi
savab is hesab olunurdu. BOylk Azorbaycan sairi Mohammad
Fuzuli fars-tacik sairi ©bdurrohman Caminin (1414-1493) “Hadisi-
arbain” asarini do savab is olsun deys ana dilina tarciimoa etmisdi.
Cami Peygombor hadislorindon girxini secib fars dilinds ribai
soklindo nazmo ¢okmis, Flzuli iss bu rubailori Azorbaycan
tlrkcasino ¢evirmisdir. Torcimoanin migaddimasinds sair bu
ribailori Gmumi feyz Gg¢lin tarcmo etdiyini gostarmisdir. Akademik
Homid Arasli bu asor barados yazir: “Fiizuli torciimo etdiyi asaorin
“Umumi feyzini” oradaki torbiyavi-oxlaqi nasihotlordo gérmﬁs%iéri



“Hadisi-orboin”ds insanlara rohm etmok, basqasina ziyan
vermomok, pis xasiyyotlordon ol ¢okmok, sohor tezdon durmag,
tamahkarliq etmomok, xos xasiyyatli olmaq, tomizliys, yeniliya
meyl etmok kimi qiymaotli nasihatlor verilir, tamah, yersiz giilmok,
xoyanat, horzo danigmaq kimi pis sifatlor tonqid edilir” [1, s.270].
Bunun kimi, miigoddos kitablardan golon “Yusif vo Ziileyxa”
movzusu da miisbat insani keyfiyyetlori alqislayir, monfi cohatlori
pisloyir. Arasdirmalar gostorir ki, ©li ad1 ¢okilon osorini yazarkon
Quranin “Yusif” surasindon, Herat seyxi Abdullah Onsarinin
(1006-1088) “Onis ol-miiridin vo soms oal-macalis”, ©bu Cofor
Mohommad ibn Corir ot-Tobarinin (840-922) “Came ol-boyan an
tovil ol-Quran” osorlorindon, bir sira digor monbolordon
bohralonmisdir.

Bozi aragdiricilarin, masalon, tatar alimi N.S. Xisamovun asarin
muollifinin adim1 “Qul O1i” kimi yazmasi ilo razilasmaq olmur.
Klassik odabiyyatimizin bir ¢ox niimayondolorinin adlarinin
ovvaling qul, foqir, aciz kimi epitetlor slavo etmosinin onlarin adina
he¢ bir doxli yoxdur. Fikrimizco, Olinin asorindon danisarkon xalq
icindo yayilmis “Yusif vo Ziileyxa” ohvalatlarini, mévzunun sifahi
xalq odobiyyatinda mdvcud olan variantlarimi da nozoro almaq
lazzimdir. Tobii ki, xalq arasinda yayillmis variantlardan da
bohralonan asarlorin dili sade ve anlasiqli olmali idi. Tadqiqatgt
Zomina Haciyeva bu mdévzuda yazilan osarlorin ohamiyyatini bels
qiymatlondirir:  “Bu  movzuda yazilan iri hecmli osorler,
timumiyyatlo, islam dovriindo dilimizdo odobi faaliyyetin yazili
noviiniin baslangicinin qoyulmasina, demali, yazili odobi dilimizin
formalagsmasina zomin yaratmis oldu” [2, s.5]. Klassik Kkitab
tislubuyla sifahi xalq odobiyyat1 {islubunun qarisigindan yaranmis
bu asorlords canli danisiq dili elementlori iistiinliik toskil edir. Orab-
fars soz vo ifadolori, izafot torkiblori bu asarlordo cox da nozors
gg?mlr. “Yusif vo Zileyxa” movzusundaki humanizm, insan



galbini hayacana gatiron ata-ogul, qadin-kisi mahabbati, sadaqat vo
xoyanat, dogma yurd, voton hasrati motivlori o dovriin oxucularina
cox yaxin idi. Bu masnavilords nagil¢iliq, dastangiliq enonalarindon
golon rovayet, nagiletmo torzino, Nizami poemalarindaki kimi sujet
icindo sujetin, ohvalat i¢cindo ohvalatin tosvirino rast golirik. “Yusif
vo Ziileyxa” ohvalatinin bozi mogamlar1 Azorbaycan sifahi xalq
odobiyyatina, “Kitabi-Dodo Qorqud” vo basqa dastanlara yaxindir.
“Kitabi-Dado Qorqud”un “Qam Boronin oglu Bamsi Beyrok”
boynuda Bamsi Beyroyin xoyanat sababindon on alt1 il votonindon,
sevgilisindon uzaq diislib osirlikdo olmasi, atasinin aglamaqdan
gozlorinin tutulmasi. Beyrok gqayidandan sonra barmagimin qanini
atasinin gozlorino siirtmoasi vo onun gozlorinin agilmasi, bir sira
digor mogamlar “Qisseyi-Yusif’i xatirladir. Xiisusi olaraq geyd
etmok istordik ki, Olinin “Qisseyi-Yusif’inin tatar xalqinin abidosi
oldugunu iddia edonlor onun Azarbaycan tiirklorinin acdadlar1 olan
oguzlarin gohromanliq eposu ilo yaxinligini, dilinin asasen oguz
(Azorbaycan) dili oldugunu heg ciir inkar edo bilmirlor. O fakt bir
haqiqgatdir ki, asorin oan cox slyazma niixsasi Volqa ¢ay1 boyunda,
Tataristanda tapilmigdir. Sobab do odur ki, homin bu dastan bolgado
uzun miiddot dors vosaiti kimi istifado edilmis, buna goros do ¢oxlu
sayda koclriilmiisdiir. M.Houtsma poemanin dilini aski Anadolu,
K.Brokkelman isa osmanli tiirkcasine aid etmisdir. A. Cavad asarin
dilini Bulqgar tatarlarina aid edir. Lakin, dediyimiz kimi, Olinin
poemasinin dilinin vo sujetinin oguz tiirklorino-azorbaycanlilara aid
oldugunu hec ciir inkar etmok miimiikiin deyil. Osari oxuyarkon
bunu agiq-askar gérmok olar. Tatar alimi N.S.Xisamov asorin dilini
tatarlara aid etmoyo ¢aligsa da faklar qarsisinda aciz qalaraq onun
oguz dilinin bagqa tiirk dillori ilo qarisigindan yarandigini iddia
etmoyo mocbur olmusdur. Fikrimco, professor Forhad Zeynalovun
1984-cii ildo “Odobiyyat vo incosonot” qozetindo cap etdirdiyi
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“Qadim poeziyamizin nadir incisi” adli moqalesinde yazdiglar
inkaredilmoz elmi hoqiqgatdir: “Bu osorin fonetik, leksik vo
qrammatik qurulugsunun tohlili gdstarir ki, abidedoki faktlar qodim
tatar (eloco do miiasir tatar) dilinin faktlar1 ilo uygun golmir. Bu
osorin xalis aski tatar (bulgar-tatar, qodim tatar) dilinde yazilmasini
iddia edonlorin heg biri bilavasito poemanin dilindon danigmir, daha
¢ox onun Volga boyunda genis yayilmasini, bir-birinin eyni olan
niisxolorin bu regionda daha ¢ox tapilmasini asas gotiiriirlor” [3].

Olinin “Qisseyi-Yusif” osori Tataristanda dofalorlo ¢ap edilmisdir.
Bakida asardon bir parcani ilk dofs AMEA Mohommad Fiizuli adina
Olyazmalar Institutunda nosr edilon “Keg¢misimizdon golon saslor”
biilleteninin birinci buraxilisinda Zomino Haciyeva togdim etmisdir
[4, s.4-44]. Poemani Azorbaycanda ilk dofs tam halda c¢apa
hazirlayanlar Elmoddin Oliboyzado vo Obiilfoz Hiiseyni olmuslar.
Onlar bu nosrdo abidonin AMEA Mohommod Fiizuli admna
Olyazmalar Institutunda saxlanan Baki niisxosi (sifri: B-3422) vo
Sankt-Peterburq niisxalorindon (sifri: V-2737, V-4233, V-3325)
istifado etmiglor. 2005-ci ildo homin osor latin olifbasi ilo “Serq-
Qorb” nogriyyatinda yenidon c¢ap edilmisdir. Filologiya elmlori
doktoru Ataomi Mirzoyev “Azarbaycan epik seirinin tosokkiil dovrii”
adli monografiyasinda asoro ayrica bir moqalo hosr etmisdir.

Olinin “Qisseyi-Yusif” poemasinda on ¢ox diqqoti colb edon
cohotlordon biri onun heca voznindo, xalq seirindo, qosmalarda
oldugu kimi dordliiklor soklinda, on iki hecali, 4-4-4 bolgiistindo
(qafiyo sistemi:aaab) yazilmasidir. Hor bondin ilk ii¢ misrasi 0z
aralarinda qafiyolonir, sonuncu misrada “imdi” s6zii bands miisyyon
bir montiqi yekun vurur. Digor ilk anadilli iri hacmli abidslorimizin
hamis1 oruz vozninds, mosnovi soklindo yazilmisdir. Olbatto ki, bir
dastana, poemaya sigan motlobi mosnovi soklindo ifado etmok daha
asan vo mogsadouygundur. Oli ononovi tiirk seiri formasindan istifado
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etmoklo garsisina ¢otin bir vozifo qoymus vo onun 6hdesindon soroflo
golmisdir. Sairin poemasinda istifado etdiyi seir formasi, qafiyo
sistemi qodim Alp ©Or Tonqa dastani ilo eynidir. Boyiik tiirk alimi
Mahmud Kasgari “Divanu liigat-it-tiirk”do bu abidodon pargalar
vermigdir. Alp Or Tonga dastani iri hocmli bir asor olmus vo godim
dovrlordo ozanlar torofindon ifa edilmisdir. Mahmud Kasgarlinin
dastandan verdiyi seir parcalar1 Alp Or Tonganin 6limiino hosr
edilmis agilardir:

Alp Or Tonqa oldiimi,

Issiz ajun qaldim,

_Odlak octin aldima,

Imdi yiirak yirtilur [5, $.21-22].

Forq orasindadir ki, bu dastanin seir parcalarinin misralart 8,
Olinin poemasinin misralart iso osason 12 hecadan ibarotdir. Lakin
bir oxsar cohot xiisusilo diqqoti colb edir. Hor iki asorin bondlorinin
son misralar1 burada deyilon fikrin montiqi yekunu kimi soslonir.

Olinin  “Qisseyi-Yusif” poemasi, timumiyyatlo, tiirk dilindo
yazilmig ilk iri hocmli bodii poetik osordir, yazili odobiyyat
niimunosidir. Ondan ovval XI osrdo yaranmis Yusif Balasaqunlunun
“Kudatqu biliq”, XII osrin sonlari-XIII asrin avvallorinde yazilmis
Ohmad Yiignakinin “Otibatiil-hoqayiq” asari, hamin dovriin mohsulu
olan ©hmoad Yoasovinin divami didaktik, tasovviifi mozmunlu asorlor
olmusdur.

Poemanin doqiq yazilma tarixi do molum deyil. Tatar todqiqatgisi
C.Almaz miixtolif olyazmalarda onun h.609 (m.1212) vo h.630-cu
ildo (m.1233) yazildiginin geyd olundugunu gostorir.

Bir mosoalo, fikirmizco, siibho dogurmamalidir: Olinin 5000
misraya yaxin hacmdos olan “Qisseyi-Yusif” osori gostorir ki, o boyiik
Azorbaycan sairi Nizami Goncovi odobi moktobinin  anadilli
niimayondoasi, onun davamgisi olmusdur. Xiisusilo Nizami asorlorinds
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ortaya qoyulan odalotli hokmdar, insan soxsiyyatinin siikunotdo deyil
horakatda, inkisafda olmasi masolosine Olinin dastaninda da rast
golirik. Dogrudur, sanatkarliq baximindan 9lini Nizami ilo miiqayisa
edo bilmorik. Nizami osorinin badii siqlotini he¢ kimlo miigayiso
etmok olmaz. Gorkomli rus alimi Y.M.Meletinski “Orta osrlor
romani” adli monoqrafiyasinin “XII osr Azorbaycaninin farsdilli
romantik eposu” adli yarimfaslindo belo bir fikir iroli stiriir ki,
Nizami “Xomsa”sino daxil olan asarlor, o ciimlodon, Firdovsinin
“Sahnamo”si, bir sira digor mosnavilor nozmlo yazilmis romanlardir
[6, s.175-197]. Fikrimizca, bu miiddoayla tam monasi ilo razilagsmaq
olmaz. Dogurdan da Nizaminin hor bir mosnovisindo romanlara
sigacaq motloblor vardir. Lakin bununla barabor bu da bir faktdir ki,
onun hor beyti Sorq poeziyasinin, seir sonatinin misilsiz nlimunosidir.
Olinin poemasinda da gozal poetik maqgamlar kifayot qodordir.

Olinin “Qisseyi-Yusif” poemasinda morkozi surot Yusiflo bagh
olan bir ne¢o asas xatlor osorin 6zayini togkil edir: Yusif vo atasi
Yoqub, Yusif vo qardaslari, Yusif vo Ziileyxa, Yusif vo xalq. Yusif
vo xalq xottini inkisaf etdiron miollif Nizami ononolorini davam
etdirorak odalatli hokmdar masalasini bir daha qaldirir. Nizami kimi
Olini do maraqlandiran hokmdarliga dogru gedon qohromanin
kesmokeslordon, ¢otinliklordon kegorak soxsiyyot kimi
kamillogmosidir. Yusif qul kimi bazarda satildigdan sonra insanlara,
comiyyato gorokli bir soxs oldugu ortaya cixir, bundan sonra o,
hokmdarliga layiq goriiliir. Qeyd edok ki, orta osrlordo qullugdan
hokmdarliga ucalmis real tarixi soxsiyyotlor olmusdur. Tarixi
monbolorin  gostordiyino goros, Azorbaycan Ataboylor ddvlotinin
(m.1136-1225) banisi, gorkemli dovlet xadimi, sarkordo Semsoddin
Eldoniz (?-1175) vaxti ilo Dorbond bazarinda qul kimi satilmisdi.
Sonralar bacarigi, istedadi sayosindo o, Solcugilor ddvlotindo
“Ataboyi-ozom” (“Boyiik Ataboy”) titulu almis, paytaxtt Homodan
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olan, Conubi Azorbaycan1 vo Naxgivani ohato edon miistoqil dovlot
yaratmigdi. Onun hakimiyyati dovriinde (m.1136-1175) Eldonizlor
dovlati ¢igoklonmis, 6vladlar1 Mahommad Cahan Pohlovan (?-1186)
vo Qizil Arslan (1186-1191) onun basladigi isi ugurla davam
etdirmislor [7, 5.43-45].

Olinin “Qisseyi-Yusif’ini Nizaminin “Xosrov vo Sirin” masnavisi
ilo do miiqgayiso etmok olar. Nizaminin gohroman1 Xosrov
kesmokeslordon kegorok, Sirino olan mohobboti sayssindo osorin
sonunda goxsiyyst kimi wucalir. ©Olinin gohromanit Yusif do
masaqqatlordon, hoyat imtahanlarindan kegorok kamillosir, xalqt
idaro etmok soviyyosing yiiksolir. Nizaminin “Iskondernamo”sindoki
Iskondar kimi ®linin Yusifi do hom peygomber, hom hékmdar olur.
Nizami kimi ©li do humanistdir, o insan loyaqotini, insan
soxsiyyotinin  azadligin1  ¢ox yiiksok doyorlondirir, yasadigi
comiyyotdo movcud olan aga-qul miinasibotlorino birbasa etiraz
etmoso do qul voziyyetino salinaraq azadligi olindon alinmig adama
iirokdon aciyir. XVI osrdo yasamig bdyilk Azorbaycan sairi
Mohommoad Fiizulinin qul voziyystinds olan soxso miinasibati do
adlarin1 ¢okdiyimiz sonstkarlarin miinasiboti ilo saslogir. Fiizuli
oxucuya qul voziyyotino diisono bir 6vlad miinasiboti boslomoyi
moslohat goriir:

Ey xaca, gor qulundan ogullug murad isa,
Safgat gozilo bax ona daim ogul kimi [8, $.358].

Molum oldugu kimi, ©Olinin “Qisseyi-Yusif’indo Yoqub
peygomborin ogullart kicik qardas Yusifo paxilliq etdiklorino goro
onu gozmoyo aparmaq adiyla uzaq bir yerds ovvolco ddyiir, sonra
quyuya salir, daha sonra qul kimi satirlar. Onu qul kimi alan tacir
Molik ibn Doger yolda Yusifin qgeyri-adi, ilahi bir soxs oldugunu
anlayir. Karvan adamlarindan Qilic adli birisi onu incitdikdo tufan
qopur, qar, yagis yagir. Qilic da Molik ibn Dogor do ondan iizr
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istadikdon sonra hava diizalir. Yusif yolda baliglar padsahina sonra
iso Molik ibn Dogoro 6vlad boxs etmosi liglin Tanriya dua edir vo
duas1 miistocob olur. Ovladlar1 diinyaya golon Molik ibn Dogor
qullarin1 azad edir. Bu ohvalat “Kitabi-Dodo Qorqud™un ikinci
boyundaki hadisoni xatirladir: Evi yagmalanan, ailo iizvlori osir
edilon Salur Qazan ailo {izvlorini, omlakin1 geri aldigdan sonra
qullarin1 azad edir.

Qeyd edok ki, 9li do, hagqinda danisdigimiz mévzuda asor yazmis
digor muslliflor do Yusifin avvalca qul olmasi masalasindon bir badii
iisul kimi istifado etmiglor. Momin miisolman olan bu miislliflor
gostormok istomislor ki, oslindo hami Allahin quludur, insanlar bunu
unutmamali, tokobbiirlii olmamalidirlar. “Kitabi-Doado Qorqud”un
miigoddimasindo oxuyuruq: “Tokobiirlik eyloyoni Tanri sevmoz”.
Olinin asaorindo do gohromanlarin basina golonlor tokobbiirdon, Tanr1
hokmiinii unutmaqdan gaynaqlanir. 9sori oxudugca moalum olur ki,
Yoqubun sevimli ovladi Yusifdon yetmis il ayri diigmosinin osas
sababkart onun 6zii olmusdur. Yoqub korps oglu Yusifo siid vermok
iiciin bir qadim1 satin almig, onun siidii yalmiz Yusifo catsin deys
qadinin Basir adli oglunu basgasina satmis, belslilo ana ilo dvladini
yetmis il bir-birindon ayr1 salmisdi. Homin qadin bu ohvalati belo
noql edir:

Yaqub nabi boni satin almuy idi,

Yusifina bani daya qilmis idi,

Boasir adlu ki¢ci oglum satmug idi,

Yetmig yildiir hasratom, ol deyiir imdi [9, $.165].

Yoqubla oglu Yusifin yetmis illik ayriligt Tanrinin hdkmii ilo o
zaman basa catir ki, gadin da elo homin miiddatlik hosrotdon sonra
oglu Basira qovusur. Bosir Yoqub peygombors oglunun yasadigini
xobor verir (“Bosir” soOziinlin horfi monasi sad xobor gotiron,

mustuluggudur). Bosirin anasina dediyi sozlordon do hor seyin
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Tanrinin omri ilo vodosinds bas verdiyini dyronirik:
Bagir aydir: Aya anam, aglamagil,
Hosrat ila yiiragini daglamagil,
Haq vadasi xilaf degil, gam yemagil,
Hor kim gorsa acayiba galur imdi [9, 5.165].

Umumiyyatlo, Bosir ohvalati kimi paralel, kdmokgi xotlordon
istifado edorok osorin osas ideyasinin vurgulanmasi Olinin fordi
yaradiciliq iislubunun sociyyavi xiisusiyyati kimi nozors ¢arpir.
Oslinds fordi tislubunu ifads etmok ii¢iin sairin basqga bir yolu da yox
idi. Cilinki osas siijet, qeyd etdiyimiz kimi, Qurandan, tofsirlordon
golirdi.

Taleyin hokmii, gozavii qodor asordo miihiim rol oynayir. Lakin
bununla borabor gohromanlarin, xiisusilo do Yusifin biitiin
kesmokeslordon, imtahanlardan kecgorok, sobr, doziim, sodagot
niimayis etdirorok daha da yetkinlogdiyinin sahidi oluruq. Ziileyxanin
Yusifo asiq olarag ona mohaobbot elan etmosi do Ziileyxadan asilt
deyildi, taleyin isi idi. Osari diggatle oxuyan anlayir ki, buna gore
Ziileyxan1 giinahlandirmaq olmaz. Ziileyxa Yusifi yuxuda gorib ona
asiq olmusdur. Yuxuda buta verilmosi, asiq olma tiirk-oguz
folklorundan, Azorbaycan dastanlarindan golir ki, “Yusif wva
Zileyxa”lara bu olavoni ilk dofo Oli etmisdir. Ziileyxa ii¢ il orzindo
Yusifi li¢ dofo yuxuda goriir. Yusif yuxuda Ziileyxaya anladir ki,
onlarin taleyina bir birino monsub olmaq yazilmisdir:

Boayan bilgil, ban saninam, son banimsan!
Bandan artiq he¢ kimsana bas bulum san.

Boan konliimdan oz esqina san salasan,

Bondoan ozga kimsalora bagman imdi [9, s.71].

Zilleyxa bu adamin Misir moliki Qozonfor oldugunu diisiiniib
Mogrib hokmdar1 olan atast Teymusa ohvalati danigir. Atas1t Misir

moliki ilo olage saxlayib qizini ona oro verir. Misira ¢atib Qozonfori
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goron Ziileyxa basa diisiir ki, sohv etmisdir, bu adam Yusif deyil.
Ziileyxa Qoazonfarls bir yastiga bas qoymamaq ti¢iin kalok isladir, 6z
yerino bir Cin qizint onun yanina gondarir. Miiallif xiisusi olaraq
geyd edir ki, Xaliq Ziileyxan1 Yusif ii¢iin saxlayirdi:

Xaliq saglar Qazanfordon Ziileyxani,

Yusifiiciin saglar idi Xalig an.

Hom dagi ol Qazanfor anib bilmaz ani,

Hacat isa bir Cin qizi galiir imdi.

Ol Ziileyxa he¢ Qazanfara miiti olmaz,

Ozin saqlar hargiz ana yaqin galmaz,

Hom ol Qazanfor bu ahvalin aslin bilmaz,

Cin qizimi Ziileyxa deb, sevar imdi [9, s.74-75].

Tacir Yusifi Misir bazarinda satanda Ziileyxa basa diistr ki,
yuxuda ona buta verilon bu adam imis. Yusif bazarda satilarkon
car¢inin alicilar ii¢lin sadaladigi onun on miisbat cohati digqgati calb
edir. Qeyd edok ki, Oli ilk dofo olaraq bu movzuda assara belo bir
sohno daxil etmisdir. ©On vacibi odur ki, bu xasiyyatnamado Yusifin
zahiri gozolliyi, fiziki giicii ilo borabor yiiksok maenoavi-oxlaqi
keyfiyyotlori, zongin biliyi oksini tapmisdir. Bu xiisusiyyatlori
Nizami adabi moktobinin davamgisi Oli golocoyin hokmdari {i¢iin ¢ox
vacib saymisdir:

owal, oldur gaddi yaxsi zorif iizlii,
Hom ikinci, banzi yaxtu, gorklii yiizlii,
Uciincisi, fasih dilli, sahih sozlii
Yetmis iki dili tamam biliir imdi.

Dortincisi, safaatlii, miiriivvatlii,

Besincisi, alb yiiraklii, ham heybatlii,

Altincist, gamulardan gati qutlu!
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Qriq ardan da ham qiivvati artuq imdi.

Yeddincisi, dini dogru, dayanatlii,

Sokkizinci, xayin degiil, amanatlii,

Toquzinci, xiilqi lotif, [ofzi datlu,

Onuncus peygambariar nasli imdi [9, s.76].

Misir Ozizi Qazonfor Yusifi baha qiymoto alaraq ogulliga gobul
edir, Ziilleyxanin ixtiyarina verir. Ziilleyxanin Yusifo olan moahabbati
gin-giindon daha da artir. Poemada Ziileyxanin asiqliyi ¢ox tosirli,
emosional tosvir edilmisdir Ziileyxa qan aldirarken damarlarindan
axan qanda “Yusif” yazilir, o, somaya baxarkon gdydoki ulduzlar
“Yusif” deyir. Poemanin bu hissaesi lirikk poeziyamizin on
diqgotolayiq niimunslorindondir:

Badazani tonindan gan aldur olsa,

Héccam anin tamarina nestor salsa,

Olalhal gan aqubani yera dolsa,

Yer iizoro “Yusif” adi yazlur imdi.

Miidam agor koklor biita nazar qilsa,

Kok yuzinds yulduzlar: gérar olsa,

Haman domda Yusif ani bayiq bulsa,

Ol yulduzlar “Yusif” deyii sozlor imdi [9, $.82].

Zileyxa Yusifi 6ziins asiq etmok {igiin ¢cox soylor edir, miixtolif
iisullardan istifado edir, ayrica bir mohtosom saray tikdirir. Miisllif
Ziileyxanin tikdirdiyi saraymn gozolliklorina heyran olan, lakin
agasma xain olmaq istomoyan Yusifin diisdilyli ¢otin voziyyati real
cizgilorlo galoma alir:

Yusif aydur: Xudavanda, Xudavanda!

Sonin hokin galitiirdi bani bunda,

Bu fitnaya diison qula sabir ganda?!
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Fazlin birlo sabri-comil vergil imdi [9, $.88].

Zina ig gébrmakdaon onu xilas eden atasina hérmat vo mohobbati
olur. Tanrinin omri ilo Yusifin gozlorine atasi goriinlir vo o qati
olaraq Ziileyxaya iiz tutub Ozizo xoyanot etmoyacayini bildirir:

Yusif aydur: Bani Oziz satun aldi,

Suyum, xtilgiim ol Oziza latif galdi,

Baganiiban ogullugga gabul qildl,

Ogul ataya neto xain olur imdi? [9, 5.90].

Ziileyxa bir ¢ox cohdlordon sonra Yusifi zindana saldirir. Yusif
illor sonra yuxu yozma qabiliyyotina gora zindandan ¢ixir, dlkenin
hokmdari olur.

Qeyd etmok istordik ki, ©linin poemasinda Ziileyxa xotti Yoqub
xotti ilo miigayisodo komokei xotdir. Ziileyxa Yusifin doyanatini,
oqidasing sodagotini, motinliyini, sobrini gostormok {igiin osorin (bu
movzuda yazilan biitiin asorlorin) siijetindo 6ziinomoxsus yer tutur.
Tadqgiqatgr N.S.Xisamov haqli olaraq gostorir ki, agor Yusif oqlin
tocossiimiidiirse, Ziileyxa hissiyyatin tocossiimiidiir [10, s.14].

Olinin osarinds Yusiflo Yoqub arasindaki miinasibotlor miihiim rol
oynayir v poemada ata-ogul miinasibatlori ¢ox tosirli sshnolordoe
tosvir edilmisdir. Qardaglar1 Yusifi min bir oziyyatlo o6ldiirmok
istoyondo onun yadina birinci diigon atasinin bu xobordon ¢ox
kodorlonacayi olur:

Ey driga, atam Yaqub qgaldi mohrum,

Bundan sonra boni qaydan géror imdi? [9, 5.29].

Qardaglar Yusifin koynoyini keg¢inin qanma bulagdiraraq
atatalarina gostorirlor ki, guya onu qurd yemisdir (Bu motiv do
“Kitabi-Dado Qorqud”da vardir. Bamsi Beyroyi xaincosino habs
etdiron Yalan¢1 oglu Yalinciq onun “qanli kdynayi”ni gdstarmoklo
oldiyunu sibut etmoak istoyir). Qardaslar Yoqubu tam omin etmok
iiclin daglardan bir canavar tutub onun yanina gatirirlor, “Yusifi bu
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qurd yedi” deyirlor. Yoqubla canavar arasinda tosirli bir goriis, sohbot
olur. Yoqub qurddan sorusur ki, na {i¢iin Allahdan qorxmayib mon
peygomborin ovladini yemison. Canavar Tanrinin omri ilo dilo golib
Yusifi he¢ bir zaman goérmodiyini, tmumiyyetlo, qurdlarin
peygombor oti yemaodiklorini, qardasdaslar torofindon buraya zorla
gotirildiyini deyir. Bundan sonra o, 6z dordini Yoquba danisir,
qardasini itirdiyini, bu dorddon on yeddi giindiir yemodiyini,
qardaslar torofindon ziilma moruz qaldigini xabar verir:

Ban ham oziim ol Misirdan yeni galdim,

Bir gardasim vardi, ani yivaq qildim,

On yedi giin buldu, tam he¢ yemadim,

Hoasratindan agzim taam almaz imdi.

Heyran qilib tagda bani us tutdilar,
Koandulart agzima ham gan stirtdilar,

Ziilm birls tapugina gatiirdilor,

Bigiinaham, siz miiayyan bilin imdi [9, s.41].

Yoqub bu sozlori esitdikdon sonra 6z allari ilo canavar yedizdirir
vo bu basina golon bolanin Tanri torofindon gonderildiyini anlayir,
sobr etmok qgorarina golir.

Yusifin yetmis illik hosrotdon sonra atasina yasadigini bildirmok
ticlin Basirlo Konan elino kdynoyini vo moktub gondararkon Yoqubun
bes giinliik uzaq mosafodon kdynoyin iyini hiss etmosi asorin tosirli
sohnoalarindandir:

Ani duydi Yaqub nabi siikr qildl,
Mbohzun ikon Yaqub nabi bas sad oldl,
Aydur: Banim Yusifimin iysi galdi,

Subh yeli gétaridi, deyur imdi [9, s.164].

Anadilli poeziyamizin sonraki dovrlorinds do sairlor bu ohvalatdan
tosirlondiklorini osorlorindo ifado etmiglor. XVII osrdo yasamis
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istedadl1 Azarbaycan sairi Qovsi Tobrizi gozsllorindon birindo deyir
ki, asl mohobbat Yusifin koynoyinin atasina ¢atan qoxusu Kimi heg
bir mosafs hiidudu bilmaz, insanlarin yaxinligi vo ya uzaqligi onlarin
mohabbating tasir eds bilmoaz:

Gal san igbal etson, ey Yusif iraqligdan, na gom,

Oz isin islor mahabbat buyi-pirahan kimi [11, $.396].

Misrin hokmdar1 soviyyasino yliksolon Yusif 6lko basgist iigiin
zoruri olan keyfiyyatlori, adaloti ilo xalqin mohabbatini qazanir.
Qohromanini ciddi sinaqlardan, kesmokeslordon kegiron miisllifin
magsadi onu Nizami Goncovi masnavilorinds oldugu kimi, nozardo
tutdugu ideal hokmdar soviyyasing yiiksoltmok olmusdur. Todqigatet
Ataomi Mirzoyev haqli olaraq yazir: “Kesmokesli hoyat yollarindan
Oziinlin on gozal kefiyyotlori hesabina ugurla ¢ixan Yusif xalq1 acliq
vo boladan qurtaran bir xilaskar-hokmdar magamina yetisir” [12, s.
28].

Poemanin bir cohotini do xiisusilo nozoro catdirmaq istordik:
Bibliya, Quran vo tofsirlordon qaynaqlanan bu osorin osas
hadoaflarindon biri do islam dininin tabligidir. Yusifi Misirde qul kimi
satmaga aparan karvan yoliistli ohalisi kafor olan Slus soharina golir.
Yusif onun gozolliyino heyran olan yerli ohali arasinda bir Allahi,
islam1 toblig edir, hami islami qobul edir. Bundan sonra karvanin
kecdiyi Niyan, Qiids sohorlorindo, daha sonra Misirdo do Yusif
istlinliiyiinii anlatmaqla insanlar1 islama dovat edir. O, Ziileyxani da
biitporastlikdon imtina etdikdon, islami qobul etdikdon sonra qadini
kimi gabul edir.

Yusif peygombor haqqinda ilk iri hocmli tiirkdilli asor olan ©linin
“ Qisseyi-Yusif” dastanm1 XIII osr Azorbaycan odobiyyatinin
mohtogom abidosidir. Oksar tadqiqateilarin etiraf etdiyi kimi, asarin
dili vo siijet xotti onun oguz-Azorbaycan monsoyindon xaobor verir.
Poemadaki “Kitabi-Dads Qorqud” vo digor dastanlarimizla yaxinligi
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miisahido edilon siijetlor nozori colb edir. Osordoki tosirli, emosional
sohnolorin moharatlo verilmasi, psixoloji moqamlardaki doqiqlik
miiollifin istedadindan xobor verir. Yusif zahiri gozolliyi ilo monovi
diinyast1 homahong olan, harmoniya toskil edon bir goxsiyyat,
peygambar, hokmdar kimi digqoti colb edir. Sairin Yusifin simasinda
odaloatli hokmdar suratini yaratmasi onu Nizami odobi moktobino aid
etmoys imkan verir. Miollif asordo qoydugu bir sira folsofi-etik
masalalari bu moaktobin niimayandosi kimi hall edir. Sair fantastik
moqamlarla realist sohnolori ugurla uygunlagdira bilmis, milli
voznimiz olan heca voznindo, folklordan golon rovayot, nagiletmo
iislubunda dovriinlin oxucularinin maraqla, mshabbatla gabul edacayi
bir asor yaratmisdir.

9doabiyyat

1. Arashi, H. Boyiikk Azorbaycan sairi Fiizuli. —-Baki: Azorbaycan
Usaq vo Ganclor ©dobiyyatt Nosriyyati, —1958.

2. Haciyeva, Z. Ilk anadilli abidolorimizin arxaik qatmin leksik-
semantik xiisusiyyatlori. —Bak1: “Elm”, -1997.

3. Zeynalov, F. Qadim poeziyamizin nadir incisi // “Odobiyyat vo
incosonat” qozeti, 31 avqust, —-1994.

4. Kegmisimizdon galon saslor. 1-ci buraxilis. Olinin “Qisseyi-Yusif”
poemasindan bir parca (Tortib edoni:Z. Haciyeva). —Baki, —1983.

5. Qadim tiirk dastanlar1. -Baki, —2016.

6. Menetunckuii, E.M. CpenneBekoBslii pomaH. -MockBa: «Haykay,
-1983.

7. Bunyadov, Z.M. Azorbaycan Ataboylori dovlati. (1136-1225-ci
illor). —Baki1: “Elm”, -1984.

8. Fiizuli Mohommad. Osarlori. Alt1 cildda. T cild. —-Baki: “Serq-
Qoarb™, —2005.

9. Qul Oli. Qisseyi-Yusif. -Baki: “Sorq-Qarb”, —2005.

10. Xucamos, H.III. TToema «Kpicca-u-Mycyd» Kul Ami. -Mocksa:

295



«Haykay, =1979.

11. Tobrizi, Q. Divan. —-Baki: “Nurlan”, —2005.

12. Mirzayev, A. Azorbaycan epik seirinin togokkiil dovrii. —Baka:
“Elm va tohsil”. — 2016.

Xiilasa

Azorbaycan sairi ©linin “Qisseyi-Yusif” poemas tiirk dilinds
ilk yazili abidolordon biridir. Poemada biz Nizaminin humanist
ideyalarinin tosirini goriiriik. Nizami kimi ©li do adalstli hokmdar,
onun monaviyyat masalasini qaldirir. Oli bir sira falsofi-estetik
masalalari Nizami Gancavinin adabi moktabinin niimayandasi kimi
hall edir.
Acar sozlar: dastan, poema, Oli, masnavi, sair.

Pasha Kerimov
THE SUCCESSOR OF THE NIZAMI TRADITION

Summary

The poem Khissei-Yusif by the Azerbaijani poet Ali is one of the first
literary monuments in the Turkic language. In the poem we see the
influence of Nizami's humanistic ideas. Ali, as well as Nizami, raises
the question of a just ruler, his morality. Ali solves a number of
philosophical and ethical issues as a representative of the literary
school of Nizami Ganjavi.

Keywords: dastan, poem, Ali, masnavi, poet.
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ITama Kepumosn
MMPOAOJIKATEJIb TPAANIIMN HU3AMMU

Pe3rome

[Tooma azepOaiimxanckoro modta Amum «lmccem — HOcud»
SIBJIIETCS OJTHUM U3 MEPBBIX MaMITHUKOB MMCbMEHHOCTH Ha TIOPCKOM
s3bIke. B mosMe MBI BUIMM BIMSHUE TYMAHUCTUYECKHX WU
Huzamu. Amm Ttak ke, kak u Hwuzamu, noaHumaer BoOmpocC
CIpaBeIJIMBOTO MPABUTEINSI, €T0 HPABCTBEHHOCTH. AJIM PEIIAET Psif
¢bunocopcKo—-ITHUECKUX BOIIPOCOB KaK IpeJCTaBUTEIb
nuteparypHoi mkoiasl Huzamu I'ssHkeBy.
KiroueBble cj10Ba: gacTaH, modoMa, Ay, MacHaBH, MOAT.
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